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'_LAZAR S. SAMOPLOFF, 


TEACHER OF SINGING 
Highly recommended by Chaliapine, Sammarco, 
Zerola and other famous artists 
134 Carnegie Prall. 
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EARLE 


ALBERT WAYNE, ° 
Cor certs PIANIST 
onductor choral clubs. 


Instruction 
1204 Carnegie Halil 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West zoth St.. New York. 








GILBER’ 
PIANO ! 


MARY WAGNER 
TEACHER OF 


Method, 
Studio, 826 Carnegie Hall 


Leschetizky 


C 


Music, 
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(GRAND CONSERVATORY OI 


Special course for teachers and 

legrees ante nd The roug th cour i 
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ELIZABE’ 


SOPRANO 
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TEACHER OF 


Studio: 237 West 
"Phone, 810) 


PATTERSON, 
SINGING ’ 
rogth Street 
Riverside 


AGNES KIMBALL 


SOPRANO 
Concert 


New York 


DRAMATIC 


Recital. 
Phene 5798 Audubon 


Oratorio 


6090 W. 177th St 
JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall 
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JOSEPH PIZZARELLO, 


HALLETT GILBERTE, 


Composer of 


FRANCIS PARSONS, 
BASSO CANTANTE 


Vocal Instruction 


26 West 7voth St *Phone, 3009 Columbus 


‘LAUDE } MAITLANDGRIFFETH 


PIANO AND HARMONY INSTRUCTION 
Pouch Gallery, 





Thursday afternoons, 
broo 
133 Carnegie Hall, New York. 
Season opens October 2d 


LEE TRACY, 


PIANOFORTE INSTRUCTION 
ertificated Teacher of the Lescnerizky Merton. 
Studio: Carnegie Hall New York City. 


—__— ome 


VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


rENOR—COM POSER 


“Serena te,” “The Raindrop,” “Th 
Bird.” “Youth,” “Mother's Cradle Song.” 

Hotel Flanders. 133 W. 47th St 
"Phone, 302: Bryant. 


ESPERAN 


NZA GARRIGUE, 


ART OF SINGING. 


Heathcote Hall. 600 West rr4th St., New York 
Tel. 7814 Morningside 


(Bet. B’way and Riverside Drive) 





Mme. EMMA A. DAMBMANN, 


CONTRALTO. 
Voice Culture and Art of Singing. Concert and 


Oratorio. Residenee studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West s7th St 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 


Complete musical education given to students 
from the beginning to the highest perfection, 
F. & H. CARRI, Directors. 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 


Readings with Piano Accompaniments. 
Van Dyck Studios, 56th St. & 8th Ave.. New York 
Tel. soq Col. 





WIRTZ PLANO SCHOOL, 
School of Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 


246 West rast St., New York. 
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’ fect Tone, Perfect Diction in English, German, 
Ue § PURI French and Italian Residence-Studio, 
e Ha No, 8 Madi« Ave, New York City 
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( ) INGING 
seam RECITALS AND INSTRUCTION 
. Address Trinity Church, New York 
Tt \ . " . . 
GORDON,’ ADOLF GLOSE, 
PIANO IN RUCTION Concert Pianist Pias » Instruction Coach for 
\ vhty eet Studios professional and advanced singers 
“86th Street. near Broadway, New York Residence studio: 8: Morningside Ave., City 
Riverside Prospectus on Application Phone, 2193:] Morningside 
GENIE PAPPENHEIM, Mrs, WM. S. NELSON, 
EBRAT PRIN DONNA . 
BRATED. FE = VOCAL INSTRUCTION awe ACCOMPANIST 
e ture i Its Branches. 
Eve \ t New York City 1saq Chestnut St.. Philadelphia. Mon. and Thurs.; 
lele ne ; huyler <8o Main st., East Orange, N. ! Wed.: 14285 
Broadway, New York, Tues. and Fri.; 6 Oakwood 
~~ | Court, Orange, N. J 
HISSEM DE MOSS, Oa 
OPKANO . . . 7 ~ . 
W. « igsa_ River Miss ANNIE FRIEDBERG, 
& D 5 t Ave N 
Only American representative for Concert Di 
- | rection Leonard, Berlin, Germany Managers of 
. distinguished artists All communications address 
IRENCE E. GALI so Morningside Avenue West, N. Y. City 
SOLO PIANIS' —- 
Recitals and Cor 
ti Leachetizky Method ear » ” —oe 
St I Columbus HENRY ot HR ADLEC kK, 
5 Formerly Prof. of Vioelin, Leipaie Conservatory. 
. ' Head of Violin Dept., Amer, Institute of Applied 
rt VW LL | 1A M he IN, Music, N. Y., and Combs Conservatory, Philadel 
) PIANI phia. Residence studio, sis Wash'n Ave., Bklyn 
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Re ° tr lor — 
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: DUDLEY BUCK, Jr., 
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’ 1) ) > 
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t ( ‘ ; : lune ist to August roth 
. sts sananit \ ALL BRANCHES. 8:0 Carnegie Hali, New York 
Broadway ssth St 
1 eiet 4 nbu 
. is WILBUR A. LUYSTER, 
ERICK E. BRISTOL, 
SIGHT SINGING 
I R ¢ SINGING 
. ' (Galin-Paris-Chevé Method.) , 
* eee tae x : Special preparations of church soloists orma 
: wee 55:2 New York course of school music ‘ocal Instruction-—— 
Choral Direction. B 
' Address; Metropolitan Opera School, 1425 B'way. 
\ CAMMEYER, 
\ M yee eee { SOL RES hr (ote 
MUSICALES.| Miss EMMA THURSBY, 
\ sth St 
SOPRANO 
Will receive a limited number of pupils. 
asThi , ~~ 9 em Residence, 34 Gramercy Park, 
SAMINEI TARRISON-IRVINE, ’Phone, 31:87 Gramercy New York City 
864 Carnegie Hall, ea 
a R New York, 
peer tistods » Sees BRUNO HUHN, 
. >; ene as . — ns ) yn in . 
NRIETTA SPEKE SEELEY, TEACHER OF STYLE, DICTION AND REP 
)PRANO—TEACHER OF SINGING, ERTOIRE FOR VOCALISTS 
W. aad S$ Phone, 4526 Bryant The Wollaston, 231 West 96th St.. New York 


; 


ree, 2184 Bathgate Ave 





hone 3967 Tremont 





(Subway express station.) "Phone, 8833 Riverside 


Mrs. REGINA WATSON, 

SPECIALTY work with 
Pianists, and the training of teachers. 
a6 F 





Repertoire Concert 


Indiana Street, Chicago, 1 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE RUILDER 
15 East aad Street, near Madison Ave. 


Phone 218? Madison Square. 


WALTER L. BOGERT, 


Fr, W. RIESBERG, 
INSTRUCTION- yt ORGAN, 
CCOMPANIST 
With the tn 
Society; Organist Central Baptist 
York aw Fifth Ave Tel. 420: 
evidence, Park Hill, Yonkers, 





HARMONY 
Courier”; Sec'y Manuserip' 


Murray Hil! 
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JORGE C. BENITEZ, 
BARITONE—TEACHER O} 


Returns to New York early 


Indorsement by teacher 
sider eminently suited to 
in all its branches Any 
works with him will 


SINGING. 
in September. 
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EMILIO we GOGORZA 
WALTER S. you NG, 
VOCAL INSTRUCTION. 
801-802 Carnegie Hall, New York 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 


Tel. v14 Plaza 





CARL FIQUE, 
KATHERINE 


Piano 


NOACK-FIQUE, 


Dramatic Soprano 
FIOUE MUSICAL INSTITUTE, 


128 DeKalb Avenue, Brooklyn. 





Etinor Comstock Music Scuoot. 


\ resident and day school, Leschetizky method. 
Piano teachers all Leschetizky pupils. Voeal, Har 
mony, Sight Reading. Ensemble Playing. Lectures 
on current Operas, Classes Arranged in Frenc% 

Danersg. Literature and History of Art. 
Miss Ettrok Comsro.«, tooo Madison Ave., N. Y, 


Classt 


Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION 
—Leschetizky Method— 
Limited number of resident pupils received. 
18 East doth St "Phone, 6109 Plaza. 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 


Oratorio—Concerts—Recitals— Instruction. 
864 Carnegie Hall 








Church, New 


Benitez I con 
art of singing 
student who diligently 
| find great benefit therefrom.” 


Mr. Ano Mrs, THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St.. New York 





VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT 


1186 Madison Ave 
"Phone: 1332 Lenox. 





DANIEL VISANSKA, viotrnust. 


Returned from Berlin after nine years’ suecessful 
concertizing and teaching, will accept engagements 


BARITONE and a limited number of yom Address. 
Teacher of Singing Lectures and Recital by - sreeees Ave, Bi. Fone, soso Audubee 
so Chavous Ava Neu Vie tal ee ondays and Brains bon by 10 So. 18th St.. Phils 





THE VON ENDE MUSIC SCHOOL, 


58 West goth St.. New York. 


Faculty includes Sigismond Stojowski, Vita Witek, 
Albert Ross Parsons, Piano; Anton Witek, H. vee 
‘| Ende, violin; David Bispham, Jacob Massel, Mme 
Remenyi, voice, Catalog free. 





—____— | MARGUERITE HALE 


CONTRALTO 


Oratorio, Concert, Recitals. 


C Vocal Instructiee 
to: W. 78th St. "Phone, 


7048 Schuyler. 


Dre. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 
808 Carnegie Hall 


Summer Address: Care of Direction Artistique dv 
Kursaal d’Ostende, Belgique. 








ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY. 


LECTURE RECITALS. 


MUSIC, 


HISTORICAL 








Residence Studio: 60 Jefferson Ave.. Columbua, 
607 Carnegie Hall 424 E. t4eth St. Obio. Telephone, Aut tic, 2294. 
5 a at Reese OSEPH JOACHIM SC 
AMY GRANT, J J CROOL, 
6 Wak sth i. Mew ae STRINGED INSTRUMENTS. 
nr aol cae. abst Geraldine Morgan, Director 
ee RI ADINGS WITH MUSIC. — .. | Orchestral and "Cello Department, Paul Morgan. 
Ele ' Pelleas and Mélisande, Salome, o14 Carnegie Hall, New York. 
“Enoch A. ‘en,” “Parsifal,” etc Instruction. 





JESSIE DAVIS, 
PIANIST. 


Concerts— Recitals— Lessons. 


Studio: s03 Huntington Chambers, Bostus 





ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiiler. 
78 West oath St. "Phone, 3274 River. 


MILTONELLA BEARDSLEY, 
PIANIST. 
Management, Antonia Sguyer, 
1425 Bway, N. Y. ~t 
tea “arnegie Hall, ies ork. 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 
zot Carnegie Hall. 


Caia Aaarup Greene. Pianist 
CARLOS N. SANCHEZ, 


TEACHER OF SINGING. 
Stadio, 2 West 16th St. New York 
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PIANIST 
329 South Graham St., Pittsburgh, Pa. 





COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 290 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hote! Grenodie, Studie, Carnegie Hall, Hew York 


ARTHUR M. BURTON 


Fine Arte Bailding 
lirs. HALL McALLISTER 


so Prone nannies Menaroment OF SINGING 
MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing. Cernegic Hall. New York 


MAUD MORGAN 


HARPIST 
fol, 2267 Stuyvesset 13 Livingston Place, wz 


JUANITA ROGERS 























WINIFRED F. PERRY 
CONTRALTO. 

Center Ave. Stadio Wallece Bldg. 

$$23 Pi * Pa. ° 


carver WILLIAMS Bass 


es 
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* SHARP- HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue Chicago, in 








jones DOWNING “teemsccice 


pate iy Peaturing Vocal Artists of Note 
Music Art Shep. 628 Fine Arts Building, Chicage, til. 


BARONESS LITTA von SNE 


Vocal Instruction 
562 Park Avenue, New Yerk Phees, 6782 Mare 





JOHN B. MILLER tenor 


624 Michigans Aveace, Chicago, Ill. 


LEONTINE DE AHNA 


Cc 
SOTEL ENDICOTT, aew Toa 





ONTRALTO, OF BERLIN 
Gist ST. and COLUMBUS ATE., 





CARRIE HIRSCHMAN 


PI 
23 West 113th Street, Hew York Phone, 1836 W. Harlem 
Macagem eat, Quintas laternational Musical Agency, Sew York 


o LUTIGER GANNON 


CONTRALTO 
7 ides ae - © © Chieage 





S. WESLEY SEARS, 


St. James Church 
aad and Walnut Sts., Philadelphia 


ORGAN RECITALS. INSTRUCTION 


N. V. PEAVEY 


oncert Pianist and Teacher 
ve Buena Aveuue - Breckiyn, N. ¥. 
Tel... 599 East few York 


scum KANODLE 


STUDIO OF MUSIC 








KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 
SOPRANO 





KATHERINE | onsen LIVELY 


Houston -« - Texas 


VOLNEY : ~ ayo 








- ,Coneeres, Oratorios, Recitals aa TENOR 

§09 abas. venue, cago. Grand Forks a e N. PR. 
THE STERNBERG | ELuis cLARK HAMMANN |<, 
Pulte Belton 10 ay Puletetobie. thereat’ 





CLARENCE DICKINSON 


Orgactet and sroiemester tien Paertinn Chea Conductor 
as . 
Mendelssohe Giese Cled. 412 FIFTH AVENUE, REW YORE CITY 


Mrs. THEODORE WORCESTER 


Address: oss eae : eases Chicage, 18 
STEINWAY PIANO USED 


; MOTLEY 


Celatet Be. Pemtet'e 3 
5 Hotel Orietal, 12 nt Strest 











Representative of BLEANOR McLELLAN 
STUOIO, 335 Blanchard Heil los Aageles, Calstornia 


HARA 


LY8"* SOPRANO 
Rvaagement, 
{= ANTONIA is SaeTES 


Wine. ildegard Hoffmana 


—— Ss 


Soloist with New — Poe a soggy 
and Boston Symphon 


STUDIO: "Steinway 
Address: 144 Bast 1 











- —— 


ONDRICEK STUDIO 











Ptene, Violin, Barmony 


KAREL LEITWER, Pianist ont sccompanie 


163 Bast 724 Street New York Phone, Leno: 448) 
TEACHER 


ELSIE DE VOE rex 


Randy tn a. — 1 Fine Arts Bullfiag 
Chicage, i. 








PIANISTE 





CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Solsist Piymewth Charch, Breeklya 
Mosagem cat: WALTER $. ANDERSON, 6 Hest 38th St., Hew Tork 
‘Phone, 349 Murray Hili 








ETTA EDWARDS 


Pormerly of Boston 
Voice Cultare and Repertoire 
4000 Delmar Boulevard 
St. Louis, Mo, 





EUGENE BERNSTEIN ..22%.. 











ELSA MARSHALL 22:==2 


Me. CIAPARELLI- TI 





Late Metropolitan Opera Co. 
Bivection, Gare Lagen, 434 Fifth Ave..few York 


Private Adéross, 21 West 16th St, 


AFU 


1524 Chestnut Street, Philadelphia, Pa 





ALTA MILLER Maxson 


is, Teaching 
1707 samaan AVE. EVANSTON, CHICAGO 
Te lephone. Evanston 318 


THEGOORA STURKOW 
RY DESEX Pais 


4718 Lake Avenue, Chicago, 18 


vow! CASTELLANO 


Maestro di Canto 
(MPOBTAZIONE, Me PERTORO, PEXFEZIONAMENTO 


VIA VINCENZO MONT! 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russell 














THE BEETHOVEN TRIO 


a. on LOUDER OTTO 0, Ceesesees CARL geeeanen 
fer bate iaerees, a). — me 628 Fine ne Settee 


EKLIBANSKY 


G BARITONE 

1 Concerts and Recitals 

i tastrection far Opera and Concert 
Old'talian Asthed 

212 Wart SOth Street, Hew Tork 

| Exclusive Management: 

S FOSTER A DAVID 590 Fifth Avenue 








1823 Chestnut Street + _ Philadelphia, Pa. 


SOPRANO 
KUESTER Wer. 
25 Wes! 426 ft. 
CONCERT PIANIST 
em TOBISGNGL sees: 
MUSICAL coumten 
Or 411 Bainbridge St.. 


SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Pine Art Bidg., 521° Hibbard Ave., HAM 
CONCERT it Sacanist 


_ Addreee, SIMA TEMPLE, tedians Avenue Ceieage, Mi. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence aunt P2 de 


KAUN) 


CELLIST 


All Leading Masagers or 
Persone: Address ; 

4S! 1185 Lexington Avenue 

Phone, 1970 Lene: 


VO N STEIN 
ACADEMY OF MUSIC 


tacorp, Yev., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Aveqwe 
LOS ANGELES, CAL. 


t? SALMON 


























A v Piano Inetraction 
HE Lecture Rect 
Studio: 834 © es New York 
Studio: 834 Carnegic ew to 
Tel, tgse Columbus 





| __ = Boston, Huntington Chambers, Tuesdays) 


LEON RICE Tenor ALDRICH "er" 
ORATORIO CONCERT + RECITAL | Duna 
The Belnord, Broadway gad 86th Street, Baritone, Teacher of Singing 
New York | 864 Carnegio Hell, New York 


Engagements may be a khroweh any musical | 


1710 Chestnut St.. Philadeiphia 


Management, SAUTES BOSICAL BUREAG 











ut MURPHY 


Personal Rupreseataive 1 DIXIE HINES, 
F aS 1402 Broadway 1425 Greadwey, New York 
¢ ZU MoS ad yen |f : WHITE LONGMAN 
MM. Member and Ssicist with Themes Orchestra. ONTRALTO 
631 Plae Arte bullding, Chicago, _— = East 586 St., onan i, Peone. Hyde Park 34 
SOPRANO 
“—— from poe gee 

MAY HAMAKER oe vm a ts ™” 

Tl’ EIN © Ft 


METROPOLITAN OPERA CO, 
Por concert papeppments apply 
to Walter R. Anderson, Mgr. 

5 W. 38th St.. New York City 








WIGTOR HARRIS ":===" 


TEACHER OF SINGING IN ALL ITS BRA 





——: TENOR :—— 
Exclusive Macagement of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephowe, (323 Breast 


GRACE HALL RIHELDAFFER “=: 








[KITCHELL 2 |GWILYM MILES —=— 


MARX E. OBERNDORFE 


PIANIST, ACCOMPAMST, COACH 
Prem rere eel 


—Tisieee” 





A Few A4vanced Pupils Accepted 





THE OLIVE MEAD 


“The Best Known Woman's = fn th 
Exclusive Management: FOSTER & DAVID, 


et 


Worta” 
500 Pilth Avenue, New York 








Teacher of Geor ergusson, Berlin; Kin 
Bor y.: Geo. Dixon, = 





WON pare a . for 
pee el ne 


School Opens September isth 
Address: VIRGIL PIANO SCHOOL 


Mrs. A. M. VIRGIL. Director, 42 West 76th Street, New York 





Paris; Dr. Carl 
W E E Shannsh Cummings, Katherine Bloodgood, flor. 
ence Fernandes, bai ey Maude rri, Jean 
a New York —- ey z it 
Hn os ouse Building dnetadiag Action) 
Kimball Hall 
Chicago 
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The H. P. NELSON 
| PIANO 





The Highest Quality 
for the Money 


The H. P.Nelson Company 


CHICAGO 














Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 








Rast 140th Street and Robbins Avenue NEW YORK 
One of the three 
Great Pianos 


GVEBEI ret Pan 


THE prey ‘cand COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 
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Blee 
Locatl ideal with respect to 
ous surroundings. The Quest and 
equipped ee devoted to muste tn 
inlets ER ccm 


SS CLARA BAUR 
Mhinad ave. Gok aad Deoast hee. 


AMERICAN CONSERVATORY | * 


Kimball Hall, Wabash Ave. and Jackson Bivd., Caleago 
THE LEADING ScueeL OF — AND DRAMATIC ART IN THE WEST 


ctors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig 
Theory—A. Weidig, Arthur Olaf Anderson. 























acdt Victo Garwood, 


Public Schoo 


Ragna a | Music—O. E. Robinson. 
I W Johnson, John Dr 


Art——-Manud A. Miner, 
JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 


KRANICH & BACH 


: propuce_[P IANOS 


OF THE HIGHEST MUSICAL TYPE 


ae id FACTORY AND WAREROOMS  : 
233 to 245 East 23d Street NEW YORK 


amatic 














The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 





Send for Catalog | 


Manufacturers 


[uewga 


Soe = 


High Standard of Construction 
DERBY, CON N. 


= FLORIO" 









































Orand Opera Tenor Dramatic (Soate” Milan) 








MAESTRO OF 0 iuat wales POSTATA” (IT the foundation 
of the whole L C singing” is as, imposeth 
tty. ARTISTIC . eastonale 

and coached earns, ma langua; to the 

in the leading Baritone ‘AN. 

a LAG. now. $ 

soprana, overs tenor; Baritone; 

Stedioes tbe West Se ro "Phone, 7669 Schuyler. 











MYRTA FRENCH 
Concert and Oratorio 
JEAN PAUL 


" KORSTEINER 


Piano and Theory “The best teacher Tit os Gitte fo Bennett, Prin 
Assistant te Telchmuller, Lelezig THE BELNORD, Broadway and 86th Street 
COLORATURA SOPRANO 


Two sTei 
cear oaection, «2-90 8 
cerat CTION, 42 W. 39th § 


‘ WINDOLPH: 














M TRISH BALLADIST 
A ADDRESS 

R ates 1 SURAT UNAS. 
LU L AGENCY 

E 1 West aan Street, New York 
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Pall Term Begins October 9th 
HAROLD NASON, pines 


5 SOPRANO 
4 ADDRESS 
2314 Broadway, New York 
Telephone, 4570 Schayter 
- October 7th 
1712-14 Chestnut Street 


Stedies: ss don Building | ee 
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HOULD OPERA IN AMERICA 








Paris, September 22, 1911. 
T the present time Italian opera cannot be produced in 
America in any language without the consent of the 
Milan Monopoly. 

A number of the privileges enjoyed by the 
Monopoly have already been explained, but it may 
surprise and even amaze our public, musical and 

otherwise, to know that the Millionaire Metropolitan Opera Com- 
pany of New York, giving opera in the wealthiest entertainment 
establishment on the face of the globe, can do sa only provipep 
it AGREES to take—ruRCHASE—each season, ONE NEW MONOPOLY 
opera and pay for it, whether it propuces ir or nor! !* 

This is a magnificent endorsement of this paper which, 
together with daily papers, has claimed repeatedly that the “Gir! 
of the Golden West” was not put on on merit. Whether approved 

i by Gatti-Casazza and Toscanini, it was accepted because, had 
they not agreed to take a new opera each year from the Milan 
Monopoly and pay for it, good or bad, to be produced or not, 
they could not have been able to produce the other third rate new 
Italian operas. 

But is this so? Do Gatti-Casazza and Toscanini mean to tell 
an intelligent community that they could nor have given an 
attractive repertory at the Metropolitan Opera House without 
this kind of tyrannical, monopolistic and absolutely unbusinesslike 
agreement, an agreement that puts them and the Metropolitan 
under the autocratic, absolute control of a foreign monopoly? 
Would they not have received the endorsement, the support of 
New York if, when this imposition was proposed, they would 
publicly have rebelled against it? Do they now even mean to tell 
us that Italian opera is equivalent to the direct control of the 
same in New York by a Milan Monopoly? It will be interesting 
to observe their attitude toward the Monopoly now, in view of the 
sensational developments that have been made through Mr 
Dippel’s rebellion against the imposition. The question up to the 
Metropolitan Opera Company is simply whether it will continue 
to negotiate with the Milan Monopoly or, following Dippel, 
announce its complete independence? There is no compromise 
possible. Dippel did not compromise. In fact, he will give inde- 
pendent opera at once, without any specuiation at all as to the 
future and the exercise of tyrannical imposition in other seasons. 

Gatti-Casazza and Toscanini may put up the plea that they 
have contracts, but these contracts have not been tested as to their 
legality and will they, appealing to the power of an imaginary 
force majeure, meekly submit? If they do, I am prepared to say 
that they may as well now reconcile themselves to a moral defeat 
such as no persons ever associated with opera have experienced. 
Through the compliance with the decrees of the Milan Monopoly, 
the Metropolitan Opera Company forces upon Henry kussell the 
payment of this enormous tribute to the Milan Monopoly and | 
do not believe that the Boston public will support it. Had the 
Metropolitan Opera Company refused to submit, Russell could 
have “faced the music” ; after the submission of the Metropolitan 
to the Monopoly, ne was helpless. 


Boston Prospectus. 

Look at this yoke, bent to the Milan Monopoly, thousands 
of dollars, weekly, going to its treasury through Boston alone, 
which is COMPELLED to taxe and pay for operas Boston does not 
desire, but which the Monopoly insists upon, as a part of its 
arrangement ! 

THE BOSTON OPERA COMPANY 
begs to announce its third season of Grand Opera under 
the direction of Mr. Henry Russell. The first perform- 

“This appears to be in line with the infraction of the law as charged. If this 
is not in restraint of trade, it may come under some other clause of the Sherman 
law, for the same restraint is not put upon the opera companies doing business in Massa 
chusetts, Illinois, Pennsylvania and other States. The other opera companies also are 
compelled to get their material from the same Milan Monopoly and yet can deal with 


it without this special contract, which limits the Metropolitan while it does not limit 


the others in the manner cited. The panies pete, in a ber of instances. 








?Mingardi is Gatti-Casazza’s successor as manager of the Opera House, Li 
Milan, and he could not hold that place five seconds after the Milan Mono 


ance will take place on Monday, November 27th, 1911, and 

the season will last 18 weeks during which time there will 

be seventy-two regular subscription performances, which 
will be given on Monday, Wednesday, and Friday evenings 
and on Saturday afternoons. 

Tue Company,—Singers of world wide eminence and all 
nationalities have been engaged to appear in the BOS 
TON OPERA HOUSE. They have been persuaded 
to come for a limited number of appearances which 
will enable the BOSTON PUBLIC to hear a variety 
of singers unequalled in the Operatic history of Amer 
ica rhe French section of the Company has been 
strengthened as compared with last year, whilst the 
excellence of the Italian Company has been carefully 
maintamed. German singers have also been especially 
engaged for the Wagner performances 

CONDUCTORS AND OrcHestTRA.—Several important additions 
have been made to the Orchestra which will insure 
both tonal beauty and artistic pre-eminence: rhe en 
gagement of Herr Felix Weingartner speaks for it 
self and is indicative of the progressive spirit of the 
Boston Opera Company. Mr. Andre-Caplet will again 
have entire charge of the French Repertoire and 
Messrs. Conti, Goodrich and Moranzoni will resume 
their former position with the Company 

STAGE MANAGEMENT,—Mr. Delfino Menotti has been re 
engaged as Regisseur General and will be assisted by 
Mr. Herman Wessel and Mr. Reali. Mr. Leo Devaus 


of the Opera Comique, Paris, will be Regisseur fo 


the French works and Mr. Sillich for the Germa: 
works. 
(Horus Ihe Chorus will consist of one hundred and 


twenty-five singers and will be trained by Mr, Oreste 
Sbavaglia. In addition to the choristers who have 
been re-engaged, others have been secured from the 
Paris Opera Houses for the purpose of strengthening 
the ensemble of the French Operas 

sSALLeT.—-The Corps de ballet will be under the general 
supervision of Mr. Bottazzini, who will be assisted 
by Miss Maria Paporcllo 

Thanks to the courtesy of Mr. Mingardi,+ Director 
of LA SCALA, Milan, Madame Galli has been « 
cured as PREMIERE DANSEUSE 

Reprextome.—The list of Operas chosen for the coming 
season includes some of the most important modern 
works, a great many of which have not yet been heard 
in the Boston Opera House, and the production for 
the first time on any stage of “LA FORET BLEUE” 
by Louis Aubert is an event of artistic significance 

SceENERY Elaborate new scenery has been designed and 
painted by Mr. Pietro Stroppa 

Professore Lefler of Vienna is responsible for Tris 
tan und Isolde, Hansel und Gretel and Pelleas et 
Melisande. The designs for the latter Opera have 
been personally supervised and approved both by th 
author and the. composer 

Costumes AND Prorerties.—In addition to the Costumes 
manufactured in Boston others will be supplied by 
Messrs. Chiagga of Milan and Messrs. Winternitz of 
Vienna. 

The entire properties have been built in Boston b 
Mr. Robert Brunton, 

INTERCHANGE OF SiNGERS.—By virtue of a working agree 
ment existing between the Boston, Metropolitan, Chi 
cago and Montreal Opera Companies there wil! be ar 
exchange of artists whenever mutually convenient and 
desiratle. 

THE COMPANY. 


(The names of the Artists are in alphabetical order.) 
With a view to giving satisfaction to the subscriber 
all Artists whose names are not marked with a star, have 


say “Retire.” He was, as @ matter of course, placed at the head of La Scala 
the Monopoly. The engagement of Madame Galli, referred to, ix therefore ar 


ment made through the Milan Monopoly, ne matter who may swe been the 


intermediary Thus it has its tentactes In the Poston Opera House ever 


ballet. 


BE CONTROLLED IN MILAN ? 


INTERVIEWS WITH HAMMERSTEIN AND LEONCAVALLO. 











a « 
: ngaged for not less than four performances and are 
“Ys nsidered as members of the Boston Opera 
oy Those whose names are followed by a star 
in Eames, Marcel, etc.) have not been obtainable 

4 f re than one or two special appearances, the dates 
gk ; will be announced later on 
: OPRANOS 
Ps Bella tet Marguerite Hoberts (new) 
& | 1 (new) Georgette LeBlanc- 
t e Lievit Maeterlinck 
ereyne Lucille Marcel* 
Destin: Marie-Louise Martini 
!Olige (new) (new ) 
a f Eames’ Carmen Melis 
Re é a Johanna Morella (new) 
: B isl Lillian Nordica 
BY fe J f | Evelyn Scotney 
¥ Garden Luisa Tetrazzini 
=i Hehane (new) 
} ONTRALTOS & MEZZOS 
et 
oe Cla 1 Louise Homer* 
le Courcy (new Jeanne Maubourg 
a Gay Jeska Swartz 
( Reache 
(new) 
Fe TENORS 
a Herman Jadlowker 
i ment Alfredo Ramella (new) 
~ Potte new ) Paul Saldaigne (new) 
| Let Diaz (new) Leo Slezak* 
a) ( ( le! Jacques Urlus (new) 
( ye Giovanni Zenatello 
BARITONES 
Bo \ mate Carmine Montella 
( Barreau (new) Giovanni Polese 
islanchart Attilio Puleini 
oe Fornar Maurice Renaud 
a plick (ne Jean Riddez (new) 
Fe Letol Antonio Scotti 
“Ey BASSES 
Lankow (n Leon Rothier 
x Mardone Luigi Taveechia 
at) ernard Olshanski (new ) 
CHEFS ORCHESTRE 
Caplet Roberto Moranzoni 
; Felix Weingartner 
; 
ts" ASSISTANT CONDUCTORS 
ha ( ire landestini \lexander Smallens 
me R Lyford Charles Strony 
‘ Schiavon 
FRENCH REGISSEU 
1 
"y ) REGISSEUR GENERAI 
deliin 
id GERMAN BEGISSEUR 
—<_— 
i Sillich 
a ASSISTANT STAGE-MANAGFRS 
Herman Wessel 
i, R 
CHORUS MASTER 

a wha 

tag PROMPTERS 

fuer Dubois Casimiro Saporetti 

ne BKALLET MASTER 
at t 

fe 
Tt PREMIERE DANSEUSE 

G 
Es BALLET MISTRESS 
me ae .egotiations are in progress looking toward the 
ne nent of the celebrated Vanni Marcoux, who 
sik created” Don Quixote in Paris. 

ae rHE REPERTORY 

mt ted from the following works 

“7s IN ITALIAN 
f the Golden West . Puccini 
re di Siviglia .. Rossini 
~ et Susana Wolf-Ferrari 
7 Rusticana .. Mascagn 
: Lammerm« Donizetti 
: Butterfly bas . Puccini 
o n Lescaut ee eee ss Puceini 
. Verdi 
. oes Verdi 
Roe \ fe .. Boito 
-~ i .. Leoncavallo 
OBO ca sn cves Vabadadoue pcenibeaa< esse Verdi 
. .Puceini 
... Puccini 
..,Franchetti 
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Oemhe:. oo cee kes ees Cees ee Verli 
AMD oii sida ones cass eee aes eee Verdi 
IN FRENCH. 

i Eaidet POON os. cncee ness kp sav ansaeurel Debussy 
Pablens ot Midtisntdde |. sivicics icaccevests seen Debussy 
Gamenn: et Die. 35s BE eee Saint-Saéns 
Foret Diet iad os. eens is seabed soe Aubert 
HeWRRSS | iconic a ka thes ckeeked aks dees keane Laparra 
Weree *, 5 cake +p ccnwns Sd deaehse dover teen Massenet 
GCOPMOE : ok soo \ i sie kha ds kn ee cc ce Bizet 
Manon ct RedaL OMe bb Bw hag ane tke te CG Lee 
SOOM... cde 05d crcwn vies Supe ae 66k sao 
PONE iiig ia 0 beg Rade op cae da abs be kaa ee eee Gounod 
Ee EE Ro URE er) SEABED a eat Om Ran EC Thomas 


IN GERMAN 


Tristan und Isolde ........... See eaeee eco Wagner 
Hansel und Gretel 


IN ENGLISH. 


The Sacrifice .., .Converse 


“The Girl of the Golden West” is forced upon 
Russell, He does not need it, and in New York 
there would be no paying audiences unless Caruso 
would sing in it. Big receipts are even question- 
able then. Seventeen Italian operas are on the 
list : of these five are Puccini's, not one needed, with 
five works of the genius Verdi on the repertory. 
But as the Milan Monopoly controls directly Verdi's 
“Aida” and “Otello,” Russell could not get them 
from the Monopoly without agreeing to produce, 
actually to produce, the others, willy nilly. Will the 
Boston press and public stand by such colonial 
tyranny ? 

What must Russell do in order to get from the 
Monopoly what he wishes to offer to the Boston 
public? He must go to the expense of scenery he 
does not want, costumes he does not want, mus‘cal 
material he does not want; he must engage singers 
he does not need and he must pay money to the Mo- 
nopoly for the right of performing operas he does 
not need, to get the permission to purchase the per- 
forming rights of operas he does want, and thus the 
budget of the Boston Opera Company is advanced 
thousands and thousands of dollars, besides the tens 
of thousands paid to the Milan Moponoly. If the 
New York Metropolitan Opera House would de- 
clare its independence of the foreign monopoly, 
Russell could readily dictate terms based upon 
American common business sense. The thing to do 
in Boston is to forfeit, close the opera house and de- 
clare to the public that it will be opened again as 
soon as the American public of Boston will declare 
itself ready to support free opera and not the arti- 
ficially “boomed” Italian modern musical concoc- 
tions, made in Italy to palm off on Americans at 
enormous prices, 


Other Sides. 


Even with a doubtful speculation like the “Gurl 
of the Golden West,” the Monopoly last year 
bluffed the Metropolitan Opera House Company 
into taking Franchetti’s “Germania” as a prior con- 
dition. And this season, in order to be able to bask 
in the sunshine of the Monopoly, the Metropelitan 
Opera of New York, conducted under the auspices 
of billionaires, meekly accepts the costly imposition 
of “Cristoforo Colombo,” another copyrighted prop- 
erty of the Milan Monopoly, an opera the Monopoly 
has not been able to place anywhere, outside of the 
little Italian opera houses whose managers tremble 
when a telegram comes, dated Milan, being in con- 
stant state of terror as to the next demands of the 
Monopoly. 

What were the losses, direct and indirect, on 
“Germania”? The losses on “Cristoforo Colombo” 
are assured in advance. Not deriving any income 
from such operas, the Milan Monopoly sells them to 
the great American chump nation, and yet retains 
control of them. And we submit. 

The additional, far reaching purposes intended in 
forcing us to stage these operas, after they have not 
succeeded in Europe generally, is to secure a sale 


cause the operas are not in the living repertory, 
showing the excellent commercial perspicacity of 
the Monopoly that has operatic America in its 
grasp. 


Rebates. 


Why should Mr. Dippel, for instance, pay for a 
“Butterfly” performance in Chicago four hundred 
dollars, say on a Saturday night, when the Aborn 
English Opera Company, which is also giving opera 
at popular prices on the same night, pays one hun- 
dred dollars, both paying the same Milan Monop- 
oly? The sale of seats (subscribers are the founda- 
tion of the opera and do not weigh in the popular 
performances) is about the same sum on such a 
Saturday night in both places. The slight variation 
in favor of the greater scheme also has no bearing 
Why should Mr. Dippel pay $400; why Mr. Atorn 
$100, and both be obliged to make special conces- 
sions to a foreign monopoly for the privilege of 
paying? What is a rebate under the Sherman law ? 

Five years ago Henry Russell paid the Milan 
Monopoly seventy-five dollars for the right of per- 
forming “La Bohéme” with the San Carlo Opera 
Company, in the same city of Chicago ; $75 for each 
performance. The price Mr. Dippel wou'ld now 
have to pay would be about $400 each performance. 
Is it the same “Bohéme,” same city, same opera 
house, same Monopoly? Certainly—alwavs the 
same, even the same American victims. 

The business of the Monopoly has reached! such 
huge proportions in America that Signor Tito Ri- 
cordi is sent to our country to supervise these mat- 
ters and see to it, on the ground, that no innovations 
take place and that Messrs. Gatti-Casazza, Tos- 
canini and Russell dance as he fiddles ‘for the next 
season. Signor Tito Ricordi is the general foreign 
manager, and is not a stockholder in the Ricordi 
house, but he understands how to beat time in this 
interesting operatic game. 


Mr. Dippel. 


Mr. Dippel, however, has given proof that the 
conditions in opera must be changed if we are to 
have any kind of principle or system in the govern- 
ment of that line of business, for that is what it is. 
If he has the singers, and he has them, he can pro- 
duce any operas .he pleases, entirely ignoring tc 
Milan Monopoly, as he now will prove. 

Oscar Hammerstein, as an independent manager, 
refused to submit to the Monopoly. He sold out 
at a large profit, sufficient to build his magnificent 
London Opera House, with more besides. He 
COULD NEVER have sold out, for more than a million, 
had he been conducting his Manhattan Opera with 
Milan Monopoly contracts to weigh him down. 
What I would consider a fair question is, if Ham- 
merstein’s opera enterprise was so valuable as to 
bring that immense sum paid and he had no Milan 
Monopoly rights. among his assets, what are such 
assets worth to the Metropolitan Opera Company 
and to the Boston Opera Company? Dippel has 
also shown that he does not consider the Rights in 
America of the Milan Monopoly worth anything to 
him. He is going to conduct his operas now with- 
out any Milan Monopoly control, as Hammerstein 


did. . Naturally the Dippel stock must rise, not being © 


weighted down with the useless (as Hammerstein 
showed) Milan Monopoly opera contracts. — 

And with such lessons before him Russel! is go- 
ing to compel the Boston Opera Company, which 
is desirous of showing an cconomical record, to 
submit to the useless tax of the Milan Monopoly? 
I do not believe it. 

As to Gatti-Casazza and Toscanini—well, if they 
will continue to submit to the Monopoly their tenure 
of office must necessarily be reduced by the mere 
force of public opinion. They cannot afford to do 
business with a Monopoly that will appear to the 


in America of the piano editions or individual num- public as alliance, if continued. 


bers, none of which can be sold as things stand, be- 


BLU MEN BERG, 
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OSCAR HAMMERSTEIN 


“To be clear and musical in one’s statements on 
the musical copyright law is certainly difficult,” said 
Oscar Hammerstein to THe Musica Courter 
London representative in a recent interview on that 
delicate subject, “and to be accurate one can be but 
relatively so, whereas to be complete, that is impos- 
sible. 

“But the copyright law as it is in operation today 
and utilized by the Italian Monopoly, as reviewed 
in a recent issue of THe Musicat Courter—what 
effect must it have on music and all creative musical 
talent ? 

“Stultifying, stultifying, that’s all,” continued Mr. 
Hammerstein. “We need a reformation, a classical 
revival in musical art, and it must come, it is com- 
ing, and when it is strong enough it will crush out 
of existence al] opposing forces. In the meantime 
many must suffer who go contrary to the dictatorial 
rule of the powers that be.” 


, 


“But you?’ 

“Me? Well, I occupy an unique position. 
hobby is to be independent, to 
ment in all things and to regulate my own business 
so that I may be the sole arbiter of what | will to 
do. And so far I have succeeded. I own my own 
houses ; on this London house I have spent a million 


My 


use my own judg 


and a quarter. I act in the interest of no publishing 
My 
own taste and judgment are my sole arbiters and if 
they are wrong, all is wrong. I wish vo say nothing 
against the Messrs. Ricordi, Sonzogno and Puccini, 
personally, but I read Mare Blumenberg’s editorial 
on the Italian monopoly and I agree with him abso- 
lutely that the principles on which that monopoly 


house, board of directors, clique, or patron. 


exists are all against the best interests of music and 
all connected with music.” 

“Which is equivalent to saying that you agree 
that the conditions it generates are prejudicial to 
all progress and ultimate success of both art and 
artist,” 

“Exactly. A monopoly or control of privileges, 
copyrights, or other rights, that absorbs everything 
and everybody, or tries to, for the building up of 
its own commercial aggrandizement is quite nat- 
urally indifferent to such altruistic 
progress and the ultimate success of art and artist. 


principles as 


Though it may contain within itself its own ele 
ments of dissolution, while it lasts in good working 
order and keeps on seeking new worlds to pander 
to, it will prevent all general musical expansion. 
If the entire operatic output is to be centralized in 
one monopolistic syndicate and its final Cestination 
to be decided via the discretion of copyright privi- 
leges, well, some of the output will have a long 
wait in accommodating archives. For ‘ike every 
well regulated business house, stock in trade is re- 
duced down to the ‘best sellers,’ 
of any one of its employee composers is in the com- 
mercial ascendant there must be no new conflicting 
or disturbing influences of any kind.” 

“What effect is the Rosadi bill 
meant to have on composers?” 

“T have not read the bill, but it is no doubt a 
But the composers themselves 


and while the star 


of amendment 


means to an end. 
are blind to their own best interests. 
them may be seen any day in Italy making the 
rounds of the marketable places with their scores 
under their arms and no one to take the trouble to 
look at them or their scores. If they don’t sell to 
the monopoly there is ro one else to buy, and if 
they do sell, it is at the monopoly’s own price. One 
by one they come to risk their all on an acceptance 
by the ‘great house,’ each one hoping he may be 
next in favor, and, well, some of them will have a 
long wait.” 

“Then you do not admit that a monopolistic con- 


Dozens of 


ON 


dition might become an eventual benefit to a com- 


poser?” 

“No, certainly not. To make terms that assign 
all one’s personal rights, with no protection, no 
liberty and no encouragement given to free spon- 
taneous expression of musical thought but always 
the model of a popular success dangled before one’s 
eyes? How can that work towards ‘eventual ben- 
efit ?” Annihilation 
if one accepts conditions, annihilation if one does 


It is all a case of annihilztion. 


not accept vi 
“But why the latter?” 
“The power and influence of controlling the va 
Paid 


who reject all manuscripts, having no right to do 


riows Italian houses. servants as managers, 
otherwise ; hireling conductors, and singers, all op- 
erating under the same régime.” 
“And the managers who remain outside the com 
bine. How does it affect them?” 
“A fect Well, it affects 
main inside so much that there are no opportunities 


them? those who re 


in that phase of managerial business, no chance, 





New York. 
\R HAMMERSTEIN 


Copyright, Mishkin Studio, 


cs 
artistic or financial, except at a price that no self- 
respecting man will consider.” 
‘They become then merely agents?” 
It is 
a condition not only disastrous to their artistic am 


“Not even agents. They are simply use. 


bition but monstrously humiliating. Ags a free man 
in a free country I wish to enjoy all the privileges 
of freedom. I won't live in America or Ergland 
and be governed in my business affairs by some 
foreign power thousands of miles away. I won't 
have any man megaphoning to me: ‘If you don’t 
take that opera you can’t have this.’ I shrink from 
allying myself to any business condition that savors 
of the shackled, and especially when that condition 
is superfluous.” 

“But as an independent man, what would happen 
should you desire to give an opera controlled by 
the monopoly ?” 

“In the past I have given one or two of Mr. 
Puccini's operas and I might give one of them 
again, though I don’t need to; I don't find them 
essential, for I have a magnificent repertory without 
considering .anything the control. 
Please say my greatest admiration goes to them as 
a business firm. Their advertising schemes rival 
anything American, like the advertising of that 


combine may 


THE MILAN 





MONOPOLY. 


brand of condensed milk that that enterprising ad 
vertising agent told about in a recent newspaper in- 
terview. How his firm put a brand on the market 
and no one would buy it because of its bitter taste 
and deciding on a strategic move they got out a 
lot of attractive posters, with which they flooded 
the towns, and which read: ‘Get the brand with 


the bitter taste, none genuine without it, and soon 
after it became very popular, every one going to 
the music, | mean milk stores, asking for the ‘bitter 
brand.’ ” 

“How came Signor Puccini to become a protégé 
of the Ricordi house?” 

“When he was young that house saw possibilities 
If he could get his freedom he might, possibly, be 
come a great composer.” 

“Then you affirm, without reservation, that an 
that 


much better prepared to present a varied repertory 


opera house can exist without the control is 


than Gne within the control?” 

“Precisely. When I opened the Manhattan Opera 
House in New York I brought to that city its first 
enjoyment of the French repertory, and the whole 
thing was a great success. French opera would suf 
fice in sustaining any house musically and financially 
if one did not care to indulge in one’s catholicity of 
taste, | wish, however, to include in the repertory 
of my London house the best in French, Italian and 
German opera, and I must be at liberty to make my 
selections. But there is this all-important question 
Do the English peo 

Naturally | 
The 


people have had every opportunity of becoming cos 


regarding my London house 
ple want a varied repertory? have 
been assured all along that they do. English 
mopolitan in their artistic tastes and general culture, 
and I think they are, and if so their taste in opera 
will surely respond to something more solid than 
mere fashion, and a fashion at that which they hay 
nothing to do in the forming of, rather has it been 
forced upon them in the most approved and propet 
business manner. But we shall see. Whatever is, 
ig” 

“What effect has the monopolistic franchise o1 
Italian conductors and singers in general 


“That it does not control } 


them all my house will 


prove; but it is a phase of the problem that should 


i Ung 
Boheme, 


be thoroughly aired and investigated. \ 


sing 
say, ‘I sing “Ia 


butterfly,” and I 


ers come to me and 


“Tosca” and “Madame reply, 
‘Very well, you'd better get an engagement to sing 
those operas, but it won't be with me, for I don't 
Italy 


private teachers there, it is a question of expediency 


give them.’ In the schools in and by many 


to teach those operas, and the supply of Mimis and 


the demand; 


great 
est of soprano roles and most delightful of operas 


Toscas is always far in advance of 


whereas, who can sing Norma? One of th 
Where is “Norma” given? Who can give it? | am 
giving it, however, and I have found a soprano who 
I think can sing it.” 
“Wivat the 
change in the copyright laws and the lessening of 


would be great general effect of a 


the present control?” 


“A general expansion. A new lease of life in 


Italian music, infusion of new blood, new ideas, 


new everything. A stimulus to latent talent, a big 
awakening and maybe a new phase of musical art 
“What stand will you take regarding the giving 
of any operas by English composers r 
“That depends. I first must know if the English 
public wants me, and if it wants my varied reper 


tory. I have looked through several English operas 
by native composers and [ must say I have seen 
some good work. It is immaterial to me to what 


country an opera belongs or in what language it !s 
written, if it is a first class grand opera | consider 
it. But I promise nothing.” 








THE MUSICAL COURIER 








LEONCAVALLO ON THE ITALIAN COPYRIGHT QUESTION. 


that the present system of publishers’ 
t must have on Italy’s national character, 
peaking, will be to crush out all ambition 


write music,” said Signor Leoncavallo 
Musi Courier London representative in 
nterview in London on copyright privileges. 
laws stand now, they work right in with 

» control the composer’s rights, and 

in be accomplished until an amendment is 
nto forceful operation and is made a law. 
Rosadi bill : 


the first initiative step im that 


is approved b 


“rk 


Italian He 


» deputi 


Signor Giolitti, presi- 
uise of Deputies, and is sup- 
s, and before November 
ave amembership list of over 200 names. 
] 


bill, which practically is a means to an 


to arrive at a solution of the main 


nironting the omposet 


ts have composers 


under present con- 


under the Ricordi 


ror year | was 


vork was given to it; but I 


under its rule of 
The 


n the two houses is that Sonzogno 


future tor me 


| left and went to Sonzogno. 


ouse governed by one man—Son- 


| 


full proprietor, whereas the Ricordi 


ted company with the ever-recurring 

j dividends or losing financial 
mposers do not ask a publisher to be 

Tae) do for them any more than their 
r them if if fairly treated. All 
nt is their legitimate rights as com- 


ind the benefit of and returns on that which 


em. From the Ricordi house the most 
pect is from ten te 


thirty per cent., and 


always the limit, or maximum amount 
| get thirty per cent, be 


work 
eota feeling of fraternity, 


With Sonzogno 


price of my to them. There 

t Sonzogno s mor 

more for the composer if he has 

and can write. But he—the composer— 

bject to the copyright laws as well as the 
and a general revision is necessary.” 

msider then that the monopolistic idea in 

neral is detrimental both to the composer and to 

p! weTess 
unfavorable to 


both, If 
in the face of 


a manager 


y have the teme rity, 


conditions, to put on an opera not acceptable to the 
forces at work, that manager would find himself 
without any repertory and with ruin staring him in 
the face. The copyright privilege has many inter- 
esting phases. At the present time the Italian jour- 
nals are publishing accounts of the law suit between 
the Ricordi house and the interests of the Verdi Casa 
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di Riposo per Musiciste Poverte, ‘Home of the Poor 
Musicians,’ the latter claiming that the Ricordi house 
has no right to put its name on several of the Verdi 
operas. It is all very intricate.” 

“Then outside of the Ricordi control in Italy it 
is impossible for a composer to-get an opera of his 
produced ?” 

“Yes, it is an impossibility. 
hardship. 


That is the great 
It is a persecution of talent, a depressing, 
discouraging condition. And the necessity of the 


musicians and composers banding together to fight 
this condition is realized today by the entire pro- 
fession except the one or two anti-members in high 
favor at Ricordi’s at present. The starving out of 
all new talent and the striving to crush that which 
survives in spite of such adverse circumstances, can- 
not go on any further. The persecuted have de- 
cided to turn prosecutors and save what can be saved 
in music to Italy. We who suffer the martyrdom 
think the cause worthy of our individual or col- 
lective sacrifices. Neither shali we be servants to 
a master, nor are we machines. 

“My views in full on the copyrights of authors? 

“I cannot go into detail, it is all too multifarious, 
but I favor France. There, there is liberty, much 
greater than in Italy, where there is none. 
does not persecute. Success has a chance to succeed 
on merit. If an opera is not effective, if the public 
does not want it, then it should not be in the power 
of any one to force it upon that public, And if there 
is an opera that is good and would become popular 
with fair treatment, then it should have its chance 
and also the composer, his. This latter can happen 
in France. One may become known and recognized 
there, all due to the better condition of France's 
copyright laws. 


“Yes, dictatorship is a difficult thing to adjust, 
even with right on one’s side. But we are moving 
the right way, as November will prove. No man, 
though, running his own publishing business solely 
as a one man affair will never be so great a dictator, 
paradoxical as it may seem, as a modern limited 
company. His business will never become slave 
driving. A musical agency run in connection with 
a publishing house, with all the singers and con- 
ductors, and then all the people seeking engage- 
ments, with opera giving, arranged on a nice love- 
ly prepared waiting list, and selected for positions 
according to their respective amenable qualities, is a 
condition to be considered, is it not? It will never 
foster art. It is not doing so. Art is languishing, 
even among those most prolific by nature and de- 
sire. Yes, I could give you all kinds of statistics, 
but I prefer to mention just these above few facts 
built up on those well known statistics. This is not 
a denunciation, but the expression of a deep regret 
that artists should be the victims of so great a non- 
recognition.” 


France 





MUSICAL STOCKHOLM. 
f the season took place at the 
\ugust 14, when Aida” was given All 


s were new and splendid, and 


second act made a striking im 

nany tourists and foreigners who wer 

at the time Che Amneris of Mrs 

‘ llent Miss Linnander sang Aida, Mr 

rst time the unlucky hero Rhadames (a 

1 well und Mr. Oscar and Mr. Wal! 

n und Ramfis. Mr. Jarnefeldt cor 

Mr. Goldberg, the stage manager 

fore, what a valuable aid he ts, 

nner 

peated three times), we have had 

Tosca Boheme Boris,” “Lohengrin,” 

vator Der Fliegende Hollander,” “La 

« Lava ria Rusticana,” “Yolanda” 


ming local novelties will be 


ie Verkaupte Braut” and 


ylace of the Swedish born diva, 


Madame Arnoldson-Fishof displayed 
exqgu e taste, and her voice sounded as young 
looked. The audience literally raved over 
Traviata,” “Faust” and “Romeo and 

ee 
ape xy killed Oscar Lomberg, the ex- 
singing Deep grief moved not only 


many friends and pupils 


among whom are Ake Wallgren, Magna Lyckseth Skog- 
man, Esther Osborne, Emile Stiebel, Ragnhild Bjorklund 
(all from the Royal Opera of Stockholm), Matilda Key- 
ser (the first and only Louise in Sweden), Augustin Kock, 
Luise Colma and others. Mr. Lomberg, who studied with 
Delle Sedie, Allary and Fritz Arlberg, was the leading 
Swedish singing teacher. Crowds of mourners attended 
his funeral, which took place at the Church of Kung- 
shopnen, Stockholm, 
nae 

| am able to give a list of some coming concerts here: 
Mr. and Mrs. Wretblad (piano and violin), September 26; 
Maria Carreras, pianist, September 29; Sven Scholander, 
ballad singer, October 2; Ignaz Friedman, pianist, Octo- 
ber 4 and 6; Clary Morales, singer, October 9; Signe 
Rappe, singer, October 12; Société des Instruments Av- 
ciens, October 17, 19 and 22; John Forsell, singer, Octo- 
ber 23; Tina Lerner, pianist, October 27; Severin Eisen- 
berger, pianist, November 6 and 9; Nordberger, violinist, 
November 10; César Thomson, November 15; Brussels 
Quartet, November 26, 28 and 31. 


Adelina Patti paid a brief visit to Stockholm. 
L. Upxine, 


Frederick Bristol to Resume October i6. 


Frederick Bristol, the singing master, has issued cards 
announcing the reopening of his studio in the Ryan Build- 
ing, 140 West Forty-second street. New York, Monday, 
October 16. 


Hess to Sing Many English Songs. 


Ludwig Hess, the German tenor, has notified the Con- 
cert Direction M. H. Hanson, under whose management 
he will tour this season, that he has added several groups 
of English songs to his programs. Among these songs 
are: “Bliss,” by Van der Stucken; “Two Wreaths,” by 
Hugo Kaun; “Cato’s Advice” (eighteenth century), ar- 
ranged by Bruno Huhn; “A Spirit Flower,” by Campbell- 
Tiptov; “My Pretty Jane,” by Bishop; “The Last Dance,” 
by Harriet Ware; “A Dream,” by F. C. Bartlett; “Fo: 
You Alone,” by Henry E. Zaahl; “The Lass With the 
Delicate Air,” by Dr. Arne; “Drink to Me Only With 
Thine Eyes” (old English), and three Browning songs by 
Mrs, Beach. Mr. Hess has completed his first composition 
to an English text and this will have a private hearing in 
Chicago before presented by the composer-singer in public. 

The Arion Society, of Seattle, Wash, has elected Mr. 
Hess as honorary member of the club. The tenor, as will 
be recalled, was one of the stars at the recent Sangerfest 
in that city. 

As previously announced, Mr. Hess makes his New 
York debut with the New York Philharmonic Society at 
Carnegie Hall, in a special Wagner program, November 12. 





Stern Conservatory News. 


The Stern Conservatory, of Berlin, the largest music 
school in Germany, now has a kuratorium, or advisory 
board of directors. The president of the board is the 
director of the institution, Prof. Gustav Hollender, and 
the vice president is Prof. Waldemar Meyer. 
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FRANGES HEWITT 


PRIMA DONNA WHITNEY OPERA CO. 
Seasons 1911 te 19143 Years) 
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Chicago and Philadelphia Grand Opera Co. 
Management: ANTONIA SAWYER. New York 





NEW YORK WASHINGTON, D. C. 
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Henrietta MIGHELSON -.«5 


Manegement: E. KUES TER, 26 West 424 Street 
ANTONIA SAWYER 


LA RUE BOALS ===. 
DAN BEDDOE = 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
i WEST 34th STREET. NBW YORK 


lmede RIGAUD “ex 


Teacher of Frieda Langendorff, Metropolitan and nt wit 
Christian Hansen, Boston Opera; Elmanoa Francis, Mme. Sherry 
Opera Co., New York; Fanny Ferguson, ‘wo Opera; Mme. Santa 
Morelli, Grand Italian Opera Co.; Olive Scholey, Mabel Leggett, 
Clementine Tetedoux and many others in concert, 

THE LINLAUGH, Breadway, near 100th Street New York 


Society of Authors, gy and Pub- 
lishers of Musi¢, Inc. 


“Société des Aten, poe ie et Editeurs de Musique," 
te Rue Chaptal, Paris, France. 


Head Offices, a 8 Brenéver, New York, Rooms 401-406-407 
*Phone, Madisen Square 6293. 
OVIDE ROBILLARD, Managing Director 


ACRNSTEIN- REGNEAS 


TEACHER OF SINGING 

New York: 133 Vest 8Cth Street 
Tel., 3786 Schuyler 

Philadelphia Studio: 207 Fuller Building 


AUST 


MANAGEMENT OF 
RENARD & SHAW 
25 pane ann 420d a. N. ¥. City 

183 East 36th Street 
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DOROTHEA THULLEN 


ify ae 
Management, ANTONIA SA SAW New Yerk 


{McLELLAN === 


ELLA BACHUS -BEHR | # 


Pianist, Teacher, Vecal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 
Address: 69 West 88th Street, New York. 


GERTRUDE DUFFEY 


COLOCRATURA SOPRANO 


Management: na tales SAWYER 
1425 Broadway, New York 


MARGARET ADSIT BARRELL 
SS PANE Bauer 


soe roy, SAWYER, Mitseratan oct wovne Suu 


; “KINNEY === 


OSBORN SMITH 


Accompanist BONG! TOUR 1910-1911 Coach 


Address: 212 West 104th Street New York 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Per Concert Bagagements Address: 
BAENSEL & JONES, One East 424 St., New York 





























PAUL MORENZ 


TENOR 
Bosageneei: R. E. JOHNSTON 
St. James Bullding 
1133 Breadway New York 
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Management: ANTONIA SAWYER, 1425 Broadway, - - 
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Marianne FLAHAU 
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1133 Breadway, New York City 
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Mezzo Soprano 
PERSONAL ARORESS: WAENSEL & JONES 
1104 Broad Street, Newark, N. J. a 


Phone, 1192 Newerk 





RENEE SCHIEBER 


SOPRANO 
Management ANTONIA SAWYER, MEIROrOUTAS arene xosae cu.ving 


1425 BROADWAY, 


FRED'S MI ART TN Basso 


Exclusive Management of 
FOSTER & DAVID, 500 Filth Avenae 
Vetaphens, 2023 wena 





New York 


MANAGER OF ARTISTS 
WHl arrange Orchestra! 
Cencerts—Recitals or Dra- 
matic ge yy 
1 West 94th Street 
<. Murray #iii $420 





JB TENCR 
oO R Exclusive Managem ent of 
HN FOSTER & DAVID 
be 800 Fifte Avenee, Hew Tork 
Ns Telephone, 2023 Bryant 





Evan WILLIAMS 


TENOR 
AKRON ° ° : ° - : OHIO 
Management, Quinlan laternationa!l Musical Ageacy 


WOLLE 


ORGANIST 
Adérese: THE QUIBLAR ISTERBATIONAL MUSICAL AGEBCT 
Successors te the Welfsehe Burese 1 West 34th Street, New York 


GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 


RUYSDAEL 


METROPOLITAN OPERA HOUSE 


HENRY SUCH 


EUROPEAN VIOLINIST 
Season i1911-12 


Mesagement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only system indersed by the world’s renowned masters of Ev 
rope and America. Its superiority is acknowledged by oll whe 
knew of it. 

Beeoklets, descriptive of the system and giving wzitten indorsement 
of Leschetisky, Scharwenka, De Pachmann, Busoni and others, seat 


upon epplication. 
MRS. CARRIE L. DUNNING 
Proseal Address : THE WILL, “ih Stree! PORTLAND, UREGOS 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Ja . Comtraite, formerty o1 
the Conried Grand Opera Co.; Mme. Maric Rappold, So- 
Metropolitan Opera Co.; Mme. Bernice de ual), 
Metropolitan Opera Co,; Henri G. Scott, Basse, 
Chicago Grand Opera Co.; Allen C. Sinckicy, Basso, 
Metropolitan Sees Sis Urville weawese, fenor, Manhat- 
House; con Rair t Royal Ope il ‘ 
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Dresden, Germany; Kudolf Berger, tenor, Royal Opera, Be 
Mme. Sara Anderson, soprane, Grand Opera Australia and 
many; Kathleen Howard, contralto, Darmstadt: Ma : 

man, soprano, Grand Opera, Chemnitz; Irvin Mye bari Gr 
Opera, Italy: Joseph Baernetcin wegees as, Grand Opera 2 
Bessie Bowman-Estey, contralto ie ar Stoddart-Gay! prar 
Alice Merritt-Cochran, soprano; Laura Comb sopran Mildrs 
Potter, contralto; Katherine Hanfo rd, ntralto; John Young, tenor 
George Murphy, tenor; Edwin Evans ‘bari itone 


Telephone 9054 Madison Sa ill resume teaching Octot 
Studio: 64 East 34th Street, New York 
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Franz Liszt and the Princess Wittgenstein.—ill. 


BY ARTHUR M. ABELL. 








What 
Grand Duke or for ‘Rienzi’! 
You 


pathetically 


money ! show these people too much con ideration 


rell them Wagner says they and their theaters and even 


his own operas can go to the devil 
Did I not tell you distinctly 
and decidedly that--1 must get money at all hazards? I! 


Do you not understand me? 


have not even ten guidens left; | cannot pay my rent; I 





LISZT TWO YEARS BEFORE DEATH, 


annot send anything to my wife, who wrote me two 
weeks ago that her money was nearly gone 

“Or, do you reproach me that I do not live more eco- 
nomically My dear Franz, when you see the second act 
of ‘Tristan,’ you will agree with me that I need a great 
deal of 
you know that I accomplish something by way of com- 
pensation All | from the 


1 do not 


money Il am very extravagant, to be sure, but 


want world is money;. I pos- 


SESS else how 


everything or where you 
t it If | go entirely 
mad, I will telegraph you with my last napoleon, 

4 ) 


care 
ge Tristan’ will repay everything 


Send me the ‘Dante’ symphony and your mass, but 
Good 
Haven't I told you that you are all so tedious? 


effect 


do not write me again in that serious, pathetic tone 


Heavens! 
Didn't that have any 


Good night Your, 


“Ricuarp WaGNeER.” 


This letter is an extreme illustration of Wagner's per 


petual ery for 
} 


money. He did not often venture to write 


is good and generous friend in such a tone and he soon 
had reason to regret this letter, for it proved too much 
and brought down upon him the wrath of the man whose 
friendship meant more to him than all else in the world. 
Liszt’s reply, written five days later, reads 

In order to avoid the danger of harassing you with 
pathetic and serious’ letters, I am sending the first of 


do 1 care for Dingelstedt or for the 
All stupid nonsense: I need 


all he needs is money! 


‘Tristan’ back to Haertel with the request that the other 
acts be not sent to me until they have been published. 

“As the ‘Dante’ symphony and the mass are not to be 
considered as bank stocks, it would be superfluous to send 
them to Venice. I shall also consider your sending to me 
cries for help in the form of telegrams and insulting let- 
ters equally superfluous. 

“Respectfully yours, 
“Franz Liszt. 

“Weimar, January 4, 1859.” 

This is the only instance during all the 
years of their friendship that Liszt wrote 
Wagner in such an abrupt decisive tone. 
Wagner was quick to realize the mistake he 
had made and profuse apologies followed. 
Liszt accepted them with his usual mag- 
nanimity, as revealed in a letter written ‘> 
Wagner six weeks later. From that tim: 
on until the break in 186:, the two had no 
serious differences. It is very probable that 
Liszt wrote this hasty reply under the influ 
ence of the Princess Wittgenstein. The cor- 
respondence between the two men stops ab- 
ruptly in 1861. There is nothing in their 
letters of the two years previous that indi 
cates the impending break. 

“Your friendship,” writes Wagner toward 
the close of 1859, “is for me an absolut 
necessity, and I shall cling to it with the last 
breath of life.” Liszt's last letter written 
before the estrangement is dated at Weimar, 
July 7, 1861. He informs Wagner that he 
is leaving Weimar and that it is soon to b- 
decided whether he is to marry the Princess 
or not. “Either my marriage,” he writes, 
“will occur very soon or not at all. In the 
former eventuality, Germany, and particn- 
larly Weimar, will still be possible for me. 
Otherwise, The correspondence now 
ceases for a period of eleven years, and is 
renewed by Wagner's sending Liszt an in- 
vitation to his marriage with the latter's 
daughter, Cosima, in 1872 

That the estrangement 
friends was brought aout 
machinations of the Princess 
cannot be doubted. There is ample testi- 
mony to this effect. The Princess retaine‘l 
her firm hold upon Liszt up to the time he 
left Weimar. An interesting insight into the 
inconsistency of her character is revealed by 
the severity she demanded of Liszt in the 
treatment of his children, and her attitude 
toward her daugiuter, Marie. This girl. 
while still a child, was brought to Weimar 
by the Princess during the most formative 
period of her life, while she was ripening 
from childhood into girlhood and then into 
womanhood; she lived in the Altenburg and 
was daily a witness to her mother’s relation- 
ship with Liszt, persisted in so many years in open defi- 
ance of all public opinion and the ethics of the marriage 
laws and the criticism of tie Court at Weimar. The young 
girl could not fail to realize that the social ostracism to 
which her mother was subjected was a direct result of her 
unsanctioned life with Liszt, nor could the extreme re- 
ligious devotion of the Princess under such circumstances 
do much to mitigate the situation in the eyes of the world. 
She insisted upon frequent and strict observance of prayer 
and she had a crucifix conveniently situated where she 
knelt in devotion many times daily. Strange woman! And 
what an example to set for her daughter! 


no,” 


between the two 
solely by the 


Wittgenstein 


The letter which Liszt wrote to his son, Daniel, con- 
gratulating the boy on having taken the first prize in his- 
tory at his school in Paris, is of special interest, because 
written under the influence and probably largely at the 
dictation of the Princess. It is wholly contrary to Liszt's 
real nature. It reads: 


“Wermar, August 22, 1852. 


‘To Danie :—The news that you won the first prize in 
history caused me very agreeable satisfaction and I am 
grateful to you, my dear Daniel, for having thus respond- 
ed to my solicitude for you and the attention which I give 
you. It is to be presumed that you will not lazily stop 
half way, now that you have seriously applied yourself to 
your studies, and that you will have the ambition to en- 
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You 


be my son, | would not recognize you as such, if you were 


deavor to achieve still greater success. would not 
not animated by a sincere love of work and a passionate 
zeal to do the duty which 
Understand once for all, and always remember that it is 
only at the price of constant work and continual effort, thai 
man is permitted to acquire. his liberty, 
worth and his grandeur, and by 
of his faculties and his nature 


is set for you to accomplish 


his morality, his 
a progressive ennoblement 
Remember, that the 
greatest success is also obtained by realizing that we must 
extend the limits of intellectual power, enlarge the 
horizon of our soul and surpass ourselves, as these things 


also, 
our 


are the foundation of all natures worthy of consideration 
When I see you again, dear child, | will instruct you fur- 


ther in this and explain more fully my meaning. A sim 
ple proverb, “Laziness is the mother of all vices,” may 
serve as your text; this will lead you straight to the anti- 
thetic maxim, which I recommend to your consideration 
and practice: ‘Work is the father of all virtues,” by which 
is meant, force, superiority, elevation, grandeur 


‘Thus, dear child, since God has imposed work on man, 
it is through work that he fulfills the doub ne law of expta- 
tion and rehabilitation. Work for yourself and for others, 


the work in 


to extend, to 


work to 
order to augment, 


appropriate knowledge 2cquired ; 


fructify it. Such is our 


destiny on this earth. Glorify the Saviour, for thus we 
gain our glory and our salvation 
“It would interest me to be more fully informed as to 


you had to 
subject 
next let- 


how you obtained your first prize—what duty 


accomplish and what tasks 
had to be Write 
yourself to 


were set and what 


treated me about this in your 


ter—and prepare win two first prizes next 


year. Then you will have double satisfaction and you will 


prepare the way to distinguish yourself in the future for 
the 


“I embrace you tenderly, 


yourself 
child, 
the joy you have given m¢ F, 


career you chose for 


dear and bless you for 


Liszt.” 
How contrary to Liszt's true nature this severe school- 
letters to 
children. In vivid contrast to it is the following, 
by Liszt to three 
Cosima, during the last years of his virtuoso career 
“Dear CHILDREN that 
often speak of me and that you remember me every day 


master tone was, is shown in other written his 


written 


his children, Blandine, Daniel and 


Grandmama writes me you 


This is a very sweet thonght, | assure you, and | cannot 
fail to tell you so. In a few months I shall see you agait 
Even if I should not return to Paris, Grandmama will 


bring you to me, wherever I may be, whether it be in 
France or in Germany This little journey will be good 
for your health, which | am very des'rous to see improve. 


tut mearwhile you can afford me great pleasure, 


“Listen, my children, the 2nd of April is St. Francis’, my 


Saint's Day, and I wish you to celebrate it. Have Blandine 
secure a holiday from Madame Bernard, and all three of 
you go to mass in the morning. If the church of St. Viv 


kue Montholon, is still go there. 
7 he 


a drive and play to your hearts’ content 


cent de Paul, open 


often prayed there formerly rest of day go for 


Grandmama will 


give you flowers and playthings and for the evening, in 


vite to dinner Madame Seghers and any one else 


and then write me, or have someone write me, if you 


not yet far enough advanced in caligraphy, an account of 


your day 
It is from there 


“Look up in your geography, Gibraltar. 


| am writing you. On the 2nd of April I shall be at Gra- 
nada. May your thoughts find me thefe-and may min: 
reflect tenderly on your happy celebration 

‘Adieu, dear children, embrace Dum Dum, and may you 
always be happy, obedient and good. I embrace you ten 
derly. F. Liszr.” 

The Princess Wittgenstein, notwithstanding her utter 
lack of physical beauty and feminine charm, exerted a 





LISZT AT THE PANO 
strange, potent fascinatién not only on Liszt, but on nu 
merous other men of _powerful intellect. There is no lack 
of written testimony to this effect: Liszt, on one of h 


latter was an exilé in Zurich, 
and her daughter. 


the 
Princess 


visits to Wagner, while 


was accompanied by the 
excitement and bustle,” 


“followed not 


Great 
of this 
} 


says Wagner in. writing 
little 
when the Prineess- Wittgenstein 


occasion, only in my modest 


but in all Zurich, 
and her 


ome, 
daughter came and took up their residerice for 
Hetel filled 


came in contact with a strange excitemen 


time im the Bauer. - This.womant everybod: 


with whom she 
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THE CELEBRATED DUTCH-AMERICAN BARITONE 
American Tour from November until April, Season 1911-12 


Under thé Management of H. GODFREY TURNER, 1402 Broadway 


New York 





MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE 
OPERATIC AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


siden, Lobenarto ot ayrouth Metropolitan Opera Co. and Covent Gar- 


Metropolitan a Co. 
ee y ES tenor, cian, Ope 2 


SUEmAM, Gasse-coprane Metropolitan Opera Co. 

tenor, Vienna Imperial 

ee er ae bate. baritone, Metropolitan Opera Co. and 
Covent Garden. 


INSTRUCTION GIVEN IN ENGLISH, 
Emmerich, 


The names marked * are those of pupils of Mme 


Telephone : Am! Wilmersdorf Ho. 20 


Purwam oy , ny Berlin Royal Opera; next season, Metro- 
itan 

Mancaserus Paevsse-Matzenaves, mezzo-soprano, Munich Roya! 

*Hetena Port, a, Royal Opera, Prag; next season, Dresden 


oyal 
*Davipa Hess, csprane, "~y 
°Peances Ross, no, Berlin oy Rem ye meg next season, Metro 


itan Ope 
oe bsoee. the famous concert singer 


GERMAN, FRENCH AND ITALIAN 
BERLIN, W. W. Nicolsburgerpiatz 


you like, 
are 





and my sister Clara, especially, who was then visiting us 
fecame absolutely intoxicated with her It seemed as 

Zurich had been suddenly transformed info a great city 
Carriages hurried hither and thither, servants ran from 
house to house, dinners and suppers followed in quick 
succession, and we found ourselves suddenly surrounded 
by interesting people, whose very existence we hithert 
knew nothing of ‘he university professors of Zurich, it 
particular, were drawn out of their seclusion by the Prin 
cess; she entertained them individually and collectively 


and even my strange, eccentric friend Sulzer fell under the 


spell of her fascination. On all occasions there 


these was 
great freedom and simplicity of intercourse Che unpre 
tentious suppers at my house in particular, when the Prin 
cess, with true Polish lack of restraint Iped the hostess 
serve, had the charm of true, homely simplicity The 
crowning event of our festivities was Liszt’s birthday on 
ctober 26, which the Princess celebrated at the hotel with 
great pomp,” 

In contrast to this charming picture of the Princess wa- 
her lack of consideration for thers, revealed by W ene! 
im the following descript isit to St. Gallen. whe: 
he and his wife wer her ou at e Hotel “Zum 
Hecht.” The Princess, rites, “gave us a room next 
to her own in her privat wit i used us a most 
(bsagreeable might, for she hac ‘ i r alarming nery 
m8 attacks and m order t mish t torturing allucima 
tions, her daughter, Marie, was npelied to read to her 
all night long in a very vOICe | was terribly upset 
over this occurrence, and particularly at the incomprehen 
sible lack of consideration show for her neighbors Al 
2 o'clock in the morning I sprat t of bed, rang up the 
waiter and hud him give i room in the most distant 
part of the hotel ur removal was noticed, but it mace 
no impression The following morning | was very muc! 
astenished to find Marie as nposed as usual, without 
showing any trace of the misadventur: nd to discover 
that extravagances of this kind were quite usual with th 
Princess and that those about her were accustomed | 
them 

(7 ‘ nimmucd ‘ 

The New-York critics, wh utter an exhausting sea 
at home, go abroad to hear more operas and concerts in 
London, Paris, Berlin, Bayreuth, Munich and elsewher: 
doubtless gain valuable experience, but they remind ore i 
that motorman who, when Ire has a day off, pesses 
riding on the trolley all da long, or the postman «wh 
spends his holidays tak neg ne Ww KS New York If 
ig Post 

MAURICE VERA KAPLUN 


ARONSON 


Planist-Pedagog Concert-Planiste 
BERLIN W., BOZENER ST. 8 


DALCROZE SCHOOL 


FOR MUSIC AND RHYTHM 
RHYTHMICAL GYMNASTICS 
Special Courses tor Teachers. Comprehensive 
musical education including operatic, theatric- 
al, ear training and soliegge courses, etc. 


DRESDEN —-HELLERAU 





FERGUSSON 
BARITONE 


Vocal Inetructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


E, POTTER FRISSELL 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical audi- 








ence. Special attention to Teacher's Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany. 








King Clark 
Studios 


Kurfiirstendamm 63, Berlin, W. 
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INGA HOEGSBRO 


rHE CELEBRATED PIANIST-COMPOSER—SCANDINAVIAN 
Dirseter of the Scandinavian an 1 “'n nish Schoo! of Music, 50 East 34th Street 
Concert Birection, MARC LAGEN. 434 Pifth Avenue, New VYerk 





Elizabeth L. GALLAGHER 


fi Metropolitan Opera House Building, 
derf al child 1 pit SENTA CHLUPSA 


» Sawyer, New York 


HOWARD BROGKWAY 


COMPOSER-PIANIST 
Lecture Recttate **The Latest Word in Opera’’ 
iustrated at the Plane A Great Nevelty 
Monagement, R. EB. JOHNSTON, St. James Bidg.. Broadway and 26th St, Sew Tork 


LESCHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Pianist 
Kaulbech Strasse 94/2, MUNICH, GERMANY 


RATCLIFFE CAPERTON 


SucCCEssoR TO THE MARSTRO 


Petcare: BATHSTS LAMPERTI 


Philadelphia, P Pa. 











dress: THE GLADSTONE, ° 


“RAPPOLD 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 


REINALD WERRENRATH 
BARYTONE 


Mavagement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 Weet 34th Street, New York 


GIORGIO M. SULLI 
Teacher of Carmen Melis, Clara 
lemens, Mrs. Lealia Joel- Hulse, Rein 
oid von Warlich, Mario Sammarcy 
ee other well-known singers of Grand 
Upera or Concerta. 
VOCAL STUDIO: 1425 Broadway, Metrepel!- 
tan Opera Heu.0 Bulidlag, How York 
*hone, 2762 Bryant) 
Public Recitals throughout season for 
aivanced pupils. 
Write for circulars. 
HARDMAN PIANG EXCLUSIVELY USED 











rHE SONGS AND BALLADS OF THE MOS. 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘vise 


Catelog, including all the latest Important additions sew ready 
Send postalite 9 East i7th Street, > - New York 





FP UBLICATIONS OF 


G. SCHIRMER 


anc.) 
3 East 43d Street 


JUST PUBLISHED 


Musical Diction 


An orthologic methed for acquiring a periect 
pronunetation In the speaking and especially in 
the singing of the French language 


New York 


BY 


Camille Thurwanger 


Price, $1.50 Net 


rien of thirty years of teaching, research and 
of especial study of the laws re a acoustics, pho- 
ce-culture and elocution, on lines laid down by 
atest of French phoneticians, philologists and singers, 
abled the author to write a work whose conscient 
. result im ability “to pronounce French (sepasially 
nging) as perfectly as the cultured French native. 


Completely covering its subject the book supplies a de- 
snd which thus far bas not met with an adequate ceapanss. 
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Marguerite Melville's Popularity. 

Marguerite Melville, the well known American pianist- 
composer, has a brilliant booking of concert engagements 
for the coming season. On October 10 she will be the 
soloist at one of the Promenade concerts at Queen’s Hail, 
London, under Sir Henry Wood, at which she is to play 
the G minor Saint-Saéns concerto. On November 1 she 
will give her own concert in London with the Queen’s 
Hall Orchestra, playing the Beethoven E flat concerto, the 
Schumann and a concerto by the Polish composer, Henryk 
Melcer, which won the Rubinstein prize in Berlin some 
years ago. Other engagements are with the Vienna Ton- 
kimstler Orchestra (Beethoven G major), Warsaw Phil- 
harmonic (Melcer concerto and “Symphonic Variations” 
of César Frank), concerts in Cracow and Lemberg (en- 
tirely Polish compositions) and a concert in Berlin with 
the Philharmonic Orchestra under the baton of Gregor 
Vitelberg, director of the Warsaw Philharmonic. 

Besides the enviable reputation as pianist and ‘composer 
which she has made in Europe, Marguerite Melville is also 
rapidly coming to fame as a teacher. For some time she 
has been one of Leschetizky’s principal assistants, and 
this strenuous work (preparing a class of pupils for him 
each week) besides her own private class and her con- 
certs, make her one of the busiest artists in Vienna, Not 
even the summer brings her recreation. Each year a 
greater number of teachers come to her from all parts 











MARGUERITE MELVILLE’S SUMMER CLASS IN VIENNA. 


of the United States for an advanced course of two or 
three months, which has made her decide to hold her 
summer classes from now on at one of the seaside places 
on the coast of Belgium. 





FORT WORTH MUSIC. 
Fort Woerrn, Tex., September 19, 1911 

The past few weeks have been unusually interesting in 
local musical circles. The various schools have reopened 
and the attendance seems especially large. Most of the 
private teachers have returned to their studios with daily 
increasing classes. The outlook is bright for an active 
musical season. 

nner 

The Polytechnic College School of Music opened early 
in September with encouraging prospects. The faculty, 
always good, is exceptionally strong this year. The school 
retains as its capable principal Wilbur McDonald, a musi- 
cian of fine ability and a teacher of marked excellence. 
Mr. McDonald has been with the Polytechnic for the past 
four years and the school is fortunate in being able to 
retain him, The vocal department is in charge of Andrew 
Hemphill, who recently returned from Paris, where he 
studied for the past two years with Jean de Reszke and 
Oscar Seagle. Mr. Hemphill was connected with the Poly- 
technic before his departure and his many friends are 
glad to welcome him. Josef Rosenfeld is at the head of 
the violin department for his second year. Mr. Rosen- 
feld’s artistic playing has won many admirers and he is 
a teacher of ability. He will be assisted by Clyde Whit- 
lock. Clarence Marshall has been engaged as teacher of 
organ and harmony. Other teachers who are well and 
favorably known are George McMillan, Guy Pitner and 
Mr. and Mrs. George Weiler. 

near 

The Harmony Club began auspiciously its year’s work 
on September 6. Though a number of the members are 
still out of the city the attendance and interest promise a 





lively season. The chorus work is well under way and 
attractive programs have been given from the works of 
Mrs. H. H. A. Beach, Jessie L. Gaynor, Rachmaninoff, 
and Elgar, an afternoon being devoted to each. This 
club is planning several concerts, which will be announced 
later. 
nner 
Ida Hagerty-Snell, of San Antonio, was the guest of 
her niece, Mrs, J. F. Lyons, while en route to her home 
from New York, where she spent the summer. Mrs. 
Hagerty-Snell is a vocalist and teacher of unusua! ability. 
She has been teaching a summer school in New York. 
She has returned to her home in San Antonio, where a 
large class awaits her. 
neuer 
Mrs. G. Fred Thompson, teacher of voice, has opened 
her studio in the Continental Bank Building. Mrs 
Thompson is a great favorite in Fort Worth, being the 
possessor of a beautiful contralto voice. 
nar 
Hugh Huffmaster, of Houston, was a guest of friends 
here recently. During his stay the hospitable home of 
Mr. and Mrs. Guy Pitner was thrown open to a circle of 
rausic lovers, who were delighted with Mr. Huffmaster’s 
fine baritone voice. 
ee 
An organ recital was given last week at the First Meth- 
odist Church by W. J. Marsh. The program comprised 
selections by American composers, including Harvey Gaul, 
Harry Rowe Shelley, H. M. Dunham, E. R. Kroeger and 
George Whiting. Mr. Marsh is a gifted organist, whos: 
playing always pleases. He was assisted by Mrs. G. Frey 
Thompson, contralto. 
mur 
Mary Moore, formerly pianist and accompanist for the 
Harmony Club, left recently for Canton, Ill, to assume 
charge of a piano class there. Miss Morris’ many friends 
wish her every success in her new home. 
nae 
Rita Zane-Cetti, who has been in Germany for the past 
year, recently appeared in a concert at the Conservatory 
in Mannheim, playing with great success the Liszt E flat 
concerto. Mrs. Zane-Cetti returns to Fort Worth in No- 
vember. 
nur 
A recent addition to local musical circles is S. W. Hub- 
bell, lately of St. Louis, who has Opened a studio in the 
Continental Bank Building. Mr. Hubbell gave a short 
program of songs at the Harmony Club last Wednesday to 
a large and enthusiastic audience. His voice is a beautiful 
tenor, rich and full, which he uses with intelligence and 
artistry. A pleasing personality, absolute freedom from 
mannerisms, splendid enunciation and marked dramatic 
ability in his heavier numbers made his work especially 
pleasing. His program included: “Pale Hands,” Finden; 
“Ich Liebe Dich,” Grieg; “Ecstasy,” Beach; “May-Time,” 
Speaks, and the aria from “Pagliacci.” Guy Pitner, al- 
ways a favorite with local audiences, was accompanist for 
Mr. Hubbell. Marion Douglas, the talented young pianist 
of the Harmony Club, added to the pleasure of the oc- 
casion by a splendid rendition of Moszkowski's “Gondo- 
liers.” Mrs. J. F. Lyons 





Praise for Albert Spalding in Russia. 

Alexander Stolypin, a political writer in St. Petersburg 
and brother of the Russian Prime Minister who was mur- 
dered recently, is president of a club in St. Petersburg 
before which Albert Spalding played during his tour of 
the Czar’s country. On the evening of Mr. Spalding’s 
concert the famous politician turned musical critic for the 
occasion. He had no acquaintance with the violinist, but 
was so impressed with his playing that the followipg day 
his paper had a lengthy and excellent review of Mr. 
Spalding’s brilliant performance, signed by Alexander 
Stolypin, 

The article attracted much attention to the American 
violinist, especially the writer’s statement: “Albert Spald- 
ing’s playing embraces the widest artistic scope of any 
heard in St. Petersburg—from the breadth and dignity of 
Joachim to the musical dexterity of Kubelik.” This state- 
ment was further corroborated and strengthened by the 
opinion of the Russian critic, Ivanoff, who is also a com- 
poser. 





Sailing. 

On the George Washington, from Cherbourg, on Octo- 
ber 1 for New York, are Mr. and Mrs, Gatti-Casazza. 
Mary Garden and Signor Campanini. Henry Russell and 
Tito Ricordi were booked on the Olympic on October 11, 
bar the scoident thet Gigabied that bom changes their 
dates. 





Mark Hambourg in America. 
Mark Hambourg, the piano virtuoso, left Liverpool 
September 22, for America to play in Canadiar and Pacific 
Coast cities, 
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The Art Society of Pittsburgh has issued its calendar 
for the coming season which contains the 


November 3, Harold Bauer, pian- 


following list 
of artists and concerts 


ist; November 24, Alma Gluck, soprano; December 8, 
Christine Miller and Charles Heinroth, in a Max Reger 
program; January 5, the Flonzaley Quartet; January 26, 


Francis Rogers, baritone; 
and Miss Ribner, 
April 19, the attrac- 


to be announced; February 16, 
March 8 Prof. Cornelius 
a singer; concerts on March 29 
tions to be announced later. 
nae 
that Christine Miller has been en- 
gaged as soloist with the Thomas Orchestra for 
the opening concert of the series given by the Pittsburgh 
Orchestra Association has been ‘received with pleasure by 
city doubtless prove a 


Rubner with 


and 


The announcement 
Theodore 


the music lovers of the and will 
great drawing card, 
nner, 

Charles Heinroth, organist of the Carnegie Institute, has 
returned from an extended tour abroad and will begin the 
seventeenth season of free organ recitals on Sunday after- 
October 1, at 4 in the Carnegie Institute 
Music Hall. The recitals will be given as usual every 
Saturday eveniflg at 815 and Sunday afternoon at 4 o'clock 
throughout the season. 


noon, o’ch ck 


nae 
rhe organ recitals at the North Side Carnegie Music 
Hall will also begin next Sunday. Charles P. Koch, or- 
be assisted by other soloists and 
Sunday the 


ganist, will, as heretofore, 
musical organizations. At the recital next 
Schubert String Quartet will assist, 
nue 

Karl A. Malcherek has been appointed principal of the 
vocal department of the Pratt Institute of Music and Art 
neRre 

Chorus, James Martin 
musical director, will give the first concert of the season 
Tuesday, September 26, at the Theater, 
New Kensington, Pa. On October 6 the chorus will give 
a concert in Carnegie Music Hall, this city, for the Pitts- 
burgh Teachers’ Retirement Association. The date for 
the first concert for associate members has been set for 
December 3, at which time the chorus from the Tuesday 
Musical Club will assist. Paut K. Harper. 


The Pittsburgh Male Stephen 


new Columbus 





Katharine Goodson's Hands. 


\ scientist who has made a study of the human hand 
believes he can safely venture to read character by these 
wonderful appendages. This man, of course, takes no 
stock in the absurd clap-trap of palmistry, which to the 
man of science is tank foolishness. The hands of a man 
or woman, like their features, are the parts that impress 
the man of science cither favorably or unfavorably, but 
study is made only of the actual form, placement, size and 
harmony—and not the silly little lines which vary accord- 
ing to the physical condition or the employment of their 
owners. 

A noted scientist has made a diagnosis of Katharine 
Goodson’s hands, and ends by declaring that they are 
among the most beautiful and most harmonious hands he 
has ever discovered. The perfection of these hands counts 
much, undoubtedly, for the skill and fascinating perform- 
ances of the English pianist, who is to return to America 
in January, 1912, for her fourth tour of this country 

The following press notices from Boston, Melbourne 
(Australia) and Hawaii will be read with interest: 

Miss Goodson made her first public appearance is America 
rehearsal on Friday afternoon. 

Her performance last evening was one of rare brilliance—a revela 
tion to many whose preconceived notions of English virtuosi have 
heen formed from the performances of “favorite” English singers 
Miss Goodsun, evidently in full sympathy with the Scandinavian 
spirit of the work, displayed not only a secure technic and a keen 
sense of rhythm, bat vivecity, temperament and charm 

Her playing was constantly vivid, and now and then, as in mo- 
ments of the adagio, exquisite. The pianist was recalled again and 
again. The audience showed unwonted enthusiasm.—Philip Hale. 
in the Boston Herald. 

Katharine Goodson, an English pianist of high repute in her own 
land and somewhat widely known in various countries of Europe, 


at the 








made her first public appearance in America yesterday afternoon 
before an unusually enthusiastic and appreciative audience, who 
brought her back for four hearty recalls. 

The Grieg concerto has been played so frequently in these con- 


certs that there is no necessity 
It presents an opportunity for moderate display of 
tittle temperament and much of that somewhat 

quality known as musicianship. Miss Goodson met these 
only adequately, but with a generous reserve. Her technic is of 
that ample and fluent nature which is taken for granted as an essen 


for discussing its qualities at length 
virtuosity, ne 
poetic indefinable 


tests not 


tial for musical equipment Her tone is powerful in forte without 
being hard; it is penetratingly full and singing in piane Her 
rhythm is incisive, full of fire, and yet, when the occasion demands 


elastic. In her performance one was conscious not merely of the 


well equipped pianist, but also of the cultivated and though f.1 


musiciaa, Her interpretation was poetic, supplying that indispensable 


sense of imaginative atmosphere so absolutely essential to Grieg 
while containing precisely that right pitch of bravura abandon, of 
dramatic sensuousness which the concerto demands Too often the 
inexorable standards of technical cultivation and range of repert 


combine to crush the development of the finer musical and expressive 


imstinets. This is painfully the case with many pianists of in 
dubuable talent now before the publi It is a pleasure, therefor 
to record that in Miss Goodson the technical and interpretative 
qualities are balenced to an uncommon degree, and that her pet 


formance of the Grieg concerto showed the 
as well 


sensitive and responsive 


musician as the skilful pianist; an artistic temperament of 


vitality and poise Her forthcoming recital will be awaited with dis 


tinct interest.——Boston Transcript 


The Melbourne musical 
than a little coy 
remarLable, 


public has the repuiation of being more 


when new suitors come a-wooirg All the 


more 


therefore, was the instantaneous triam-h achieved by 


Saturday af 


said bi fore 


Katharine Goodson at her 
Hall 


Miss Goodson's sensitive, 


first plano recital, given on 


ternoon in the Town One would have 


hand that artistic temperament would have 
found in the Grieg a perfectly 
the delight of all her 


to hear this slight, 


congenial theme; and so it did, to 


hearers. But the marvel of the concert was 


graceful woman fling herself with such astonish 


ing fervor and sympathy into a work like Tschaikowsky’s. It was as 
striking a demonstration as could have been given of the miraculous 
possibilities of the artistic temperament It is easi r to understand 


haw Tschaikowsky could 


Miss 


how 


conceive such emotions than 





KATHARINE GOODSON’S HANDS 


Goodson could so perfectly enter into them, reproduce them and in 


she did 


(srieg concerta, 


spire them in her audience as Miss Goodson was 


and loaded with 
audience to 


recalled again and again after the 


fragrant biossoma; but the Tschaikowsky roused the 


and after being recalled again and again by the reiterated 
Miss Gx 
piane and played with 
*Nachtstiick.” 


fever heat, 
“hurraha,” re 
delicacy 


shouts of applause, adeon at last, amid loud 


turned to the exquisite grace and 


Schumann's lovely Meibourne Argus 


Absolutely 
won her way 


without mannerisms, quict and dignified, Miss Goodsor 


listeners from the first 
Moonlight Senata.” The 
that heid the 


while the presto movement was given with a force and power 


mto the hearts of her very 
allegrette 


audience spell 


notes of Beethoven's immortal 


was given with a delicacy and charm 
bound, 
that carried the audience 


away Hawaiian Star 


Artists Under Penet 2 David Management. 
Foster & David, the musical managers, whose offices are 
Fifth New York, have booklet 
which shows taste and indicates that the entered 


at 500 avenue, issued a 
firm has 
attractions fea 
Mead 


Hissem de 


upon a prosperous career. The various 


volume include the Olive 


Barnes Wells, 


tured in the handsome 
Quartet, John 
Moss, soprano; Edward Strong, 
soprano; Marie Nichols, violinist; Anna Case, soprano; 
Arthur Phillips, baritone; Nina Dimitrieff, dramatic so 
prano; Annie Louise David, harpist; Florence Mulford, 
mezzo-soprano; Mary Jordan, contralto; Frederic Martin 
basso; Laura Tolman, cellist; Heinrich Gebhard, pianist; 
Ruth Harris, Edward Bromberg, recitals 
of Russian folksongs have attracted wide notice 


tenor; Mary 


tenor; Viola Waterhouse 


soprano ; whose 


Foster @ David to Sinieds Hlibaosky. 

Sergei Klibansky, the baritone, is to be under the man 
agement of Foster & David this season. Mr. Klibansky 
has also been engaged as a member of the faculty of an 
uptown New York school of music. He will likewise 
teach a limited number of pupils at his private studio, 212 
West Fifty-ninth street. This artistic singer has arranged 
very attractive programs, in which he has added 
some of the best modern songs to the lieder and arias of 
the classical repertory 


some 





Heinemann to Sing for the Peabody. 
Alexander Heinemann, the German lieder singer, has 
been engaged to give a recital under the auspices of the 
Peabody Conservatory of Music in Baltimore on Friday, 
February 23 
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EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


“LISZT’S METHODS and TRADITIONAL INTERPRETATIONS” 
Also Repertory, Technic, Style, by CARL V. LACHMUND 
(whose book, ““Ketrospections of Three Years Study and Friendsh 
with l[isz’,” embodying ten verbatim lessons by the master—to a 
class embracing D’Albert, Rosenjhal, Sauer and Reisenaver—is now 
im preparation), exclusively at the Lachmund Conservatory of Music 
192 West Scth St.. New York 


ROSS DAVID. &: tow 


Carnegie Ball, New York 
Fuller Bullding Philadeiphia Velce Production 














, ELLAR Solo Oraqaiet Queen's Halli 
GATTY S S eanpiet, Queen! 
American tour, Nov. to April, r9it-12 with the King’s Trumpeter 
in Coronation music, September 25 to November 5, Canada 


Address Brewer Agency, 1303 Auditorium Bildg., Chicago, Il! 


ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 
CLARENCE LUCAS 


(26 years London and Paris) 
1790 Walton Ave., New York 


ANNA GASE 


SOPRANO 
Metropolitan Opera Compan) 
CONCERTS AND RECITALS 
Address for Dates: PF. O. RENARD, 25 West 424 Street, 














Telephone 





New York 


RUEGGER: 


Management, JAS. E. DEVOE 
26 Adelaide Street, - - Detroit, Michigen 


Mik KAUFMANRK 


sornans. RECITALS ~ SPECIALTY 
866-867 Carnegie Hall, New Yor 
Menage ment, Anionia dewyen, 1426 Broedway. New York 


MABEL ROSS RHEAD 


PIANIST 


Management: BRADPORD MILLS, 
664 CARNEGIE HALL, «© +«© *© «© « = 











NEW YORK 


VICTOR BIART 


PIANO VIRTUOSO 
instruction, Advanced Interpretation, Repertory 
Studio Hall, 60 East 34th Street Tet. 3971 Madiso,, 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 
Repertoire, Style, Tradition 


301 WEST G67rn STREET 


mo SPOONER = 


The American Exponent of “Bel Canto” 
Mangenest: ANTONIA SAWYER 
Metropolitan Opera House Building 
1425 Broadway, Pe . m New York City 
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pupils continued their lessons without interruption, The 
accompanying picture was taken in the lovely Larchmont 
ed, - ‘ i 
ROME AND THE EXPOSITION IN 1911 gardens surrounding the Morrill residence. The names 
it - of those from left to right standing are Louise Burt, 
Mignon Burt, Mrs, Morrill, Herbert Nason, Frieda Hil- 
ts, brand and Rose Paye; seated, are Lawrence Paetzold, 
+ ng! of students is over and refrigerating to walk through those immense vaults, with Jessie Northcroft and Bertha Barnes. 
veir relative universities carrying with the cool marble statues, altars and temples (reconstruc- ‘ 
it toward the generous comitato tions most of them), and plans of cities of two and three Claude Maitland Griffeth’s Vacation Ends. 
exp trouble offer the students thousand years ago. Claude Maitland Griffeth, the pianist and teacher, with 
tic the way of festivities. Per- nner Mrs. Griffeth, spent the summer at their country home, 
ful the is the nocturnal recep The concert, under young Falconi, with the orchestra “Inglessa,” in Kennebunkport, Me. After leaving therc 
gels’ Castle of the Augusteo, was a decided success, These concerts they niade a tour by automobile through the White Moun- 
nee at Festival Ha!l, Piazza d’Armi, give a fine chance to all tains and then on to New York. Mr. Griffeth opened his 
ill clas f people to visit the Roman the young aspirants of Santa Cecilia. Carnegie Hall studio yesterday (Tuesday) and he will 
rnment has reduced the railway fares nRne reopen his studio at the Pouch Gallery, in Brooklyn, to- 
t now the working of all Pie Great attractions are being prepared at the Piazza morrow (Thursday). 
thes lt ire crowding Rome The d'Armi, Saint-Saéns, Vincent d'Indy, Debussy, Mengel 
lust eptable herg and several German and Russian conductors and Hinkle to Sing with Oratorio Society. 
RRR omposers will direct some interesting concerts of music Florence Hinkle, the soprano, opened her season at the 
Costanzi has undergone some changes of their own nationality and from their own pens Worcesiet (ilees.) Music Festival lant week. Mics Hin 
t m ving renounced RAE SRS dD, P ‘ : 
kle has been engaged to sing at the annual performances 
en FN oe mags rm Laura E. Morrill’s Stadio i fer the Season. { “The Messiah” with the New York Oratorio Society 
t sh aie “ = porteernt es 2S Laura FE. Morrill, the vocal teacher, has reopened her at Carnegie Hall during Christmas week, The singer is 
‘ ~ studio in the Hotel Chelsea, on West Twenty-third street, also booked for an appearance with the Handel and Hayda 
rounced “Kes Rosewkavener®, Peay : Society of Boston and for concerts in Buffalo, N. Y.: 
- slits well as in his pa Toledo, Ohio, and other places in the Middle West. 
pen ¢a in October with 
Rn Rne Te Augusta Cottlow. 
Adriano f1 September 16 to 26 a few Aw Acrostic. 
BI ult n. After that the A spirit fair illumines with a grace 
. aun Untold each lovely, mobile lineament 
Given her by faithful nature; here are blent 
' that oS SeneeR re will be Unstudied, sweet repose of form and face, 
Fran eee cit the Exposition Sympathy and sprightliness—each giving place 
a and Decembes To each, when all her glowing thought is bent 
7 oe A soul to waken from that instrument, 
i rtistic pavilions at Piazza d’Armi are 
{ e influx of visitors left something to be : é : 
t weather it is quite comprehensible Chosen by her on which to evoke in space, 
nee LAURA EF. MORRILL’S PUPILS. On dream foundations, edifices most rare, 
the Dioclesian The rmx, no one New York, for the new-season. Mrs. Morrill passed her That tower toward heaven and teach the vibrant air 
omplaining of the heat, as it is quite summer in Larchmont, N. Y., where a number of her To echo beck to magic of her tog 
iieenmimaeishttenie Life’s passions, hopes and joys—till in an hour 
WILL 1AM iH. PONTING. Director Department of Music; CHARLES M, NCEy. oe Department of Oratory and Dramatic Art. Of rapture she has led us up the height, 
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HELEN STANLEY ENGAGED FOR CHICAGO OPERA. 








American Soprano Who Has Been Winning Laurels Abroad Signs Three 
Years’ Contract with Director Dippel. 








The American prima donna, Helen Stanley, who has 
been singing for the past two seasons at the Wiirzburg 
Opera, has signed a three years’ contract with Director 
Dippel for Chicago. Mr. Dippel heard Madame Stanle: 
sing at Frank King Clark's studio in Berlin last June and 
was so pleased with her work that he expressed a desir 
to hear 
torium, During the summer he 
had an opportunity to hear her 


her in a large audi 


sing again, this time in the Stadt 
Theater at Carlsbad, 
impression on 


where she 
made such a fine 
him that he immediately ;:ioned 
a three years’ contract with her 
for the Chicago Opera. For 
Madame Stanley it is 
larly gratifying to enter 
her first American 
gagement in 


particu 
upon 
operatic ¢i- 
Chicego, because 
she is a special protegée of Mrs 
Philip D. Armour, of that city 

Before Helen 
Stanley was for three years the 


going abroad 


sarthol- 
York, 


was 


soloist of St 
Church in New 
her voice 


soprano 
omew’s 
where beautiful 
greatly admired. On arriving in 
Paris the young lady placed 
herself under the instruction of 
Frank ging Clark, and after a 
year’s assiduous study with that 
master she was ready to embark 


upon her operatic career. As 
Germany offered greater advan 
tages in this direction than 


France, she acted upon the ad 
vice of King Clark and ‘looked 
to that country for an 
An opportunity for an 


opening 
appear 
Wiar 

burg, a very musical city, and 
after making her debut at th 
Opera there in “Madama But 
terfly” she was at once engaged 
for two 


ance was soon found at 


seasons. During her 
engagement sang a!l 


the leading soprano roles 


there she 


MUSIC IN MEMPHIS. 


Memruts, Tenn., September 28, 1911 
The season proper opened at 
the Lyceum Theater this week 


with “Madame Sherry.” Mem 
phians knew Ada Meade as 
Yvonne ard Madame Sherry 


from last season, am! she played 
to full 
formances 
delightful 


houses for three per- 
There is the 


welcome <tmosphere 


same 


at the Lyceum this season with 
the genial Edmondson at the 
window and Dwyer heading the 
reception committee at the 
door, The only change in th 
house is the abserce of Albert 
Weis, manager, and the only 
man who could possibly fill his 
place is Frank 
cessor. 


Griy, bis su 


Enoch Walton, who has re- 

cently returned from his musical studies in New York, 
was theqguest of honor Wednesday for an informa] music- 
ale at the home of Mrs. S. H. Lamb. Mr. Walton de 
lighted those present with his playing of several piano 
numbers, among which were the Beeethoven sonata 
“Pathetique,”. Chopin “Fantasia Impromptu, 
“Twelfth Rhapsodie.” Assisting Mrs. Lamb in receiving 
her guestS were Elizabeth Wills and Mrs. Theodore Car 
roll Reynolds 


and Liszt 


nae 
An invitation has been extended to the Business Men's 
Club by the Memphis Symphony Orchestra Association 
and the Nineteenth Century Club, to have the club with 
its guests attend the four receptions planned by the two 
latte: 


ssociations to be given during the Tri-State Fair 


next week, complimentary to the out of town chairmen 


Invitations are issued over the signatures of Leon Hunt, 


Orchestra 
Q, Johnston, president of the Nineteenth Century 


president of the \ssociation, and 


Mrs. R 


Club 


Symphony 


\ppearing on the program arranged for the 


ception for these guests will be Mr. and Mrs. Herman 





HELEN STANLEY 


in “Tates of Hoffman 

Arnold ard Walter Boutelle, Mrs. C. P. Jj 
Muhiler, Miss Boyd, Rosalind Kline 
Henkle, Metz, Cor 
Lowe Jonas, Ella Jean Johnson, Pau! Stalls 


Mandolin 


Kellar, George 
Mooney, Mrs. O. H 
George Gerbig, Joseph 
Anni 
Eduard 


Carl Angelo 
teze. 


Garrierson, the 


john R 


Memphis Symphony 
Pepper Band of the Y. M. ©. A 
Out of town artists will be selected and announced later 


Club and the 


Mrs. Wesley Halliburton, chairman of music of the 
Nineteenth Century Club, has just returned with her tw 
young sons from a summer in the West 

nae 

Prof, Jacob Bloom is expected home this week fri m a 

summer spent in the North, He will at once resume his 


work with the Symphony Orchestra and will also be 








1s 


promunently connected with the Southern Conservatory 
Music 
RRR 


Louise Oliver and Virginia Maddox have gone 


to Nash 


ville, Tenn, to enter Belmont College, where they will 
take up their musical studies 
zn ne 
Out of town chairmen to the Symphony Orchestra As 


sociation who have pledged werk up an i 


Mrs. J. E 


Tutwiler, Miss 


themselves to 
terest their respective mmunities, include 


Edens, Okolona, Miss Mrs. J. T. Nickle 


Mrs. Durant, Coffeeville, Miss Mrs. O. H, Johnston 
Friars Point, Miss Mrs. John Mitchell, Tupelo, Miss 
Mrs. J, P. Jones, Belen, Miss.; Mrs. W. H. Price, Car 
rolton, Miss.; Olga Scott, Earle, Ark.; Josie Frazee Cap 
plemann, Little Rock, Ark.; Mary Fuller, Augusta, Ark 
Mrs. Rufus Kine Fit \ugust \rk Mrs, 7. W 
Roper, Covington, Tent Mrs. C. A, Conley, Be enn 
Mrs. G | Shelley lartin 
re Virs Z | . hampli 
Bb x Miss 
zneRee 
\fter a weeks res at 
Springs P ! " 
Viley will resume h work a 
mst! ! ca nus n tt 
Me np CLonservat 
Musi 
nane 
The first concert of the Mr 
John Cathey’s All-Star e 
will be the appearance of Car 
nen Melis i ( hicas 
Grand Opera Company whe 
v1 ippear ut = tthe Lyce 
Cheater Octo The A 
tar rse n ‘ 
w enowned artist 
Nota Nance OLiver 


Otto Meyer Plays in La Perte. 


Otto Meyer, the ist; in 
ter Marie Mever Ten Broeck 
accompanist, and Ha larr 
on sol pian ited n ‘ 
concert tal pera’ Hou 
P rte | Wednesda 
: g, Septembe 0 M 
Mever i ‘ lied 1 ar \A 
ard pla at neert 
New York sea ef ast 
T he it ) Por 
Latly lerald « t } ium 
alf n ving 
cer ! Mey issiste 
Mi n Kroeck rr 
tie p i ' with riiitar 
erfort f a Haneke ona 
‘ i ‘ Mr. Mey 
eT iver ul a Frenecl lat 
( Low XIIl period) tra 
ribed for | y Kreisler 
the tamihar Beethe  minuet 
nposition by Zdentk 
bitbich irranged by Kubelik 
Souvenir by Urdla I 
Ronde des Lutins, Barzzi 
Ave Maria Schubert 
helm H moresque, Dvora 
Zephir Hubay and 
ner tantasic Bizet-Huba 
Mis Harrison played t 
scnumann sonata ty ni 
and number I Balakir 


(srunte Id 
The f 


the criticism in the La Port 


Smetana and Frin 


wing lines are from 


Herald 


He . ‘ i ag 
nded 1 « the hea 
il Schubert-Remenyi serenad 
as ' Schubert enacle t 
layed It was & great arti« : 
best Mr Meyer 
matured lie i« tiefying artist than wh k played 
before starting his firet ericar three ears ag Ther 
. * 
the same brilliant techni s much mofe mature nterpretatic 
id | b er es true n 
ent 
, 
First Tramp—‘Fritz, was you mus cia? 
Second Tramp—“Ja. You heard dat beautiful, beau 
song, ‘Dem lovely roses of sping?” 
fa,” 
“Vell, I wrote dot.” 
You don’t say!” 
“Jal 
Vell, did you hear dot In-ely song, ‘Der bea 
eautiful snow'?” 
“la I shovelled it.” 
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PAUER’S REMARKABLE QUALITIES. 








to exhaust their supply of 


ng to characterize the pertection ot 
following 
nic ec or vaciilaimng 
last few weeks, it 
artist of the highest standing, 
pe f Prof. Max Paver 
rest of rhythmical phrasing, 
{ the 
vast deli 
how full 
and fortis 


was 


phonics richest 
riect tone t ng and 
his piano, 

ne torte 


Vet : gio 


same artistic 


kab w Pauer can adapt him 





MUSSC IN MUSKOGEE. 


s F 
j 
ry 
‘ 
= Rm 
7 FF Ff 
B 
tinee wa 
ig hool ages. A special 
for “Enoch Arden,” given 
Ru te 5 Kammenoit Ustrow’ 
erfor e of this number. 
eRe 
‘ o-soprano, will use 
\me nm composers given 
Ch ind on some of het 
ities in Missouri 
e Japanese song cycle 
Vakefield Cadman, of which com 
graph copy from the 
2 RR 
linist, with 
pa t will fil 
~ \ in No 
eFRe 
e \ Study, the New 
P ntarv Law clubs 
ill of these 
the sea sometimes during the 
regular programs 


or at open meetings. An excellent tendency in the right 
direction 


nner 


S. B. Gamble, a talented local pianist. vocalist and the 
organist at the First Presbyterian Church, has entered 
the field of compusition, having written a song for bari- 
ton or contralto, “ "Tis June Again,” poem by Anna Held 
Clayton. By specis! request his song will be sung by Mr. 
Gamble for the Music Club this year and later will be 
published. 


mane 
Will C. Braly of the State University at Fayetteville, 
Ark. a violinist and te cher, has located in Muskogee 





MAX PAUER 


were Arthur 
Yundt and John Douch, with whom he studied some years. 
He has also had considerable experience in college work 
as well as directing orchestras, and will this year, besides 
his concert work and looking after a large number of 
pupils, have charge of the Hinton Theater orchestra 

nRR 
opened his piano studio on Court 
where an excellent class is enrolled 

zn Re 

Katharine Dietz, one of the leading violinists and teach- 
ers in the State, has enrolled a large class of pupils, which 
with her Orchestra duties keeps her 

Lepa CRrawForD-STEELe 


Mr. Braly’s teachers in Washington, D. C, 


S. B. Gamble has 


street 


together Festival 


yery busy 


CINCINNATI COLLEGE OF MUSIC. 


CiNncrnWats, Ohio, September 28, rot 
James Harrod, tenor, who for several years has been 
conscientivus student at the College of Music, is in 

Pairs to coach with Jean de Reszke. Mr. Harrod has ap- 

pearel to advantage in numerous Cincinnati musical af- 

fairs, 1 otably in the chorus and orchestra concerts in Mu- 
sic Hall in the successful performances given by the 

Springer Opera Club, as well as in the Floridia-Jones 


production of “Paoletta.” In his early student days at 


the college Mr. Harrod showed marked talent. When 
Mr. Harrod kad been but a week in Paris he was selected 
over a number of worthy applicants for the tenor position 
at the American Church at what is said to be a very large 
salary. His teacher at the College of Music, Douglas Pow- 
ell, is highly gratified over his pupil's advancement. It 
will be interesting to follow Mr. Harrod’s musica! travels, 
especially to those who endeavor to substantiate the claim 
that singers may be trained in America as well as any- 
where. 

Among other recent selections for choir positions from 
among the voice students of the College of Music may 
be mentioned that of Beatrix Williams, contralto at the 
Rockdale Avenue Temple. 

The first rehearsal of the College Orchestra was held 
Thursday under the direction of Johannes Miersch. Quite 
a large number of applicants presented themselves for 
membership, but only those who were found eligible were 
accepted. The first meeting revealed an ample equipment 
of the string forces, so that only a few 
more violins and cellos will be accepted, 
and they must have the ability to read. 
In the wind section, however, there are 
still a few vacancies. The rehearsals 
will be held regularly on Thursdays at 
3 p. m. at the College of Music, and the 
first half hour of the rehearsal will be 
devoted to sight reading of orchestral 
works of a serious order. 

The first meeting for reorganization 
of the College of Music ladies’ chorus 
will take place in the rehearsal room on 
next Wednesday afterncon at 3 o'clock 
Louis Victor Saar, the director, has de- 
clared. his intention of acceptifig any 
persons with good voices who may wish 
to benefit by the training, and it may 
also be interesting to mention that a 
number ef new works will be studied 
and performed. 

The several student organizations es- 
tablished. some time ago by the College 
of Music for the study and performance 
of the Liza Lehmann works again will 
be in evidence during the current year. 





Volpe Symphony Series. 

The Volpe Symphony Society of New 
York, about to begin its eighth season, 
will give four concerts this season on 
Tuesday evenings instead of Sunday 
afternoons. The dates are November 
28, January 9, February 20 and Merch 
26. The soloists engaged include Ru- 
dolph Ganz, pianist; Ludwig Hess, 
tenor; Albert Spalding, violinist, and 
Leo Ornstein, pianist. The symphonies 
will consist of the “Eroica,” Beethoven; 
the fourth by Schumann; the César 
Franck in D minor, and the fourth by 
Tschaikowsky. Mr. Volpe again will 
play some works by Americans and 
composers residing in America. In this 
class he will play the symphony in D 
minor by Pietro Floridia, composer of 
the opera “Paoletta”; “Christmas” over- 
ture by Percy Goetschius; “The Mystic 
Trumpeter” by Frederick S. Converse 
and “Comedy” overture on negro themes 
by Henry Gilbert. In commemoration 
of the Liszt centennial the orchestra under Mr. Volpe's 
direction will play the Liszt symphonic poem “Les Pre- 
Iudes” at the first concert. 





Corinne Rider-Kelsey in the Middle West. 

Two more concerts have been added to the tour which 
Corinne Rider-Kelsey will make in the Middle West dur- 
ing the latter part of November and the early part of 
December. The new bookings are with the Indianapolis 
Mannerchor, November 24, and with the Battle Creek 
(Mich.) Symphony Orchestra, November 28. 

Madame Rider-Kelsey begins her new season im joint 
recital with Claude Cunningham, in Brooklyn, October 12. 
She has so many engagements for the early part of the 
season that the year promises to be the most successful 
in the career of this much admired American soprano 
Madame Rider-Kelsey spent her vacation in Norther: 
Virginia. 





“The family in the next flat has three phonographs 
and four boys with toy express wagons,” said Mr 
Growcher’s wife. “What shall we do?” 

“Send for the piano tuner and ask him how much he'll 
take to work by the day.”—Washington Star. 
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ALEXANDER LAMBERT 


Will resume his plano instruction on Sept. 25th, 
at 792 LEXINGTON AVENUE 

















Madame Osborn Hannah 


been re-engaged for the entire season with the 


Chileans pa Opera Co. 


shle for a Mmited number of Concerts, Recitals and 
» engagements during the season, 


Oi TOBER ist, 1911, to JUNE ist, 1912 


name is » well known both as an Operati¢ and. Concert 
Artist to require further comment at this time. 


Persona! addres’ Graham Court, 7th Avenue and 116th Street 
NEW YORK CITY 


tone, 733 Morningside 
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Sigismond Stojowski, Pianist and Teacher. 


Sigismond Stojowski, who came to this country some 
years ago, personally endorsed by his friend and teacher, 
Ignace Paderewski, is establishing classes in New York 
for professionals and students, which are to be conducted 
on the plan of the Leschetizky studios in Vienna. As a 
composer, concert pianist and teacher, Stojowski ha> 
earned a wide reputation on this side of the Atlantic. 
His recitals have enabled many pianists to get glimpses 
of a rare and beautiful art, the result of unusual musi- 
cianship and concentration. 

It was Mr. Stojowski who won the Paderewski prize 
for his symphony in D minor, first played by the Phil- 
harmonic Society of Warsaw. The Stojowski composi- 
tions have been on the programs of the leading pianists. 
Willy Hess and the composer have played Stojowski’s 
first sonata for violin and piano in New York and Wash- 
ington; Alwin Schroeder performed the Stéjowski cello 
sonata at a concert in Mendelssohn Hall, New York, de- 
voted to Polish music, 

As a teacher as well as concert virtuoso Mr. Stojowski 
was recommended by Paderewski, and during the season 
now about to begin, he will be active in both departments: 
Stojowski will arrange his classes so that recital work 
will continue as in past seasons. 

Stojowski is an artist who has enjoyed a liberal edu- 
cation, After yraduating from college in his native 
Poland, he went to Paris where he continued his general 





SIGISMOND STOJOWSKI 


studies at the Sorbonne and his musical studies at the 
conservatory. Louis Diemer was his piano master; Dubois 
taught’ hint harmony, and Delibes composition, Later 
Stojowski studied with Paderewski, who had long been 
his ideal.’ As.@ boy Stojowski was grounded thoroughly 
in his musical studies Ly his mother, from whom he in- 
herits bis genijts. At thirteen he was the pupil of Zelen- 
ski, musical director of the Cracow Conservatory oi 
Music. The pianist has made tours in France, Germany, 
England, Switzerland and Poland, 

Mr. Stojowski did not go to Europe the past summer, 
as has been his custom, but went North, visiting Mount 
Lesert,, Campocello, N. B, and Maplewood, N. H. He 
gave a recital at Bar Harbor, Me., and during the holiday 
wrote a second violn sonata and a number of other works 

October 1 Mr. Stojowski returned to New York to 
prepare for a season that promises to open auspiciously 





Mary Cheney at New Albany, Ind. 


Mary Cheney, goncert and oratorio soprano, appeared 
in recital at New Albany, Ind., recently, in the following 


program : 

Oh! Had I Jubal’s Lyre (from oratorio Joshua). . seseaees Handel 
O Sleep! Why Dost Thou Leave Me (from the opera Semele). . Handel! 
Aus Meinen Grossen Schmerzen. oc eee ees 0k 0eeent Rae Franz 


Du bist die Ruh’ 


' : we ¢ 
Fruhlingsglaube , ‘ pes a, 
Volkstiedchen ee’ “as ‘ .Schu 1 


marr 
W aldeinsamkeit a ‘ : es babe woe Reger 
One Fine Day (Madame Butterfly) ... Puccini 
Prayer (from Tosca) jicvncenees Puceim 
The Bells .. Debussy 


From the Land of the Sky-blue Wates 


. Cadman 
The Moon Drops Low . Cadman 
WOR 0 NUNS vc kaon ches véndkedusau Ghee Spross 
Themugh a Primrene Demir. kis ob kecidneae ae Spross 
Love in May ‘ . . ... Parker 


The following press notice refers to this vesibal 

Everything sumg by Mary Elizabeth Cheney, of New York, at 
her recital at Mannerchor Hall Thursday evening, which was given 
under the atrspices of New Albany Lodge of Elks, displayed he 


ain acetate nner ee 


beautiful soprano voice to perfection and, as one of the listeners 
remarked, she seemed best im one number until the next was given. 
Some liked her best in‘the group of Schumann and Schubert ballads, 
but her Handel nuribéts were given with such dignity and her 
phrasing was so fine that many admired her most in them.—Louis- 


ville Times. 





Gardner Lamson in Recital. 

Friday afternoon, September 29, Gardner Lamson, the 
lieder singer and Wagnerian interpreter, appeared at the 
home of Dr, and Mrs. Carter at Hawthorne, N. Y., in the 
following program: 





Widen ok os oc ches PS Woy 5 pet Ge Side extnmanre +++, Schumann 
Die Lotosblume ........ eR Rec MESS, it Oa EL Schumann 
Ich grolle nicht ....... Dolm and vakew's va haause ay ee . Schumann 
Der Nussbaum sree ae Cs dns Coen abe k bare kawan ca .. Schumann 
The Unwonted Supptiant Sy: a iO eR +. .- Loewe 
Henry the Fowler (request)... .. WP RS Eee oP bende eer eeneenes Loewe 
RG Pes py eS PE eee Pee Opry eae Richard Strauss 
RigRi ins <4 peta es Abs g tree ay cores eager Richard Strauss 
Schlagende Herzen Bote. c ss Ces kne pies el ce phan’ ...- Richard Strauss 
Allersecten, $5.5. .00525%.- ee ORE Ape erin Lyrae Richard Strauss 
Heimliche “auffgrderans Be), aes ot Sik wisterd Richard Strauss 
Wotan’s® Abschied u.-Peverzauber (Walkiire)............4-. Wagner 
bs MUN UP aes ae os ve pan Leese ss stuc eens tm ncer's Chadwick 
The Northern bys, Spe Spee net PEN bra Se. Chadwick 
Thou Art to Me. ol . Chadwick 


Mr, Lamson: is aicuiiog he haat Sie on his vacation 
in Westchester County, N. Y. 





Helen Waldo’s Pacific Coast Tour. 

Helen Waldo, the interpreter of “Child Life in So.ig,” 
and a congert contralto, is to make a tour to the Pacis 
Coast this season. t.er. first engagement in that section 
of the country will Le with the Vancouver Women’s Club, 
February 2, ‘this will be followed with appearances ai 
Seattle, Portland, lacoma, San Francisco, Los Angeles 
and other places. 

Manager FE. S. Brown announces that Miss Waldo h.s 
some open dates as yet unbooked, but that, though this 
clever artist has filled over fifty engagements alread; 
since signing with him last January, the new season will 
find her at its Gose with one hundred appearances to her 
credit. } 

Miss ‘Waldo’s! season will open at Wausau, Wis., Octo- 
ber 17. Sl AR 





Shattack Coming. 

During the present season the American concert goer 
will have the opportunity to hear a pianist who has made 
remarkable successes in many musical parts of Europ:, 
where his style, his intelligence, his technic, and his musi- 
cal sense have given him permanent access to the con- 
cert stage,and where he is a favorite. This is Arthur 
Shattuck, who leaves Europe on the Kronprinzessen Ce- 
cilie this month for America and will appear under the 
management of Haense!l & Jones, the well known con- 
cert direction of this city. Mr. Shattuck is an America 
and belongs to the modern style of pianists, endorsed b. 
Europe. 





La Rue Beals to Be Heard in New York. 

.a Rue Beals, an admirable basso trained at the Toedt 
studios, in New York, will be heard in the metropolis this 
season. The singer is under management of Antonia 
Sawyer. His voice is very resonant and musical, its 
quality being particularly suited to oratorio. Mr. Beals is 
numbered with the young male singers of the day who is 
a graduate of a college. 





Bispham Re-elected President of Club. 


David Bispham, the popular baritone, has been re-elected 
(for the fourth time) president of the Tokeneke Club 
of Rowayton, Conn. Each year the singer gives a reci.ai 
for the benefit of the club, much to the delight and in- 
struction of the members. Bispham’s annual New York 
recital takes place at Carnegie Hall, Sunday after: oon, 
October 29 





Harold Bauer to Play Novelties. 

Harold Bauer will include piano novelties on his recital 
programs during his American tour this season, One 
work, by Maurice Revel, entitled “Undine,” has-been dedi- 
cated by the composer to Mr. Bauer, who already has 
played it many times at his European recitals. 





Louis Blumenberg Returns. 

Louis Blumenberg returned to New York last week 
aiter a four months” trip ‘abroad. Mr. Blumenberg met 
many of his professional friends and associates in Lon- 
don, Paris, Brassels and Ostende, and while in these 
cities heard a number of novelties. 





Gadski's New YorK Recital, November 7. 
Johanna Gadski will give her annual New York recital 
at Carnegie Hall, Tuesday afternoon, November 7. She 
promises to present a very interesting program. 











THE MUSICAL COURIER 














WASHINGTON 











Wasnuincren, D. C.. September 28, 191 


The usual enthusiastic audience greeted Creatore and 


his band last. Sunday night at the Columbia Theater, 
One might say, the usual impressive Creatore program 
was given. Tschaikowsky’s overture “1812” was played 
with dramatic force. The overture “Semiramide,” Kos- 
sini, was superbly played. Many band music lovers lined 
the streets adjourning the theater, as the warm night and 
open windows afforded a fine opportunity to hear with 
little effort and no expense. 
eRe 

The Motet Choir opens its third season Tuesday, Octo- 
ber 3, in the Parish Hall of St. John’s Church. Otto 
Simon is the musical director, and it is expected that the 
usual standard of excellence of this choir will be main- 
tained. A number of concerts will be given during the 
winter, nn 

S. M. Fabian, pianist and teacher in the Washington 
College of Music, has returned from his annual trip 
abroad, and has resumed teaching. A large class is en- 
rolled, 

RRR 

The Washington Symphony Orchestra, Heinrich Ham- 
mer, conductor, will give five concerts this season, The 
programs follow: 

NOVEMBER 2: 


Symphony No. 2, D major Brahms 
Soloist, Miss Dunham, New York, soprano 

Two Indian melodies (first performance in W sdneten) Cc. Bush 

Noel cxpihees sons Chadwick 





DECEMBER 1 
Symvhonic poem, Centenary ‘ FP. Liszt 
Piano concerto (first performance in Washington) G. F. Boyle 
Overture, In the Fall... . ; . Grieg 
Soloist, Ernest Hutcheson 


TANUARY 23 
Symphony, F minor (initial performance) Hammer 
Overture fantasia, Romeo and fulict I'schaikowsky 
Soloist, Miss Reeside, Was ington, D. ( 
FEBRUARY 
Overture, Rienzi Wagner 
Saint-Saéns 


Sinding 


Symphonic poem, Danse Maccabre 
Rondo infinite 


MARCH 26 
Beethoven 


Wagner 


Symphony No. 5 
Introduction to Lohengrin 
Entrance of the Gods to Walhalla 
Rane 
Mr. Savage having wired for the immediate report for 
tm New Yorx, of Richard Backing, local tenor 
and pupil of Mr, Wrightson of the Washington Musical 


Wagne 


College, the services of Helen Donohue DeYo, soprano 
soloist of St 
musical service given Sunday night at Foundry Methodist 
Episcopal Church. Mrs 
duet with Sidney Lloyd Wrightson 
S 8 
Sidney Lioyd Wrightson was heard to advantare la*t 
Sunday night at the musical service in the Foundry Meth- 
odist Episcopal Church, when he sang “It is enough” 


Margaret's Church, were secured for the 


DeYo sang several solos and a 


from “Elijah.” As an interpreter of dramatic sone Mr 
Wrightson speaks with authority. His 
two of his young pupils for the next three years wits 
Savage argues well for his ability as a teacher 

mee 


Ethel Tozier has sailed for home after a most inter- 


strccess im signings 


esting season of study in Europe. Miss Tozier has a 
large class awaiting her and besides will, it is reported, 
enter the concert field this winter 
2 are 
Madame Oldberg has fully recovered from her recent 
illness and has resumed teaching at her studio in the 
Belasco Theater. A coach from the Metropolitan Opera 
is negotiating with Madame Oldberg relativ- to classes 
in opera and it is probable a large clas« will |e formed 
and several rehearsals in costume will he given for the 
public this winter 
nee 
Thomas Evans Greene has resumed his classes at 
Chevy Chase Seminery. where he is deservedly popular 
Both Mr. and Mrs. Greene have a large class in voice 





which they receive at their residence studio. Mrs. Greene 
is now busy with the plans for the Boston Symphony 
Orchestra concerts for the season. Dick Roor. 


Howard Wells’ Pupils 


Howard Wells, the pianist and teacher, has returned 
to Berlin from a four weeks’ trip to Norway, where he 
visited the composer Sinding at his home near Christiania 
Mr. Wells will make several concert appearances in Ger- 
many this year, one of the most important being in Dres- 
den in January, as soloist with the Dresden Gewerbebaus 
Orchestra. ‘ 

As a teacher Mr, Wells’ large following in Berlin has 
attracted widespread attention. Not only his remarkable 
ability as a teacher of piano playing, but also his success 
in the development of piano teachers by means of his 
normal classes, has drawn to him a largé clientele. His 
studio bears an international character, pupils coming from 
France, Germany, Poland, Canada and all parts of th 
United States, as the following list for the past season 
shows: Horace de Sarasin, Paris, France; Agnes Mynter, 
one of the prominent teachers of Buffalo, N. Y.; Blanche 
St. John Baker, celebrated throughout Canada as a teach 
er; her daughter, Marguerite Baker, Saskatoon, Canada; 
Agnes Rorbeck, assistant director Columbia Conservatory, 
Aurora, Ill.; Arthur Howell Wilson, who has had two ap- 
pearances with the Philadelphia Orchestra; Will'am Hat 
ton Green, head of a large piano schoo! in Philadelphia; 
Helen Howard, Nevada, Mo,; Bernice Webb, Butte, Mont 
Fri. Wera Lipkowska, Warsaw, Poland; Margarete Pohl, 
Berlin; Gladys Felt, Portland, Ore.; Lula Baker, teacher 
William Kugemann, Jr. 
Berlin; Elizabeth Shayne, Chicago; David Alberto, Sai 
Irene Farup, North Dakota; Maud Hagberg, 


in Otterbein University, Ohio; 


Francisco ; 
teacher in Michigan University, Ann Arbor; Florida Par 
rish, Dallas, Tex.; Louise Ferguson, Ontario, Canada; 
Edward Gleason, Kentucky; Marguerite Gavin, Independ 
Charles Weiss, La Crosse, Wis.; Emma Koh 


Leta Clark, Washington; Laura Lit 


ence, Kan. ; 
ler, La Crosse, Wis. ; 
tle, Montgomery, Ala.; Mrs. Ward Ray, Pittsburgh; Doro 
thy Letts, Berlin; Elizabeth Bingham, Salisbury, N. C 
Nell Burrow, Milan, Tenn; Norma Olson, teacher in Con 
cordia College, North Dakota. 





Lilla Ormond to Act as Bridesmaid. 

Lilli Ormond’s determination to act as bridesmaid at 
the wedding of her friend, Jeannette Bull, at Racine, Wis 
October 10, compelled the singer to change some of her 
concert dates, Miss Bull is to marry John Reid, Jr. of 


New York, whose father has distinguished himself as a 








MADAME ALDA, CENTER 


LILLA ORMOND, ON LEFT 
DE SEGUROLA, RIGHT 


Taken o “Steamship George Washington.” 


golf player. The bridegroom is a graduate of Yale Um 
versity 
Besides appearing as one of the bride's attendants next 
week Miss Ormond will give a recital in Racine in honor 
of Miss Bull. to 


invited 


which the wedding guests have all been 


Daughters of the Empire State. 
The National Society Daughters of the Empire Stat: 
will give their first concert at the Waldorf-Astoria, Thurs 


day, October 5. The artists for the occasion are: Mrs 


J. W. Nichols, pianist; Julia Seargeant Chase, soprano, 


and John W. Nichols, tenor 














NIKISCH 


THE WORLD’S FOREMOST 
CONDUCTOR 


AND THE———— 


LONDON SYMPHONY 
ORCHESTRA 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


In America April 8 to 28, 1912 


Possible to visit in this short time: 


NEW YORK 
PHILADELPHIA 
WASHINGTON 
BALTIMORE 


PITTSBURG 
CINCINNATI 
CHICAGO 
ST. LOUIS 
KANSAS CITY 
DENVER 
OMAHA 
MINNEAPOLIS or ST. PAUL 
MILWAUKEE 
DETROIT 
CLEVELAND 
BUFFALO 
TORONTO 
MONTREAL 
BOSTON 
PROVIDENCE 
BROOKLYN 





If interested in any way, address 


HOWARD PEW, Manager 


121 West 42d Street, New York 
*Phone, $289 Bryant 





In association with Warren R. Fales, 
Conductor of American Band and 
Orchestra of Providence, R. I. 





Far West Concerts arranged by Hawkins 
& Shaw, Electric Building, Denver 
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OUR SUPPLEMENT. 


ITH this issue of Tue Mustcat Courier there 

is presented a supplement that will undoubt- 

edly prove of unusual interest to the readers of this 

paper. This is the first of a series of supplements 

that will appear during this coming musical year, 

and is the forerunner of a practical history of mu- 

sic for the past thirty years, and will show the part 

that Tue Musicat Courter has taken in the devel- 
opment of music throughout the world. 

It was deemed advisable to show through illustra- 
tions the capacity of Tue Musica Courter, aside 
from the history of the man who has created this in- 
stitution. These illustrations show not only the edi- 
torial offices of THe Musicat. Courter institut’on, 
but also the printing plant that is part and parcel of 
the organization and which is one of the most com- 
plete that is to be found in this country, or in 
Europe, for the express purpose of publication 
work, the aim being, of course, to enable the pro- 
duction of Tae Musicat Courter papers through 
the best mechanical facilities that are offered at this 
day and time. The illustrations of the Blumenberg 
Press give some idea of the immensity of that plant, 
while the illustrations of the offices in the Knabe 
Building, in Fifth avenue at Thirty-ninth street, in- 
dicate the force that is required to produce these 
publications devoted to music and musical instru- 
ments, 

It is with some pride that the staff presents this 
supplement. As stated elsewhere, the man who his 
created this great institution will, no doubt, upon 
his arrival from Europe within the next few days, 
protest vigorously, and, in all probability, will re- 
proach the staff in his emphatic manner; but as the 
deed will have been done, and we know that it will 
meet the approval of every reader of THe Musica 
Courter, the staff is perfectly willing te take the 
condemnation, because the supplement is regarded 
by them as a fine piece of journalistic work, no mat- 
ter what the personal feelings may be of the man 
it deals with. 

This entire supplement is the product of Tne 
Musicat Courter organization, as far as the me- 
chanical part of the work is concerned, from the 
artist’s work to the binding. The staff presents 
with much pride this exhibit of the growth of our 
institution within the past thirty years. 

The European employees of the Musical Courier 
Company, many of them, will for the first time see, 
through the illustrations of Tue Musica Courter 
offices and the Blumenberg Press, what the institu- 
tion really is and what it means. Also, they will 
for the first time read what Marc A. Blumenberg 
has accomplished during his years of labor in the 
musical world. 


~-- +> —- 


Tue appearance of Frau Schumann-Heink at the 
Frankfurt Opera House om September 19 resulted 
in a demonstration. The audience became enthusi- 
astic in the climaxes of the various acts in “Trova- 
tore,” in which she sang Azucéna. The Frankfurter 
Zeitung calls it “ein Biihnenereignis” (a stage 
event) and calls special attention to her bel canto 
and the marvelous dramatic force of the. perform- 
ance. It was certainly another triumph for the 
artist. 


a 


Tue German court has decided against Burrian, 
the tenor, and he is compelled to pay the usual con- 
ventional fine—the sum in his case being 15,000 
marks—for breach of contract with the Opera at 
Dresden. This is easy, Any singer can take such 
a risk in view of the enormous difference between 
the German salary and the salary paid by the Metro- 
politan Opera Company. It is entirely out of rea- 
son to rob the good German opera houses of their 
singers by paying them twice, thrice, five times and 
ten times as much in New York as they receive at 


home. And why in the case of Burrian? Our 
American tenors at the Opera are at least as satis- 
factory ; at least, and receive no such stipends. 


seeennneclliinomeiinn 


In another column of this issue of Tue Musica. 
Courter will be found a reprinted article from the 
London Saturday Review, in which John F. Runci- 
man, who wields a particularly flaming critical 
sword, says some kind things about American com- 
posers. The most complimentary remark made by 
Mr. Runciman about their compositions 1s that “it 
might be any one’s music, music of any nationality 
save American.” Mr. Runciman’s discovery is not 
new. 

penne Sete 

Our American opera composers have no chance 
whatever, in view of the contracts imposed by the 
Milan Monopoly upon our American opera house 
managers. On the other hand this very imposition 
means the gradual extinction of Italian opera in 
America, which is rather sorrowful in view of the 
many attractive operas written by the Italian com- 
posers—some of the present, more of the past times. 
A business proposition such as that of the Milan 
Monopoly is destructive of art anyway. Carried on 
in the high-handed manner of the Milan Monopoly, 
the art, being a mere means to a business end, must 
inevitably be destroyed by its so-called sponsors. 


Seiktieavesillinstiieiscan, 


SPECIAL attention is called to the interviews with 
Oscar Hammerstein and Leoncavallo, both in Lon- 
don, published in this issue of Tue Musicat Cour- 
rer. They refer to the vital questions of copyright 
and opera production, and are significant additions 
to the current literature on these matters. They 
were gotten by the London representative of THe 
Musica Courter, Mrs. Evelyn Kaesmann, who has 
a fine grasp of the situation here and in England. 
Mr. Hammerstein gives the musical world some 
revelations, He may be induced to add some more. 
We shall, anyway. Every singing teacher is grist 
to the Milan Monopoly mill when he instructs his 
pupils in monopoly opera arias. Every one. They 
are all paying tribute to Milan in order to have the 
ropes about their necks tightened still more. Read 
what Oscar says. 

seiaiaeiesallih ascents 
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Some unpublished letters of Voltaire have just 
come to light and among them is one dated Decem- 
ber 7, 1932, to Rameau, in which he discusses a 
libretto he is writing for the latter. “TI have already 
stated to you, my dear Rameau, that in the ‘Samson’ 
poem I have labored entirely for your fame and for 
your advantage. As for myself, I expected no ben- 
efit whatever, but feared only the disappointment of 
a failure. Your music is wonderful and for this 
reason will make enemies for you and relentless en- 
emies. I should have less enemies than you, if it 
is true that the number of enemies stand in inverse 
ratio to talent. My enemies have gone to the length 
of stating that there are sacrileges in my ‘Samson.’ 
An opera heroine not in love may not be well re- 
ceived, but while my slanderers assert that my opera 
is sacrilegious the loges may affirm that love in this 
case is a mere solution, whereas it ought to be, on 
the stage anyway, the chief problem.” Voltaire 
continues by calling Rameau's attention to the fact 
that he wrote this text at Rameau’s request and that 
the latter should not reveal it. “As I have fur- 
nished you with such mediocre material I may give 
you, as supplement, some advice. Show no one my 
verses or your music, because careless criticism is 
just as dangerous as careless praise. Retain the 
work for the public only. If the opera is a success 
you will have the fame; if it fails I will take the 
blame.” The cabal against both Voltaire and Ra- 
meau succeeded in delaying the production of the 
opera to eternity ; it was never given, The enemies 
succeeded, 
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METROPOLITAN OPERA PLANS. 

Under the direction of Giulio Gatti-Casazza, gen- 
eral manager, the Metropolitan Opera House will 
open November 13, for a season of twenty-two 
weeks, ending April 13, 1912. The board of direc- 
tors in control of the institution consists of Otto H. 
Kahn (chairman), Edmund L, Baylies, Rawlins L. 
Cottenet, Paul D. Cravath, T. De Witt Cuyler, 
Robert Goelet, George J. Gould, Eliot Gregory, 
Frank Gray Griswold, Eben D. Jordan, Clarence H. 
Mackay, Edward T. Stotesbury, W. K. Vanderbilt, 
Harry Payne Whitney and Henry Rogers Win- 


throp. 
Among the novelties and revivals promised are 
Hooker and Parker's “Mona,” Moussorgsky’s 


“Boris Godounoff,” Thuille’s “Lobetanz,”” Ermanno 
Wolf-Ferrari’s “Le Donne Curiose,” Blech’s 
“Versiegelt,” Boito’s “Mefistofele,” 
“Cristoforo Colombo;’ Goldmark’s “Cricket on the 
Hearth,” Leroux’s “Le Chemineau,” Mascagni’s 
“T’Amico Fritz,” Mozart’s “Don Giovanni,” 
sini’s “William Tell” and several ballets and panto- 
mimes, to be given by the Max Rabinoff Russian 


Franchetti’s 


Ros- 


dancers. 

Special performances outside of the regular sub- 
scription will consist of “Parsifal” and the “Ring” 
cycle. 

The Chicago Opera Company, by special arrange- 
ment, will give six performances on Tuesday nights, 
at the Metropolitan, beginning February 13. The 
opening performance is to be “Carmen,” with Mary 
Garden in the title role. 

In the regular repertory, the Metropolitan will 
offer “Carmen,” “Don Pasquale,” “L’Elisir 
d‘Amore,” “Lucia di Lammermoor,” “Ariane et 
Barbe-Bleve,” “Germania,” “Marta,” “Faust,” 
“Romeo et Juliette,” “Orfeo et Euridice,” 
“Armide,” “Hansel und Gretel,” “Kénigskinder,” 
“Pagliacci,” “Cavalleria Rusticana,” “Manon,” 
“Werther,” “Nozze di Figaro,” “Gioconda,” “Bo- 
heme,” “Madama Butterfly,” “Tosca,” “Girl of the 
Golden West,” “Barbiere di Siviglia,” “The Bar- 
tered Bride,” “Aida,” Otello,” “Rigoletto,” “Tra- 
viata,” “Trovatore,” “Falstaff,” “Der Fliegende 
Hollander,” “Lohengrin,” “Tannhauser,” “Tristan 
und Isolde,” “Meistersinger,” “Parsifal.”’ “Rhein- 
gold,” “Die Walkire,” “Siegfried” and “Gétter- 
dammerung.” 

As arranged alphabetically and reproduced from 
the official prospectus of the Metropolitan, the 
roster of the singing members looks as follows: 


Sopranos 
M mes. 
Bella Alten Berta Morena 
Anna Case Alice Nielsen 


Inga Orner 

Bernice de Pasquali 
Marie Rappold 
Lenora Sparkes 


Emmy Destinn 
Geraldine Farrar 
Rita Fornia 
Olive Fremstad 
Johanna Gadski 
Alma Gluck 
*Carmen Melis 


Luisa Tetrazzini (new) 


Rosina Van Dyck 


Mezzo-Sorranos AND ConTRALTOS 


Marie Mattfeld 

Margarete Matzenauer 
(new) 

Theodora Orridge (new) 

Lillia Snelling 

Henrietta Waketield 

Florence Wickham 


M mes. 
Mariska Aldrich 
Emma Borniggia 
*Maria Claessens 
Louise Homer 
Helen Mapleson 
Jeanne Maubourg 


Tenors, 
Messrs. 
Pietro Audisic Carl Jorn 
Angelo Bada tJohn McCormack 
fAmadeo Bassi Riccardo Martin 


Lambert Murphy (new) 
*Luigi Ramelia 

Albert Reiss 

Leo Slezak 

Dimitri Smirnoff 
*Giovannj Zenatello 


Julius Bayer 

Carl Burrian 

Enrico €aruso 
+Charles Dalmores 
Heinrich Hansel (new) 
Hermann Jadiowker 


*From the Boston O cra Comrany 
From the Chicago Opera Company 





BariTONngEs. 
Messrs. 
Pasquale Amato Edoardo Missiano 
Bernard Bégue Antonio Scotti 


+Maurice Renaud 
Vincenzo Reschiglian 
Clarence Whitehill 
Herman Weil (new) 


Giuseppe Campanari 
Dinh Gilly 

Otto Goritz 
William Hinshaw 


Bassos, 
Messrs. 

Paolo Ananian 
Georges Bourgeois 
Adamo Didur 
Putnam Griswold (new ) 
*Eduard Lankow 
Antonio Pini-Corsi 


Marcel Renier 

Giulio Rossi 

Leon Rothier 

Basil Ruysdael 

Andrea de Segurola 

Herbert Witherspoon 
Conductors: Alfred Giuseppe Sturani, 

Arturo Toscanini, Josef Pasternack, Adolf Roth- 

Richard Hagemann 


Hertz, 
meyer. Assistant conductors: 
Hans Morgenstern, Francesco Romei, Giulio Setti, 
Hans Steiner, Fernande Tanara, Willy Tyroler. 

By way of interest to the European readers ot 
Tue Musica. Courier, the scale of prices at the 


Metropolitan also is given herewith: 


For 
Subseri tic For Single 
I* form mk Pe. for ances 
Grand tier boxes, 6 seat $1,320 $60.00 
Stall boxes, 5 seats 000 30.00 
Stall boxes, 4 seats 550 25.00 
Orchestra and Orchestra’ Circle 
COR 50 ae ha Ww 132 6.00 
Dress Circle chairs ee 3.00 
Balcony chairs, tst, 2d and 3d rows 55 2.50 
Balcony chairs, other rows ; 44 2.00 
Family Circle, tst, 2d and 3d rows 33 1.50 
Family Circle, other rows..... 22 1,00 
* 
AN OPERA CONTEST ECHO. 
Acknowledgment is hereby made of ‘the receipt 


of the following communication: 
New York, October 2 git 
To The Musical Courier: 

So much has been said and 
concerning the disappearance of my opera scores, while 
in the custody of the Metropolitan Opera Company, that ! 
feel justified in making a short statement. This is the first 
and only statement that I have personally made. It is 


a disagreeable circumstance and one that is regrettable to 


written by other people 


all parties concerned, 

The facts are these: That along with other contestants 
several months ago I submitted to the Metropolitan Opera 
Company, of New York? an orchestral score, a piano vocal! 
score in English, a typewritten libretto in English, a piano 
vocal score in French, an Italian libretto, prompt books in 
English, French and Italian, scenic and costume directions 
in the three languages, and other materials, all of which 
Brown, their business 
and the 


I have receipts for, signed by Mr 
controller; Mr. Henkel, his 
Metropolitan Company itself, showing in detail just what 


assistant, also by 
L had sent in for examination 

To write 600 pages of musical manuscript, to orches 
trate over 400 pages of manuscript, to translate and type 
German, French and [Italian librettos, to compare prompt 
books, scene and costume instructions, in the three lan 
guages, all of which was necessary in entering the contest, 
took me more than a day, I assure you. They have re 
turned me but a very few pages of the above, and these 
pages were not even examined by their jury. Mr. Chad 
wick, one of their jury, has personally written me to this 
effect, that be did not see all of this opera, and that he 
made « memorandum to that effect. Now let us be fair 
I did not ask the Metropolitan Opera Company for any 
money consideration, One of the members of their board 
of directors sent for me and in his office offered me a 
sum of money, asking me to refrain from any suit against 
the Metropolitan Opera Company, and to sign a paper re 
leasing the Metropolitan Opera Company, their directors 


and their opera jury from any responsiblity result 
ing from their loss of my opera. I refused to comply 
with this director's request. This director had sent for 


I had not asked the Metropolitan Company for any 
I merely asked them for a letter setting forth 


opera 


me. 
money. 
the fact that, according to their own statements, my 
was stolen from them hefore it reached their jury, and 
hence was not examined, conseqently could not be counted 
as a defeated work. They have ignored this request, but 
I am determined to have that explanation made public at 
least, and if I am to be blamed and abused for this, then 
the spirit of American fair play is a thing of the past. 

I can hardly believe that the directors of the Metro- 
politan Opera Company, men to whom the New York 
community has always looked up as men of business 
integrity and fair dealings, I cannot believe that they have 
any knowledge of these facts, nor the injustice that has 








and I wish to state 


been offered me by their underlings; 
also that the only reply | have from the Metropolitan 


Opera Company was a short note saying: “We have re- 
ferred your letter to our attorney.” My letter to them 
was simply one inquiring as to the whereabouts of my 
opera score, etc. I did not seek a legal controversy; they 
have forced that upon me. 

The director who invited me later to bis office and asked 
me to accept his check in return for my releasing the 
Metropolitan Opera Company from all lability in this 
matter, perhaps did not intend to offer insult to injury; 
but as he had sent for me and promised that he would 
get for me from the Metropolitan a letter acknowledging 
that my opera had never reached their entire jury, and 
hence was not a defeated work, I cannot see why he for 
got the main issue, and that was to set me right with the 
public 

I am a good loser, and up to the present time have not 
questioned the contest, though | think if I wished I could 
do so. They surely could not award a prize without ex 


amining all the manuscripts. However, I have not entered 


upon that phase of the question; nevertheless I do not see 


how I can be expected silently to submit to the injustice 


offered me by the Metropolitan Opera Company l 


rewrite my work will be a matter of over fourteen morths’ 


close application, and the impossibility of my conducting 


my regular work There inother side to this, and | 


assure you I could have given out to the newspapers con 


siderable material and details of this case which could 
play clearly in the criminal courts. Why was the thief 
who stole and destroyed my opera never prosecuted? 


Why was T not allowed to examine the remnant of the 
score that was forwarded to the jury, especially as I had 
made a request to be allowed to do so; and why was my 
mutilated score allowed to proceed in its incomplete con 
dition to their jury? 


Let me close by saying that I have received letters from 


several of the other contestants in that affair who ex 
press themselves willing to enter into this question from 
the standpoint of the validity of the contest. I have 


thanked these gentlemen, but have not accepted their sug 
gestion along this line for the reason that so far as thé 
contest itself is concerned I have had nothing to say up 
to the present; all I desire is the return of my property 
or to know where it is, so that I can get it myself, and I 
have also demanded the acknowledgment that my work 
was not examined by their jury, and I don’t think it is going 
to be a difficult task for any fair minded judge and jury 
to grant me at least this 

Some other disagreeable details in connection with this 
is the receipt of several anonymous letters purporting to 
come from members of the musical profession. We al! 
despise an anonymous letter writer, and I have never be 
lieved that the anonymous communications that T had re 
ceived were from the members of the musical profession 
and .consequently have treated them with silence and with 
the contempt which they deserve 

Trusting you will find in the above an explanation for 
my attitude regarding the Metropolitan Opera Compary 
T am, Very sincerely yours 

(Signed) 


The foregoing is a matter for the courts to deci’ 


Apert Mrcoewnrer 
if the case should reach such an acute stage. and it 
should establish many interesting points os to th 
conduct of musical competitions and the resnonsibil 
‘ties of their promoters toward the public and th 
participants 

Ovr copyright law was manipulated and lobbied 
by the Milan Monopoly, and this paper warned the 
American musician and publisher at the time of the 
danger that was lurking in it when th 
under consideration 


law was 
Tt has given evervthine to 
the shrewd forcign publisher ; nothing to the Amer 
ican musician. How this was all done in Washing 
of revelations 

The 
rights were made a gift to the foreien publisher and 
he received privileges that, controlled by him as hi 
is doing it, virtually exiles the American musician 


ton will be the subject of a series 


which we shall in due time publish 


great 


from the American stage 


Caruso’s two appearances in Vrankfurt will 


extra and not subscription nights. On Octobe: 4 he 


is to sing Rudolf in “Roheme” and on October 6 


he is to sing Don José in “Carmen.” How mam 
roles does Caruso sing that are not in operas con 
trolled by the Milan Monopoly? This may be a 
more interesting question than the answer 
imply. He has sung in Vienna, is 


Munich, three times in Berlin and once in 


might 
to sing twice in 


Hannover 








THE MUSICAL COURIER 











tr oltary 


silent, is*a baffling figure 
pher who seeks picturesque incidents 
huinan moments in the life of that 

Edward Behm, however, in a se- 

memoirs, published recently by the 

leutsche Tonkiinstier Zeitung, throws some side 
character, which make it ap 
less forbidding and taciturn than tra 
nt to assert The Behm recollections 


890, when he was living in Vienna, as a 


Brahm From merely formal relations 
ation soon changed to friendship, and 

r man had many opportunities to observe 
in his soft and even merry moments. 
writes Behm, “we walked through 


Vienna’s pleasure park) and I then had 
ake the acquaintance of Brahms in a 


that of lover of children lo the fashions 




















OTHER IN THE CENTER) ANID 
\ CHEROKEE INDIAN SOPRANO 
ME SCHUMANN-HEINK 
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t] } , | . j 
re eiegal Vienna woridc, aS ais 


the g ings on the drives, Brahms paid 
htest attention Instead, he steered m 
Wurstel Prater, that part of the park 

le enjiov themselves, where 

re mends unheard of novelties and 

he woths, and where Punch 


mestic dramas befere an en- 


trick The Punch and Judy stow 

pet hobby, of ather, the crowds of 

led the performance and crowded 

Brah had assembled half 

he invited in a humorous 

nto the ‘reserved’ seats 

What a ect pandemonium of 

( ‘ ungsters did not per 

k in, but literally pushed wus in. 

father fashion—the littlest 

in front, the bigger ones be- 

e\ ne could see \nd then the 

back to enjoy the feeling of having 
iven the children an unexpected and perhaps un- 


Che greater the delight of the 
ey laughed and cried out in aston- 


, 


the broader grew Brahms’ smile as he 





down upon the excited little crew. At such 
he probably allowed his thoughts to drift 


wy 


to his own harsh childhood days, when ‘the 


VARIA T tor 





only joy he ever experienced was perhaps just such 
a moment as the poor Viennese children were hav- 
ing now. We did not stay for the end of the per- 
formance, but walked on, followed by a swarm of 
youngsters who had gotten wind of the presence of 
the fairy prince and hoped to share in the distribu- 
tion of his favors. Soon Brahms halted in front 
of a confectionery booth, whose sugared treasures 
were the subject of awed and envious inspection on 
the part of a hungry eyed and open mouthed mob 
of tiny admirers, 

“The goodies cost one kreuzer each. ‘Well, little 
man, what would you like to have?’ asked Brahms 
of a diminutive chap. The child gazed at the ques- 
tioner in half frightened unbelief, but, reassured by 
the encouraging look in Brahms’ eye, smiled at him 
celestially as though he were a supernatural being. 
and, pointing at a cookie, whispered a timid ‘That.’ 
Then all the others received their one kreuzer bon- 
bon. When one of the older boys was asked what 
‘A piece of bread.’ Brahms 
turned to me quickly. ‘See,’ he said, ‘he is really 


he wished, he said: 


hungry.’ Then the big boy was given two cakes. 
Later in the afternoon Brahms told me that he was 
opposed on principle to giving money to children, 
who were easily spoiled in that manner. “When- 
ever I feel like giving to them,’ he said, ‘I go into 
a shop and purchase something for them instead.’ 
\t Ischl he combined his generous impulses and 
sensible views in practical form, by carrying a 
pocket full of sweets with him, and, as his gifts al- 
ways took a more or less whimsical form, the stock 
usually consisted chiefly of sugar matches and choco- 
late cigars. Whenever we met a little girl with whom 
Brahms could start a conversation, he would ask 
her whether she had ever eaten matches. The an- 
swer being in the negative, Brahms thereupon 
pulled out his box of candy matches, and, to the 
horror of the juvenile spectator, ate one of the poi- 
sonous things. Finally he would allow the mite to 
taste of the dangerous goody, and roared with 
laughter when she looked up at him in trusting sur- 
prise. The bovs were easier to approach, Then 
Brahms removed his own cigar from his mouth, 
and, after saying, ‘What, you don’t smoke?’ ended 
by giving them the chocolate cigars. . . . On 
another occasion Brahms took me to ‘The Sign of 
the Czardas, a Hungarian wine restaurant, where 
he became so affected with the Magyar music that 
he wrote it in his memorandum book. He made 
the musicians play it for him again and again unt] 
he had recorded every note.” 


mmr 


It is not only New York that falls victim to fool- 
ish press stories. The Frankfurter Zeitung records 
solemnly: “The celebrated inventor, Thomas Edi- 
son, spent a few days in Vienna recently, and con- 
fided to an interviewer there that the city on the 
Danube was the rea! love of his youth. “T first 
learned of your city,” remarked Edison, “half a 
century ago, from a newspaper which I sold on the 
trains. In an essay on travel somebody called Vi- 
enna the loveliest city in the world, and told of its 
beautiful women and its delightful music, as exem- 
plified in the waltzes by Johann Strauss. Even 





then I said to myself: ‘Later on, when you have 
the time and money, you must go to Vienna.’ When 
my first wax model was ready for the reproduction 
of music, “The Blue Danube’ was the initial piece I 
listened to on the machine.” Was Edison trying 
to sell his music rolls in Vienna, or seeking a mu- 
nicipal contract for electric street lighting ? 
nner 

List to the words of musical wisdom from the 
New York Times of last Sunday: 

Next door lives a pianist who practices almost all of the 
time; overhead, a violinist who does so incessantly. If 
they would only play in harmony sometimes the effect 
might not be so bad; but they never do—each invariably 
plays some other thing. The result is a curious discord- 
ance or diversion. The piano is the more purpose- 
ful of the two; it goes in for hard labor. The violin is 
nonchalant and easy going; it has more of the artistic tem- 
perament—is more vague and meandering. But when it 
once seizes an idea it is harder for it to let go. As a ruie 
it doesn’t seem to know or care what it will do next, bu 
when its wavering purpose is fairly aroused it is startlingly 
articulate and to the point. 

nner 

Scene: A garden party at Deal Beach, N. J. The 
speaker: Madame Nordica. The theme: “Art.” 
The substance: “Many good people refuse to be 
impressed by the armless and legless fragments of 
unique sculpture treasured in the museums of the 
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CHIEF JOSEF LHEVINNE WITH HIS WHITE SQUAW AND 
PAPOOSE CROSSING THE WANNSEE. 





Old World. One day in the British Museum a 
guide was recounting to a little knot of tourists the 
glories of a battered centaur, when a Chicago meat 
salesman broke the reverent hush with the question. 
‘Excuse me, sir, but what would they feed a bloke 
like that on—ham and eggs or hay?” 
mene 
Felix Weingartner is writing his fourth sym- 
pheny, the other three to the contrary notwith- 
standing. 
zee 
From the Grindelwald Gletscher, in Switzerland, 
Katharine Goodsen and Arthur Hinton send a 
picturesque postal, with an accompanying conun- 
drum. “When are two pianists not two pianists?” 
ask the Hintons. And they answer: “When one is 
directing the orchestra for the cther.” It is a safe 
wager that the conundrum was suggested by 
Katharine Goodson’s Berlin concert, on October 5. 
when Ossip Gabrilowitsch led the orchestra. 
nee 
“My son, if you will not chase her, she will chase 
you; and if she will not chase you, then you had 
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better ge chase yourself.”—-Shadrach the Wise, in 
The Papyrus. 
Ree 
, The ninety-nine per cent. look forward to a busy 
season, thank you. 
Ree 
Suggestion to operatic impresarios: Why not say 
something for publication occasionally ? 
Rene 
In the proposed new city charter for New York 
there should be a clause denominating proper cor- 
poreal punishment for the critic who always writes 
of a conductor that he “wielded the baton.” 
nRe 
Vladimir de Pachmann is abroad in the land, and 
oratory and piano art will go hand in hand this 
What a vast range of musical expression 
Just think of the pole to pole 


winter. 
the piano covers. 
difference between De 
Raff's “Fileuse” and 
Brahms’ variations on the Paganini theme. 
mrmeR 
Sact Lake Crry, Utah, September 21, 1911. 
Editor of The Musical Courier: 
Dear Sir—Please publish this in your paper, it is no 
humbug, do not be afraid of that, though it may sound 
like it: 


Pachmann’s playing of 


Busoni’s performance of 


To Any Goodhearted Pers mn. 

[ am a boy, twenty-two years old, gifted with a beau- 
tiful tenor voice. Ata test I sang up to “E” above high “C, 
rough and unschooled and undeveloped as it was then and 
is now. It is of a lyrical timbre, warm and sympathetic 


” 


(as a professor here pronounced it). Now this may 
sound incredible to many, but it is true. What 1 wish is: 
to develop my voice and be a grand opera singer, but oh! 
how can a person without means do that? I have been 
offered to sing “illustrated songs,” but that is no career, 
no future. If I don't get a start from a helping hand I 
will never delight the world with my voice. This is some- 
times despairing to think of. 

Yours truly, 

P. S. Reem nor, 
Address: General Delivery. 
znae 
Thomas Beecham's unexpected arrival in New 

York, his announcement that he might give opera 
here, and his sudden return to England a few days 
later, reminded several persons of a certain’ King 
of France, some men and a hill. 

nner 

The Forest Bird is to have a rival at the Metro- 
politan Opera House, for the stork is expected there , 
soon by two of the singers. 
LeonarpD LIEBLING. 


Here is another opportunity. 
one hundredth birthday with a novelty the Vienna 
“Gesellschaft der Musikfreunde”—Society of the 
Friends of Music—offers an international prize of 
$2,000 for a work of chorus and orchestra on a 
large scale. There are hardly any conditions, out- 
side of the necessary use of the German language 
as the text. Here then is the opportunity. Strauss, 
Reger, Schillings, Georg Schuman, Saint-Saéns and 
many others will keep hands off. The celebration, 
when the work is to be produced, is in December, 
1912. Details are obtainable at this office. 


Boston’s symphony season promises thirty-eight 
works new to that city, including Reger’s “Com- 
edy” overture, Bantock’s “Dante and Beatrice,” 
Dubois’ “Symphonie Francaise,” Liadow's “Kiko- 
morra,” Elgar’s second symphony, Holbrook’s 
“Ulalume,” Mahler’s second and ninth symphonies, 
Wallace’s “Villon,” etc. On October 13 the Boston 
Symphony Orchestra will celebrate its thirtieth 
anniversary. 

Carnecie Hat will house the Theodore Thomas 
Orchestra of Chicago when the organization reaches 
New York for a single concert on Wednesday af- 
ternoon, December 13. The Chicago body was last 
heard in this city some thirteen years ago, when 
Theodore Thomas led, and the concerts took place 
at the Metropolitan Opera House. 


To celebrate itsse 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—-Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 


“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—-Question pro- 
pounded by The Musical Courier, September 
13, Igri. 


re ee ea 

MueGnone, the conductor at the Costanzi Thea- 
ter,,in Rome, gave up his post recently because the 
management insisted on producing “Rosenkava- 
lier.” It should be added, however, that Mug 
none’s objections were not based on musical 
grounds, or any feeling against Strauss. His action 
represented a protest registered because it had been 
stipulated that during the time of the present Rome 
Exposition only Italian operas were to be given at 
the Costanzi Theater. 


—_—— — 


Tue one hundred dollar prize offered by A. E. 
Stillwell, president of the American Land and Irri- 
gation Exposition, for the best musical setting to 
the poem “The Empire State,” written by “Desire 
Stanton,” has been awarded to Mrs. G. Marschal- 
Loepke, of Wollaston, Mass. 
were submitted under pseudonyms. 


Seventy compositions 
The words and 
music of the winning piece are to be published by 
G. Schirmer, New York. 


—~-® 


SoME persons obtain their success in music 
through a system like that of the Irish military 
instructor, who explained to his class that “strategy 
in war is whin ye don’t let the inimy discover that 
the ammunition is run out, but just kape on firing.” 


One of the most interesting articles printed in a 
long time by The Outlook is Edgar Stillman 
Kelley's “A Library of Living Melody,” in the issue 
of September 30, 191 I. 

—_—# 


Tue term, “a flood of concerts,” always implies 
that some of the concert givers will drown in the 


maelstrom of art. 


Publications and Reviews. 


NOTICE TO PUBLISHERS. 


This department is devcted to a review of old and neu 
music publications, musical works, musical literary works 
und anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
wmewed as are deemed worthy of notice, and Tuer Mvo- 
SICAL Courter reserves to itself the privilege of rejection 
it is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or ali of its parts so far as a review of the same 
can be applied. This does not mean that Tux Musica. 
Courier assumes or claims any interest in the copyrights; 
st merely means that we are not to be held for any in- 
tringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


Carl Fischer, New York. 

“Scene pe tra Czarpa,” ror Viotrw AND Piano By Fram 

A. Kora 

This is a typical Magyar dance that follows closely the 
spirit and form of a folk dance, and shows no influence what 
ever of the modern harmonic discoveries. Tonic, dominant, 
sub-dominant, with the usual secondary seventh on the se 
ond degree constitute the harmonies, while the tune follows 
the spasmodic rhythms that are the common property o! 
Hungarian dances. This is, then, an excellent example o! 
a Czardas, and we must lay the blame of its harmon 
poverty on the nature of the dance and not on the com- 
poser. It is well adapted for the violin, and its difficulties 
are slight in proportion to the resulting brilliancy. It is 
carefully bowed and fingered and is suitable as a useful 
teaching piece, as well as a concert solo for violinists of 


moderate powers. The piano accompaniment is simple 


without being thin and paltry. 


C. W. Thompson @ Co., Boston. 
“Wars,” a Set or Eicut Sonos. By Cuas, B. Werken. 
The composer of these placid songs evidently makes 
simplicity his ideal, and ingenuousness his goal. In these 
days of strenuousness when our composers seem all too 
eager to follow the Emersonian injunction that they 
should “hitch their wagon to a star,” it comes as a sur- 
prise tO us to find a song writer who is content with 
Phomson’s unflurried manner ; 
\ pleasing land of drowsy-head it was, 
Of dreams that wave before the half-shut ey 
This pleasing simplicity and melodious grace of Charles 
B. Weikel shows to its best advantage when set to the 
mild morality and prim propriety of Charles Kingsley’s 
“Be Good, Sweet Maid.” The second song, “Salaam,” 
is also. satisfactory. Words and music are happily mated. 
in the music to “The Tide,” by Longfellow, the composer 
well expresses the quiet, elegiac spirit of the poem, and 
follows the words in the momentary rise of emotion at 
the mention of breaking day. Bourdillon’s famous “The 
Night Has a Thousand Eyes” gets one more setting 
Charlies B. Weikel, however, has not equalled many of the 
well known settings of this little poem. His music is 
quiet, reflective, and devoid of passion, though melodious 
and interesting. “Alone” is another revery, elegy, noc 
turne—call it what you will The 3-4 section of this 
little song has in it the suggestion of an old Gregorian 
hymn, occasionally used in the Roman service. The other 
songs in the album do not call for any special comment 
with the exception of “On the Road to Mandalay.” We 
are decidedly of the opinion that Charles B. Weikel’s 
musical fiber is not of the necessary toughness to tackl 
Kipling 
than that it is too gentle for the sturdy lyric 


We have no other fault to find with this music 
That waltz 
refrain, though disguised in 6-4 time, gives no inkling of 
the heartache in the poet's lines 
And the dawn come iy ke thundce 
(ute ‘  < t the bay 
is the end of the refrain that Kipling wrote. But th 
music expresses gentle Kingsley'’s “Be good, sweet maid, 
and let who can be clever.” We mean no offense what 
ever to the composer, for his music is full of melody and 
charm. We feel impelled to sy, nevertheless, in Byron's 
words, that 
He was the mildest manner'd man 
That ever scuttled ip of 
nner 
D. Rahter, Leipsic. 
From My Yours,” Mrntatures ror Viowrn, Cento Anp 
Piano, By Mortimer Winson. Or. 5. 
lf these miniatures were played to a French audience 
immediately after a number of Brahms’ works we jee! 
certain that the quick witted French critics would find 
them of the Brahms school, but lighter in matter and 
brighter in manner \ thoroughly German Brahms en 
thusiast might see no trace of the great master in them 
however. Nor do we find anything that can be called 
plagiarisms They belong, nevertheless, to the classica 
German school in their treatment, though the melodies 
themselves might have been equally well adapted to a 
different kind of accompaniment, such as a modern French 
omposer writes. In fact, we have summed wp the char 
acteristics of these mimiatures in our pres eding sentences 
The pieces are invariably melodious and contrapuntal, 


using the term ntrapuntal in its freest sense These 


; 


nteresting and musicianly compositions shou'd be known 


to all who meet together to play trios. Each instrument 
has an interesting part. Mortimer Wilson has not made 
the mistake of giving all the tune to the violin and all the 
accompaniment to the other instruments-——a method which 
though sometimes interesting enough to the audience 

sure to be dull to the players of the accompaniments, The 
titles of these eight miniatures are taken from the vocab 
ulary of the nursery. “Teddy Bear,” “Negro Dolls,” “¢ 

ico 6«Cat.” Tin Soldiers,” and so on, beiong more par 


ticularly to childhood than to that later period we usually 


call youth nne 
Cambie Hinged Music Company, Chicago. 
“Priscita,” Vise ox Concert, ror Piano. by Err 


Atuinson Heprer 

Rhythmically this is the familiar dance waltz, with no 
novel accents or overlapping phases to tangle up the fect 
of the dancers. Harmonically it is as empty as a com 
position could be. One section of thirty-two measures 
contains sixteen measures of tonic harmony, and sixtee: 
measures of dominant harmony. 7 he arpeggio variations 
on page § are threadbare. We have heard ali that sort 
of thing before in the most trivial piano pieces. The onc 
redeeming feature of this valse de concert is its vitality 
It hag the spontaneity and convincing naturalness that 
many otherwise excellent compositions lack. If the 
poser could forget all the cheap and commonplac: 
she has heard and could store her sub-conscious memor 
only with the finest productions of distingui 
posers, and could then let her spontaneous feelings 
rampant with her pen, it is altogether like er 
would make her name esteemed among women 


posers 
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MUBELIK IN NEW YORK. 
olinist, arrived in New York 
n the Kronprinz Wilhelm for a_ farewell 
He comes without Madame Kubelik 
ains at ne to care for their five small daughters. 
juent engagements on the Continent will occupy 
when he proposes to retire from 


larged vision and deeper insight are the result of years of 
artistic experience 

Kubelik’s spring season in Paris and London this year 
proved that he is one of the strongest musical attractions, 
the advance sale for the Albert Hall concert alone being 
over $4,000. Wherever he has appeared he has created a 
furore, and American music lovers will, no doubt, receive 
him with fully as much warmth and appreciation. 

Kubelik brings with him one of the most celebrated 
instruments in the world. It is known as the “Emperor” 


I Clir tne great 





KUBELIK’S CASTLE IN BOHEMIA. 


Photo taken by Burton Holmes during a recert vi it 





violin, which was purchased from the executors of the 
late Mr. Haddock, of Leeds, England, who was a well 


known collector. Kubelik is the owner of several othe- 


rk, so that this may be the last opportunity 
ar this great artist, who has been con- 


linistic prowess 





visits of Kubelik to this country 


vith tremendous success, and those who 


MME. LILLIAN 


NORDICA 


Address: 8 West 9th St., New York 
Concerts, 1911-1912 











Under the Exclusive Management of 


FREDERIC SHIPMAN 


3836 Fiournoy Street - Chicago, ll. 

















fine violins, among them the “Empress” Strad, a Joseph 
Guarnerius, 1740, a 1730 Strad and a 1699 Strad. His 
first concerts will take place on October 75 and 22 at the 





nd have heard him latel) 

greatly matured and is not only one of 

1f the world but a master ot 

f violin playing. Kubelik 

nyt ! wit} gician One can scarcely believe 





Phote by Burton Holmes. 


MUSIC ROOM IN KUBELIK’S HOME. 


Hippodrome, New York. His American tour is under 
the management of F, C. Whitney and under the personal 
direction of H. G. Snow. 


Baernstein-Regneas Entertains in New Studio. 
Joseph Baernstein-Regneas, the eminent vocal teacher 





+ ee ee es and coach, threw open the doors of his new studios, 133 

k Castle. gh West Eightieth street, New York, on Monday and Tues- 

day evenings of this week to his friends, Mr. and Mrs. 

voked from his instrument and the intri- Baernstein-Regneas received their guests in the spacious 
lending of myriad harmonies are studios, which are a model of taste and beauty. The gen- 

ngers, hands and arms. The mag-  uine cordiality and hospitality of the host and hostess 

‘ personality is another factor which lends radiated in every direction and the informal program 
and execution, while his en rendered by several of Mr, Baernstein-Regneas’ artist 








MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica next season, 
but will be available for a limited number of 
engagements after November 10th 


Exelasive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 




















pupils stirred the guests to enthusiasm. If the four solo- 
ists presented on Monday evening are an example of the 
work of this teacher, then one can only say that singing 
is far from being a lost art, for these four gave an ex- 
hibition of vocal prowess which bespoke the kind of in- 
struction they have had far better than any words. In- 
deed the writer has never heard a quartet of more -ex- 
quisite voices outside the opera. 

Helen Goff, soprano, captivated all with her beauty, 
elegance of manner and superb vocalism. Max Roger 
de Bruyn, tenor, coaching for opera under Mr. Baernstein- 
Regneas, disclosed a voice of purest lyric quality and 
won his hearers by his fine art and dignity of manner. 
Helen Stein possesses one of the most lovely and sonorous 
contraltos imaginable. Although but a year and a half 
under Mr. Baernstein-Regneas she has developed into an 
artist of exceptional power and has a brilliant future. 
Cleo Gascoigne, a diminutive young lady, is truly a re- 
markable coloratura. She sings with the ease and assur- 
ance of a veteran, and her delivery of several famous 
operatic arias carried all before her. 

With Andrea Sarto, that splendid basso, Miss Gas- 
coigne, Miss Stein and Mr. de Bruyn gave the quartet 
from “Rigoletto” in stunning fashion. The voices blended 
to perfection and the tout ensemble could hardly have 
been improved upon. 

Altogether it was an evening of pure delight, and both 
teacher and pupils were the recipients of warm and 
hearty congratulations. After the music a delicious colla- 
tion was served and the guests lingered till after midnight. 

On Tuesday evening Mrs. Doré Kyger, contralto, with 
those above mentioned, gave another delightful program 
to another large gathering. 

That Mr. Baernstein-Regneas is doing for the cause of 
vocal art a great service is conclusively proven by his 
work, and it is not strange that his pupils are eagerly 
sought by concert and opera managers, for they sing, 
they have style, they have the art developed to a high 
degree of perfection and are deserving of full praise. 





Students Enrolling at Guilmant School. 

William C. Carl has returned to New York and is re- 
ceiving the new students at the Guilmant Organ School 
from 12 o'clock to 1 o'clock daily as they arrive. Many 
are coming from distant points to avail themselves of the 
advantages offered at this successful institution and to 
study with Mr, Carl. 

Graduates of the Guilmant School are in large demand 
and seldom remain idle without a church position. Twen- 
ty-six are playing in Greater New York at the present 
time, in addition to the numbers distributed throughout 
the country. The enrollment for the coming season is 
unusually large, and numbers several who have already 
held positions elsewhere, but who wish to better them- 
selves and therefore come to the Guilmant School for fur- 
ther study and coaching. The fall term is scheduled for 
next Tuesday, October ro, and the actual work begins 
that day. In order to gain all the advantages it is im- 
portant for all students to start at the beginning of the 
term, 





M. H. Hanson Back from Europe. 

M. H, Hanson, the manager of the Concert Direction 
M. H., Hanson, returned from Europe last Friday, Mr. 
Hansen will have some announcements to make later. 
Among the artists he is managing in concert this season 
are Marie Rappold, Bernice de Pasquali and Henriette 
Wakefield, of the Metropolitan Opera Company; Ludwig 
Hess, the German tenor; Henri Scott, basso of the Phila- 
delphia Grand Opera Company; Sigismond Stojowski, 
pianist; Cecile Behrens, pianist; George Harris, Jr., tenor; 
Adele Kriiger, soprano; Max Herzberg, pianist and ac- 
companist; John Dunn, English violinist; Boris Ham- 
bourg, cellist; Marguerite Lemon, soprano; Elith Reumert. 
Danish court actor, who is to give readings of Ander- 
sen’s “Fairy Tales.” Antonio Scotti and Madame de Pas- 
quali are making a joint recital tour this month under the 
Hanson management. 
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THE 
STEINWAY PIANO 


‘To uphold a reputation for tone 
quality unequaled; to build a 
piano that has fixed the basic | 
principles for all makes; to | 
create a world standard and 
keep it at a level unapproached 
by others—that is the Steinway 
achievement through four 
generations. 


Quality should be the only 
determining factor in the 
selection of a piano. 


Miniature Grand, $800 to $900 
Vertegrand, $550 to $600. According to Case 
‘ 














STEINWAY & SONS 


STEINWAY HALL 
107-109 East 14th street, New York 


Subway Express Station at the Door 
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Artists contemplating American engagements 
can secure valuable practical advice by consulting 
Mr. Delma-Heide, Paris representative of The 
Musical Courier.) 

30, Rue Marsevur (Cuamrs-Evysees), 
Telegraphic Address: “Delmaheide-Paris,” } 
PAR September 21, 191. 

t on foot to erect a monument to the 
Chopin in one of the squares of War- 

R Government should have thought 
a great artist Is matter of con- 

Monceau at Paris there has been 

eal i splendid effigy of the glorious com- 
inhapy Poland. His preludes, 

! im rh have a hidden force, 
The flowers of Chopin's music hide 
(hop left his beloved Poland 

rned his unhappy country 

1 retiring disposition he preferred inti 

ich Georges Sand at Nohant, 

| Parisian salons But his 

mat 1 the world’s music, and’ Russia 


nt by erecting the monument 


er nd in the preceding paragraph 
of Gabrielle Sand. whose im 

the Académie des Sciences has 

pted by the Conseil d’Etat. It 

Nohant Chateau, bought by the 

eign of Louis XVI, which was 

t Georges Sand In addition to its 

ture, the building imecludes the 

Plutus “Le Pavé,” “La 


rielle” were perroranes Securi 


G. sSsHEA ae... 
(@BORGES CHAIS) PARIS 


Ore of the firet American 
— teeing tmeopersinFrance 5, Rue Gounod 








REGINA DE SALES “stscnco™ 


Pupltte prepared fer Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bots de Boulogne), Paris 
Will remain in Paris all summer 


ss AS EDORE 


LUCKSTON 


VOICE PRODUCTION 
Interpretation Finish 
NEW YORK 


is3 West 76th Street 
Tel . 7403 Schavier 








ties to the value of 100,000 francs, and a farm, together 
with woods and pasture land, torm part of tne legacy. A 
series of interesting documems and ietters written by 
Georges Sand also become the property ot the Academie. 
Gavrielie Sand stipulated m her will taat a prize m her 
name should be tounded by the Academie des Sciences. 


ed 

Several American milionaires, it has been announced in 
a French art review, have tormed a commutee whose in- 
tention is to erect a monument to the Frencn musician 
AMm.roise Loomas to commemorate his centenary. The 
two best known teminine characters im his works, Mignon 
and Upheua, will be represented at the .oot o1 the column 
m the hkenesses of Sigrid Arnoldson and of Christune 
Nilsson, the untorgettabie, as she appeared at the Upera 
and created her Uphelia to bFaure’s Hamlet. 


na @ 


“At the Paris Opéra M. Clustine, the new ballet master 
engaged by MM, Messager and Broussan, is ready to take 
up his new duties. ‘Lbe baliet corps and dance artists 
were invited to be present at M. Clustine’s introduction. 


The representations this week at the Opéra are: Mon- 
day, “Samson et Dalila” and “Coppélia’; Wednesday, 
“Faust’; Friday, “Salomé” and “Coppelia.” In the form 
of Salomé and spirit of Thais “our” Mary Garden is still 
with us to attract large audiences to the Opera Temple; 
need we Parisians then feel sad, even though the weather 
has taken such a turn? “Our Mary” will also continue 
to play in the Garden scene of “Faust.” 


The scenery for “Hérodiade,” of extreme richness and 
picturesqueness, is now mounted at the Gaite. Rehearsals 
are ending and all will be ready for September jo, as the 
Messieurs Isola desired. 


Albert Carré, the successful director of the Paris Opéra- 
Comique, and his beautiful and talented wife, the opera 
singer, have returned from their South American tour, 
immensely pleased with the enthusiastic reception given 
them in that country. The performances for this week at 
the Opéra-Comique will be: Monday, “Le Vaisseau Fan- 
tome” (“The Flying Dutchman”); Tuesday, “La Vie de 
tohéme” and “L’Heure Espagnole”; Wednesday, “Wer- 


ther”; Thursday, “Le Vaisseau Fantéme”; Friday, 
Manon”; Saturday, “La Tosca”; Sunday, “Carmen.” 
neuer 


Opera directors and concert managers who are still 
happy Parisians are MM. Gatti-Gasazza (of the Metro- 
politan Opera, New York), Henry Russell (of the Boston 
Opera), Oscar Hammerstein (of his own London Opera, 
usually here when not over there), Mr. Quinlan (of Lon- 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find alarge assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the Boulevard. 
Representative of Schott, oe and others. 
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THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and re, Mason 
119 Rae de La Tour ‘XVie) . PARIS 
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Georgen Str.), Munich, Germany 
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GHARLES 


American Tour January to June, 1912 ITONE 
Address; REDPATH CONCERT BUREAU CO., Cable Bidg., Chicage BAR 








GLARK 


‘22 Rue Leonard de 
Vinci, Paris! 





LAMPERTI-VALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


\il Communications to be Addressed to MME. GIULIA VALDA 


—— a: a oN 





don and New York, who will remain in Paris a- short 
time), Franco Fano (from Milano), and probably others 
I have not met. 

zee 


Among others who said “Au revoir” yesterday were 
Andreas Dippel (of the Chicago Opera), leaving for 
America on the Norddeutscher Lloyd boat Kaiser Wil- 
helm II, and Martin H. Hanson, of New York, with a 
pocket full of artist contracts signed. De_ma-Heme. 





Kelley Lectures at Cincinnati Conservatory. 


Some years ago there appeared in the Outlook certain 
articles on music, from a broadly sympathetic viewpoint, 
the object of which was to interest the intelligent layman, 
capable of enjoying good pictures and poetry, in the kin- 
dred art of tones. These articles were written by Edgar 
Stillman-Kelley, at the suggestion of Hamilton Mabie. 
Not long afterward the editors of the Outlook received 
a letter from the secretary of the New York State Uni- 
versity Extension Bureau, requesting, if possible, the ad- 
dress of the writer of those articles, adding that it was 
his belief that they might be expanded into lectures on 
music which would be helpful to the general public. The 
result was that Mr. Kelley was engaged for several sea- 
sons in Albany, New York City and elsewhere in the uni- 
versity extension work. Subsequently in Yale University 
and during his career in Germany, these lectures on the 
symphonies, chamber works, operas and music dramas 
have formed an agreeable variation to his activity as com- 
poser, conductor and teacher. In all his work of this 
kind Mrs. Stillman-Kelley has been of great assistance in 
illustrating the various themes discussed. 

In connection with the department of musical theory in 
the Cincinnati Conservatory of Music, Mr. Kelley will 
give this season a series of lectures on the more extensive 
symphonic works to be produced by the Cincinnati Sym- 
phony Orchestra, Leopold Stokovski, conductor, during the 
coming season. Mrs. Stillman-Kelley will assist in giving 
excerpts from the works in question. All are aware of 
the additional pleasure derived from a musical composi- 
tion which is at all complex after one has become some- 
what familiar with the themes. For this reason Mr. 
Kelley will so arrange his discourses that they will appeal 
to and benefit the general musical public, to whom these 
lectures will be accessible. 





Conservatory of Northern Music. 

The Scandinavian pianist and composer, Inga Hoegsbro, 
will open her new Conservatory of Northern Music Qcto- 
ber 16, at 13 East Thirty-eighth street, New York. Miss 
Hoegsbro is making a Canadian tour this month and on 
her return to New York she will send out additional news 
of the work. So far, she has engaged the Danish singer. 
Holger Birkerod, for the vocal department, and Ellen 
Arendrop, a concert singer of Copenhagen, as assistant 
teacher. The violin department will be in charge of 
Julia Ferlen-Michaelis, from the West; Peter Moller, a 
relative of Sinding, will direct the departments of ‘cello 
and orchestra; Lillian Concord Jannasen will be at the 
head of the classes of rhythmical breathing. During the 
season musicales will be given at which the programs are 
to include music by Scandinavian and Finnish composers. 
The songs will be sung in the original languages and good 
English translations will also be furnished. 





Louise Harper-Sweet's Piano Studio. 

Louise Harper-Sweet (Mrs. George Sweet) will have her 
own studio this season at 510 West tr2th street, New 
York. She will accept pupils in piano and “coach” 
singers. For many years Mrs. Sweet has assisted her 
husband, the baritone and vocal teacher. In order to be 
nearer her little son, who is attending the sessions at the 
Horace Mann School, Mrs. Sweet decided to have an up- 
town studio. Mr. Sweet remains at the old studio in the 
Metropolitan Opera House Building. Mrs. Sweet is a 
pupil of Leschetizsky. Besides teaching and working with 
singers, she will continue her work as concert pianist and 
accompanist. During the season she will also be heard in 
some chamber concerts. 





Werrenrath Recital, October 24. 

The Quinlan International Musical Agency announces 
that the annual New York recital by Reinald Werrenrath. 
the baritone, will take place in the Carnegie Lyceum, 
Tuesday, October 24.- Mr. Werrenrath’s program will in- 
clude songs by Schubert, Brahms, Grieg, MacDowell, 
Wolf, Strauss and some American composers, among them 
being Mabel Daniels, F. Morris Class and Chester Searle. 
Charles Albert Baker will be Mr. Werrenrath’s accom- 
panist. 





The StoKovskis Due. 
Mr. and Mrs. Leopold Stokovski are scheduled to arrive 
in New York on October@’ 
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Music and Mauling. 
New York, September 25, 191!. 
In a recent issue of the New York Evening Journal 
there appeared a very worthy editorial entitled 
We Won't Pay for Art, 
We Won't Pay for Music, 
But We Will Pay two 
The captions referred to the brutal prize fight held at 
Madison Square Garden a couple of weeks ago, that huge 
temple which was erected for the purpose of presenting 


See a Prize Fight 


tremendous musical and art productions and which its 
now converted into a bull-ring by the civilized New 
Yorker. 


Evidently this attack on the part of the Evening Journal 
and other newspapers of New York was the direct cause 
which led last week to the revocation of the license for 
such fights at the Garden. 

Forty thousand dollars, | perceive, was the amount of 
money taken in receipts on the night of the prize-fight in 
question, by fair and also unfair means. To who 
presenting to the public the best 
I agree with the gentle- 


one 
has for many years ‘ce 
that the artistic 
man of the Evening Journal that it is a disgraceful con- 
dition of affairs, when a brutal prize fight can reap such 
a harvest in Madison Square Garden, while gorgeous and 
inspiring musical productions given by the greatest artists 
of the world have failed to pay expenses in this same 
auditorium. I can name a long list of excellent and high- 
class attractions produced at Madison Square Garden that 
have been financial fiascos; that involved the ex- 
penditure of vast sums of money and which netted only 
a small profit; and still others that hardly paid expenses. 
The result has been one been courageous 
enough to make the attempt in recent years. 
the incredible report that this same auditorium has had 
box-office receipts of $40,000 when for so many years 
ambitious and public spirited managers have faled to 
have a success with attractions of great magnitude, in- 
volving the greatest talent the world affords. 
On but one occasion, as I remember, did 
Square Garden do itself justice in, the form of amuse- 
ment for which it was originally built; and this affair is 
now recalled with pride when the much-discussed prize- 
fighting is going on. It was my production of “Venice” 
eight years ago, when Madame Nordica and Edouard de 
Reszke sang the “Stabat Mater.” Aside from great nights 
at the opera, it was the biggest musical event that New 
York has had. I never looked at such a house! The box- 
office receipts were not quite $40,000, but they were $16,000 


worid affords, 


others 


that no has 


Now comes 


Madison 











and it was an event long to be remembered in the musical 
world. The most successful horse held at the 
Same place have never done such business, so far as | 
can learn. The crowd was so great it took me two hours 
to get back of the stage when Madame Nordica sent word 
that she wished to see me, Of course the American prima 
donna was in great demand and | always did a tremen- 
dous business with her in the many congenial years we 
were associated, but the Madison Square Garden produc- 
tion was the greatest financial success we ever had 

What a pity we cannot have 
cesses as this to report, instead of the uncivilized pro 


shows 


repetitions of such suc- 
ceedings that are taking place, degrading exhibitions de- 
signed to attract the morbid multitude. It is a reflection 
on the reputation of this music-loving city. 

Yours very truly, 


Rg. E. 


JOHNSTON 





First Musin Matinee Musicale. 

The first of the musicales of the 
Musin Virtuoso School of Violin in New York City 
place Sunday afternoon, October 1, in the school parlors, 


Ovide 


took 


season at the 


61 West Seventy-sixth street, and despite the disagreeable 
weather a large audience came out, especially to hear the 
Miss 
Gailey’s friends were astonished at her progress during 


remarkable young violinist, Mary Dennison Gailey. 


the short time she has been under Ovide Musin, and pre- 
dict for her a brilliant success in Europe, where she will 
Her talents on this occa 
the 
Seethoven con- 


appear during the coming year 


sion were disclosed in the Bruch G minor concerto, 
allegro (with Leonard cadenza) from the 
certo, and the Lalo “Symphonie Espangole.” 

Dorothy Banta possesses a fresh, young voice of excel 
lent quality and should make a successful light opera sing 
er, which field she intends to enter 

Other musicales will be given during the course of th« 
season, the ten sonatas of Beethoven, played by Mr. Mussa 
and Madame Delhaze-Wickes, offering an especial attrac- 


There will also be piano and vocal 


tion to music lovers 
recitals by well known artists, as well as solos and ensem- 
bles by the students, 


Elizabeth L. Gallagher's Piane Studio. 
Elizabeth L. Gallagher, the pianist and teacher, opened 
her studio, at 1425 Broadway, Metropolitan Opera House, 
New York, October 2. Miss Gallagher has a 
promising pupils and her classes will be larger than last 


number of 


season 





27 


Mary Garden Sails Today. 
Mary Garden sails for America today 
New 


(October .4) and 


on her arrival in York she will go at once to Maine 


where she is to sing at the music festivals in Bangor and 
Portland, 
Manager R. E. Johnston has filled every available date 


for this artist, and her concert tour, although of shorter 
duration than her spring tour under the same manage 
ment, will, from present indications, prove to be the same 
record breaker. Miss Garden Hartford, 
Conn., October 16; Providence, R. I, October 20; on Sun 
day evening, October 22, at Boston; October 23, at Troy; 
October 26 in the New Symphony Newark, 
N. J., and continue concertizing until her engagement with 


will appear at 


\uditorium at 


the Philadelphia-Chicago Grand Opera Company in Phila 
delphia, November 3. 


Amato Concert Tour. 


Pasquale Amato opened his first American concert teut 
at Denver last night (October 3) in the Auditerium. The 
assisting artists were Gilda Longari, soprano, and Fer 
nando Tanara, accompanist and conductor. F: wing this 
concert a tour will be made to the Pacific Coast and re- 
turn through the Middle West in a number of appear 
ances. Amato will be back in New York for the opening 
of the Metropolitan Opera seasno, November 13 


Stojowski at Van Ende School. 


Sigismond Stojowski, the Polish pianist and pedcgogue, 
entered upon fis duties at the Von Ende Schoo! of 
s8 West Ninetieth street, New York Mr. 


jowski will personally examin Monday, Ox 


has | 


Music at Sto 
ipplicants on 


tober 9, from 10 a. m. to I p 


Oscar Saenger in New Studios. 


Oscar Saenger returned from Europe October 
steamer Moltke, of the Hamburg-American e, and the 
following day he resumed his work at his ne studios 


h street 


O4 East Phirty fourth near Mad } venue New 
York, 

Earl Hopkins, hinist, f Columbus, Ohio, who has 
spent the last couple of years stud g in Berlin re 
turned to that city and reopened his former studio in Frank 
lin avenuc Mr. Hopkins is another valua addition to 
the young musicians of Columbu andl will be demand 


during the concert season 









R. E. Johnston Announces for Season 1911 


and 1912 








MARY GARDEN 


and her company 


ALICE NIELSEN 


Grand Opera Concert Co 


RICCARDO MARTIN 


Tenor from the Metro- 
politan Opera Co. 


ALEXANDER HEINEMANN 


Famous German Lieder 
Singer. John Mandelbrod 
accompanist. 


ROSA OLITZKA 
Great Lieder and Oratorio 
Singer. 


LILLA ORMOND 
Mezzo-Soprano in Song 
Recitals, assisted by Miss 
Green. 


20 Sunday Night 
Concerts 





With Orchestra and 
Available atthe 


INSTRUMENTALISTS ALBERT SPALDING 


RUDOLPH GANZ 


YVONNE DE TREVILLE 


Colorature Soprano, 
Overwhelming ! 


NAMARA-TOYE 


Unequalled. 


MARIANNE FLAHAUT 


PAUL MORENZO 


the Greatest Soloists j 


ARTHUR FRIEDHEIM 


Russian Pianist. 
(Greatest Liszt 


Great American Violinist 
Player.) 


MLLE, D’ALEXANDROWSKY 


Wonderful Russian Pian- 
ist. 


BERTA MORENA 


Wagnerian Soprano from 
Metropolitan Opera Co 


RITA FORNIA 


Lyric Soprano from the 
Metropolitan Opera Co. 


Swiss Pianist. 


Lyric Soprano, 


EVA MYLOTT 


Mezzo-Soprano from the Australian Contralto. 


Metropolitan Opera Co 


HENRI LA BONTE 


Spanish Tenor. Italian Tenor. Tenor. 
LOUIS SHENK OSCAR SEAGLE KARL SCHNEIDER CHRIS ANDERSON 
Baritone. Baritone of rare quality Baritone. Jaritone. 


HOWARD BROCK WAY 


Composer- Pianist \ 


ARTURO TIBALD! 


Violinist. 


LIVIO BONI (By 


Italian 


CHARLOTTE MACONDA 


Colorature Soprano Lyric 


CAROLINE MIHR-HARDY 


Dramatic Soprano 


ISABELLE BOUTON 


Mezzo-Soprano. 


FRANKLIN LAWSON 


HERBERT SACHS- HIRSCH 


ung Austrian Pianist 


EDOUARD BROWN 


Young Violinist 
arrangement 
Mayer.) 


INEZ BARBOUR 


with 


Cellist. Daniel 


Soprano 


EDITHE ROBERTS 


| yvrne Soprano 


IRENE REYNOLDS 


Soprano 


LAURA GRAVES 


Contralto 








Hippodrome 


through the season. 





ots, 
Yvette Guilbert **An Bvening With Marie Antoinette in Versailies’’; 


(Pianist of genius); John McCormack, Tenor, Exclusive Concert Management. 


Season 1912-13—Paderewski; Godowsky (Knabe Piano); Ysaye; Kussewitzsky; Scharwenka; Mme. Kaschowska; 
Dr. Fery Lalek; Felix Berber; irene Scharrer 


and a Septette of Old Instrume 








Address, R. E. JOHNSTON, - - - 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 
a  ——————— 


St. James Buliding, New York 
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er 2, the orchestra class for men 


for instruction at the Art Building 
et \rnold Volpe is the musical direc- 


estra mee ler the auspices of the 


Institute sight singing classes directed by 
be resumed Thursday evening, 

the Art Building. This is Mr. Luyster’s 
iccessful work teaching 
the masses. To convince the 

omplished in this work in a 

Mr. Luyster offers to give a free lecture 
fir ening No voice trials are held. 
ational and music ts taught from 

mental principles 
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if different notes (called intona- 
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iff notations in treble and bass ‘clefs 


Rider-Kelsey-Cunningham 
luesday, October 3, at the Brooklyn Acad- 
I ital takes place Thursday evening, 

the first concert of the new season 

Che program, published in full last week, 
rano and baritone by Mozart, Bee 

rma Paladilhe and Ambroise 
ne a group of Beethoven 

‘Brie Madame 
13 > f nsist f lieder by Schubert, 





dern French songs 
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Brahms, Grieg, Hugo Wolf, and songs in English by Wil- 
on, Meagley and Downing, 
nue 
Jan Kubelik’s recital under the auspices of the Brooklyn 


Institute will be given Wednesday evening, October 18, 
and the ticket sale opens Tuesday, October to. 





Demand to Hear Rider-Kelsey and Cunningham. 
Last week Tue Musica Courter published the program 
which Corinne Rider-Kelsey and Claude Cunningham will 
give at the opening of the musical season in Brooklyn, 
fhursday evening, October 12. There is a big demand 
for seats to hear these two splendid American singers. 
The program, too, is exceptional and for such a com- 
bination music lovers were sure to respond as they have 
done. The Brooklyn Institute Bulletin of week before 
last published the following concerning the two singers: 


The art of program making has truly become a fine one in this 
great city of ours. Our great conductors, musicians and singers 
have trained the publié to the highest expectations. Certanly Ma- 
dame Rider-Kelsey and Claude Cunningnham, in the program which 
they will offer at the opening song recital in the Academy of Music 
on October 12, have left nothing ta be desired. Each number is 
filled with great musical compositions, and the remarkable thing 
about the program is that more than three-quarters of it is music 
that has not been sung to death, but, on the contrary, is music that 
the public wants to hear, and will go to hear. 

The music lovers of Brooklyn are to be congratulated u on the 
opening of the season by two artists of supreme ability as musictans, 
Many will recall Madame Rider-Kelsey when she was the leading 
soprano singer of Brooklyn at the First Presbyterian Church, under 
the directorship of R. Huntington Woodman. ‘In recent years her 
reception in England and on the continent of Europe has demon- 
strated the ability of America to produce artists of the highest 
quality. Claude Cunningham also began as a church singer and 
rose to the highest piace in that ca: acity in Manhattan. It is doubt- 
ful if there is any baritone whose rich voice, accurate diction and 
supreme interpretation of great music are excelled on the concert 
stage. 

Another capital thing about the opening concert is that it will be 
given by two artists who are accustomed to sing together, and whose 
ensemble work has very great charm Formerly we were accus 
tomed to hear a great deal of good ensemble singing in concerts in 
this country, but in latter days it has become rare—hence the good 
fortune of having a recital by Madame Rider-Kelsey and Claude 


Conningham 





Miller and Van der Veer Touring. 


Reed Miller and Nevada Van der Veer (Mrs. Miller} 
began a six weeks’ tour this week which will take them 
to Virginia, Georgia, Oklahoma, St. Louis, Chicago, In- 
dianapolis, etc. Mr. Miller and his wife have many warm 
admirers throughout the country and these will find op- 
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portunity to bring them cordial greetings in the various 
cities visited. During the past summer they were by no 
means idle, attested by the following press excerpts: 


Vocal assistance was given by Nevada Van der Veer, of New 
York, who charmed her audience with ber rich, full voice, and the 
beautiful songs she sang. Her enunciation and hr personality, 
combined with her singing. brought her an ovation after cach num 
ber; the last group of songs went to the heart.—Indianapolis News. 





Reed Miller pleased the audience immensely with the tenor solo, 
“Celeste Aida.” Ue was obliged to res;ond to two encores and the 
audience appeared to long for. stiil more.—Rochester Democrat. 





Reed Miller, the tenor, certainly won new laurels by his singing 
last night. A more pleasing singer would be hard to find; he was 
always in fine style, good time and good taste. His work in “Com- 
fort Ye" was his best number.—Knoxville Journal and Tribune. 


A very large audience filled Convention Hall to hear the concert 
given by Mr, and Mrs, Reed Miller and other artists. The charm ot 
Mr. Miller’s voice lies in its exquisite melting quality; few tenors 
possess at the same time the perfect lyric sweetness and -the full 
rich powers of vocalizayjon. He held the audience spell- 
bound by his magnificent singing ef “My Native Land”; here the 
silvery upper notes of the singer showed in all their beauty, “Come 
Rack,” bis own composition, was sung with wonderful feeling and 
electrified his audi Why shouldn’t he, with those soul thrilling 
notes that carry his hearers to the seventh heaven of delight? 

Nevada Van der Veer’s rich contralto voice in itself would alore 
xive satisfaction, but she also has complete command of the art of 
appealing to the emotions. ‘Si mes vers” was a gem, sung 
with great expression. “Cry of Rachel” offered splendid 
seope for her ability to dramatize a song. Mrs. Miller's singing 
of it imparts a pain which is intensely buman. By way of con- 
trast the singer gave “Little Winding Road" and “From the 
Depths,” sung with a beauty and richness of voice that cannot fail 
to delight. Several duets were beautiful, the voices blending in per 
fect harmony.—Kingston Standard. 








Mr. Miller lived up to his well-earned reputation, displaying » 
voice of exceptional quality, and this, added to his temperamental 
nature, enabled him to “paint his pictures” with utmost fidelity. 

‘ It is hard to specify, but we were expecially impressed by 

“Julis Nos” and Kaun’s “My. Native Land.” In Mrs. Miller's sing- 
ing one is not only deligkied by her charming voice and atractive 
personality, but by the artistic quality which characterizes all her 
work. “Wolf Song,” “A Toit’ and “The Cry of Rachel” were par- 
ticularly liked and displayed the great beauty of her voice. The 
duets by Mr. and Mrs. Miller were enthusiastically recei ¢d.— 
Kingston, Ontario, British Whig. 





De Pasquali Singing Songs by Americans. 

Bernice de Pasquali has added a number of songs by 
American composers to her concert program. Madame de 
Pasquali does not follow in the footsteps of the singers 
who prepare a few programs to repeat in nearly every 
city they visit. Her repertory is so varied and large that 
there is no need for her to repeat and hence every city 
where her concerts take place hear the prima donna in an 
individual program. 

Among the American composers whose songs Madame 
de Pasquali is singing are several who are among “the 
best sellers.” The songs recently included in the de Pas- 
quali programs are: “The Last Dance,” by Harriet 
Ware; “Spring Singing,” by MacFadyn; “From the Land 
of the Sky-blue Water,” by Charles Wakefield Cadman; 
Be ue Wearing Awa’,” by Arthur Foote; “Persian Sere- 

” by J. Francis Cooke, and “Neath the Apple Tree,” 
ra line Huhn. The “Persian Serenade,” as sung: by 
Madame de Pasquali, includes the “Nightinga'e Cadenza,” 
especially written for her by the composer. 

The arias on the de Pasquali programs are from the 
operas of. Mozart, Bellini, Donizetti, Rossini, Ambroise 
Thomas, Verdi, Meyerbeer, and moderns like Leoncavallo 
and Puccini. 





Kiizdo Pupils Resume. 

Among the violin pupils of Victor Kiizdé at the New 
York Institute of Music, Olliemae Enlow cf Texas is 
continuing her studies this season. She has been con- 
certizing in that State and expects to give some recitals in 
Greater New York in the spring. The season at this in- 
stitute begins ‘with fine promise; it stands unique among 
metropolitan institutions as a place of. study and _ resi- 
dence combined. 
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orcester’s Fifty-fourth 
Annual Music Festival. 


arise short of a cataclysm could ever dim the brilliancy 
and prestige of this annual occurrence, which usually 
sounds the keynote of the musical season for the country 
at large, as well. With this trite explanation by way of 
introduction, the matter of the festival events may now 
be taken in their due order, 

Nearly every season, or whenever possible, the Worces- 
ter Festival chorus produces a new choral work which 
either has its initial performance in America or is sung 
for the first time by the chorus. This year “The Nuns,” 
a cantata for chorus and orchestra to the poem of Martin 
Boelitz, received its first hearing in this country, and Bee- 
thoven’s “Missa Solemnis in D” received its first festival 
periormance. To those initiated in the great choral mas- 
terpieces, the bare announcement of the Beethoven mass 
carries its own message of the stupendous difficulties that 
have to be overcome by the chorus and soloists for even 
an adequate representation, leaving all else out of the 
question. 

When added to this, however, there came a requested 
repetition of Bantock’s “Omar Khayyam,” the work that 
had such success at its first festival performance last sea- 
son, it may readily be seen that the chorus faced a severe 
test of its well known efficiency. That it met every de- 
mand with brilliancy of tone, and the light and shade of 
nuance consonant with. emotional feeling, was due as 
much to Arthur Mees’ firm musicianly contro] as to the 
splendid body of tone contained in the choral membership 
of the four hundred singers. And nowhere were these 
attributes more ably manifested than at the opening con- 
cert, Wednesday, September 27, when the “Omar Khay- 
yam” was given with Christine Miller, the well known 
contralto, in the role of The Beloved; Berrick von 
Norden, who created the role of The Poet in last sea- 
son’s performance, again in the same part, and Horatio 
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Connell as The Philosopher. This was preceded by the 
aforementioned first performance of “The Nuns.” 

With the chorus as an inspired background, soloists of 
such fine attainments are moved to give even more than 
their wonted best. In this way Christine Miller became 
an instant favorite as much through the charm of a 
personality that wins her audience at once as through her 


lovely voice. The verses allotte. [he Beloved became 
glorified through the refined art.stic imagery brought to 
bear upon them by the inspiration of Miss Miller’s art, 
while the ensemble between her and Mr. Von Norden 
could net have been more intuitively close if the singers 
had worked together for years rather than, as was really 
the case, for a first rehearsal on the morning of the day 
of the concert. 

In commenting upon Mr, Von Norden’s work at last 
season's periormance of “Omar,” given a comprehensive 
analytical review*in the issue of THe Musicat Counier 
foilowing the festival, it appeared that all had been said 
which might well typify the success of an artist. 

In Mr. Connell, Worcester audiences met for the first 
time a baritone who is bound to make his mark in the 
concert and oratorio field before long, Possessing a rich, 
sympathetic voice of velvety quality, he uses it with the 
ease and flexibility of a singer who has thought many of 
the serious vocal problems out for himself. These quali- 
fications Mr, Connell displayed to excellent advantage 
in the role of The Philosopher in Bantock’s work, and 
even to greater advantage in the lovely rendering of the 
two Mozart arias, “In diesen heil’gen Hallen” and “Der 
Vogelfanger,” at the afternoon concert on the following 
day. Not the least of the many good features of Mr. 
Connell’s work, however, was the purity of his diction, 
which shaded every syllable to the finest hairbreadth 
clarity and thus projected the inner mood of the text, 
both German and English, directly to the intelligent un- 
derstanding of his enthusiastic audiences. 

Max Reger’s cantata is a gravely beautiful work of 
smoothly euphonious construction, well welded vocally 
and orchestraily and one that should prove a distinct ad- 
dition to choral literature when sung by a chorus able 
to cope with its peculiar dissonances and difficult mo«ula- 
tions. As it was, the Worcester chorus did some of the 
best work of the entire festival in this cantata, while the 
white sexless quality of the nuns’ voices as brought forth 
by members of the women’s choir was a performance 
beyond all praise. 

nae 


The Thursday afternoon concert brought the following 
program with Luella Chilson-Ohrman, the well known 
soprano, and Horatio Connell as soloists, and Henry Had- 
ley as guest conductor of his symphony, “North, South, 
East and West,” which was written for a first perform- 
ance at the Norfolk (Conn.) Festival last June: 


Cm FE a Sia 5 iin VERE AAR Res 6a ERR bie ba kh 0 ks Wagner 
*Symphony, North, South, East West..........-..ccccceess Hadley 
Avi, See SG si ie is 0 ei caae ok cs eae daiewnss Verdi 


Luella Chilson-Ohrman. 

*Fantasia, In a Moorish Cafe (from Moorish suite)... Mumperdinck 
RAE Se eRe ee EE een eon 24s Pek a nals REC W Nu bacebus dunes Mozart 

In desen heil'gen Hallen. 

*Der Vogelfanger (from Vogel Magic Flute) 

Horatio Connell. 
Vee EE TE ais o0 6 ie 6 aon Kabhi as oh dhe ee Tschaikowsky 
Arthur Mees, Gustav Strube, conductors 


*First festival performance. 


Mrs. Ohrman is a young soprano hailing from Chicago, 
who has created an enviable reputation for herself all 
through the West in the short season or two she has 
been before the public. This fact in itself is not‘ surpris- 
ing when judged by the rich display of her vocal gifts 
at her appearance here. Possessing a high brilliant so- 
prano of peculiarly lovely lyric quahity ske yet has the 
strong dramatic instinct which should make her a valuable 
asset on the operatic stage. In selecting the “Caro Nome” 
for a first and only appearance on the program Mrs. 
Ohrman dared much, but the enthusiastic recalls which 
were hers, as well as the frantic delight of the school 
audiences before whom she was invited to sing the fol- 
lowing morning, proved that the charming lady had made 
a strongly propitious entrance into the musical favors of 
the East. Mrs. Ohrman’s later appearances in New York 
and Boston will now be watched with eager interest. 

In the comprehensive review given Mr. Hadley’s sym- 
phony in the columns of Tut Musicat Courter of June 7, 
igtt, much was said in praise of the splendidly youthiul 
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exuberance of the closing movement, the sprightly char- 
acter of the third with the jigging syncopation of its 
darky “tunes,” the languor of the second, and the stern 
austerity of the first. 

At this second hearing many of the beauties that es- 
caped the unfamiliar listener now unfolded thmselves with 
master 


greater clarity, and Mr. Hadley stood revealed a 


craftsman guided by inspiration as well as by great tech- 


nical knowledge. Combined with this the composer pos- 
sesses decided gifts as a conductor, so that, all in all, 
San Francisco may well congratulate itself on, securing 


this musician as conductor of the San Francisco Sym 
phony Orchestra. 
nner 
With the Thursday evening concert came the choral 
event of the festival in the performance of the Beethoven 


mass 
Monumental in its greatness, it is even as monumental 
in the colossal difficulties that beset chorus, soloists and 


orchestra in its performance. Beethoven had neither re 
gard nor mercy for the physical limitations of the human 
the 
The result ¢s almost an unsingable work that soloists ap- 


proach with dread and awe, 


voice while in the throes of expression of his ideas 
und which, even when sung 
under the best conditions, never gives the least clue, except 
to the few initiates, of the immense difficulties overcome 
in the process, 

The greater praise therefore to Florence Hinkle, so 
Susan Hawley contralto; Mur- 
phy, tenor, and Clifford Cairns, bass, the splendid quartet 
of soloists whom Dr. Mees congratulated heartily at the 
close of the performance, work 


prano; Davis, Lambert 


upon their successful 
The ensemble of the quartet was good throughout, but 
Mr. Cairns had an 
opportunity to display the even range of his beautiful 
the best in the baritone 
contained in this closing bit. In fact, many of the 


trons regretted that the rising young baritone was not 


notably so in the “Agnus Dei,” when 


voice to advantage short solos 


pa- 


heard in some solo numbers in addition to his work in 
the mass, as the impression he made at this appearance 
aroused keen interest and all wished that fuller scope 
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might have been given him for a wider display of his 
powers. 

Of the Miss Hinkle had the least cause 
to complain of the inadequacy of her part. With Bee- 


four soloists, 











HESS 


TENOR 


Season 1911-12 


Engaged with the following orchestras : 
New York Philharmonic Orchestra 
Theodore Thomas Orchestra 
Cincinnati Symphony Orchestra 
Minneapolis Symphony Orchestra 
St. Louis Symphony Orchestra 
Volpe Symphony Orchestra 
Memphis Symphony Orchestra 





MANAGEMENT: 


CONCERT DIRECTION M. H. HANSON 


CHICKERING PIANO USED 














thoven's score of unlimited vocal exactions to overcome, 


her lovely voice soared in its steadfast purity until many 


held their breath for very exaltation. Difficult intervals 
which in the case of a less well trained artist might have 
worked havoc with the imtonation had no terrors for Miss 
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the heart 

breaking poignancy of the ensemble measures of the “Ag 
nus Dei” when her voice blended with Mr. Murphy's in a 
shimmer of golden beauty r when singing short 
snatches of solo, all was alike \ und the general ver 
dict came wit! 1 N f t tld have 
been found for y t work 
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where during his brilliant reer s i 
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appearance on Friday aft u a 
“L’Amour,” from “R et J t,”” to display his voca 
prowess still furt! Wit maturity ringing adde 
breadth, light and « his e, he s also gaine: 
the repose which is now becoming part ve heritage of 
many of the best known American concert artists. N« 
sooner had the ringing high C whicl iiminates this aria 
been taken when Mr. Murphy wa terally overwhelmed 
with applause and compe return four times before 
it abated finally, and only when the audience dis ere 
that no encores were to be d 

Mrs. Davis made the most of the rather uograteful task 
assigned the ntralto the it i 
tion, when she sang a mber of s ' re 
School Choruses in the schools the { ving morning 

As for the work of Arthur Me« that may be sid 
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tions which ought to make it a favored vehicle of ex- 
pression for all pianists. 

Mr. Hutcheson’s rendering, too, was so filled with the 
tonal beauty superinduced by exquisite blending of light 
and shade, masterly pedaling and rare musical discrimina- 
tion, that a brilliant and well earned ovation, shared by 
Mr. Boyle, rewarded his efforts at the close of the per- 
formance. Nor must Gustav Strube’s helpful efforts te 
overlooked in this performance or throughout the festival, 
since without his musicianly guidance of the unfamiliar 
score much of the resultant clarity of ensemble would 
have undoubtedly been lost 

The closing concert brought the following program and 
an aggregation of stars that included Albert Spalding, 
violinist; Alice Nielsen and Pasquale Amato of the Metro- 
politan and Boston Opera companies, and Evan Williams, 


tenor 
Overture. Gwendoline ...Chabrier 
Your Tiny Hand (La Boheme) Puceint 
Evan Williams 
Aria, U " hh (Madame Butterfly) Puccini 
Alice Nielsen 
Viol t t Mendelssohn 
Albert Spalding 
“ fatale (la forza del Destine) 4 Verdi 
Pasquale Amato 
Suite N » Peer Gynt sevens + Gtieg 
\ria, Ebben (La Wally) : .. Catalan 
Alice Nielsen 
© Macabre Saint-Saéns 
| Buyl i Trained (Oberon) Weber 


Evan Williams 
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\ria, | Pagtiacci .. .Leoncavallo 

Pasquale Amato 

“Invitation to the Dance EE ON er Wehbe: 
(Orchestrated by Weingartner.) 


Inflammatus (Stabat Mater) . «++. Rossini 


Alice Nielsen 
Arthur Mees, Gustav Strube, conductors 


First festival performance 

\s befitted the occasion, every seat was filled despite 
the stormy weather, and nearly every available inch of 
standing room occupied, while the air of hushed and joy- 
ous expectancy reigning over all fram the topmost corner 
seats occupied by the chorus to the row of standees at the 
back of the hall, served as added inspiration for the 
soloists 

Thus when Evan Williams, an old favorite with 
Worcester Festival audiences, appeared, his uproa ious 
welcome kept him bowing some little time before the 
wudience finally quieted down sufficiently to allow him to 
begin. When he did it was at once noticed that despite 
the illness which brought him close to death’s door, he 
never was in‘ better or finer vocal trim than now. And 
when Mr. Williams is at his best, the last word on singing 
may be safely said. On this occasion he elected to sing 
his arias-in English, the purity of his diction aiding im- 
measurably to the enjoyment of his rich, glorious voice. 
It was not mercly that the tenor reached the varying high 
C’s with a burst of vocal splendor, but the phrasing, the 
wondetful mezza-voce effects and the incomparable legato, 
all was an absolute revelatiOn of-what art should be and 
seldom is. Stormily recalled “a namber of times after 
each appearance, he did not sing again because she length 
of the program forbade the well merited encores. 

Following this performance the audience was indeed 
keyed up for the best, so that when Alice Nielsen ap- 
peared looking as though she had just stepped from some 
rare Dutch painting, the welcome accorded her blended 


beautifully with the work that followed. Those who have 
been privileged to hear Boston’s favorite prima donna in 
the role of Butterfly knew what to expect, but, rested 
from her severe season’s work by the summer spent in 
Italy, her voice as it rose in the poignant measures of 
Butterfly’s aria even exceeded all expectations, and the 
hush which followed the closing climax and preceded the 
enthusiastic applause spoke eloquently of the hold Miss 
Nielsen had gained over her public. The Catalina aria 





HORATIO CONNELL, 
Bass-baritone. 


proved another grateful vehicle for the singer’s supreme 
art. In this both the vibrant brilliancy of her upper tones 
and the lovely mezzo quality of her lower register were 
displayed to their fullest advantage, while the music gave 
ample scope for Miss Nielsen’s interpretative gifts. While 
these arias delighted musicians and connoisseurs as well 
as the laymen it remained’ for Rossini’s “Inflammatus” 
with its tremendous choral climax to display the singer's 
dramatic power to the full. The beauty and purity of 
her voice as it rose soaring above the massed effect of 
chorus and orchestra were astounding in golden brilliancy 





ERNEST HUTCHESON, 


It seemed inconceivable that the slight, girlish figure could 
bring forth such a large volume of tone. But, so it was, 
and not even the lateness of the hour prevented the people 
from rewarding her suitably after this splendid effort. 
Pasquale Amato received noisy welcome by proxy even 
before he appeared. Unknown to most of his audience ex- 
pectantly awaiting him, all started applauding a slight 
young man who appeared and mounted the platform. 
When it was discovered that the gentleman in question 
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was only an inoffensive member of the chorus who had 
come on late, the friendly shouts of laughter vied with 
the applause in greeting Amato when he did at length 
appear. 

Unheralded on the American platform, 
Pasquale Amato, thus far known as a great operati 
tone, jumped at once, through this appearance, into 
repute as a concert favorite. While the first 
gave his hearers ample proof of a voice and vocal 
that has made him known the world over, it 
for his thrilling rendering of th 
him a welcome which he 
will not soon Many 
times recalled did not bring th 
much coveted 
bidden. encore. 

Albert Spalding was accorde 
a tremendous 
vioknist, returned 
absence spent in concert 


concert 

hari- 
equal 
selection 
skill 
emained 


“Prologue” to ff rd 


forget. 


and strictly for 


ovation This 
after three 
years’ 
izing abroad, 
the Worcesterites his 


amply proved t 
right 
be classed as a virtuoso of th 
first order. Mr. Spalding 
has developed the authoritative 
ness of the ripened artist wit! 
whom anything is by 
reason of rare gifts carefull 
worked out. All violinists know 
that the Mendelssohn 
is a grateful number, but jus 
because of that it is 
so often played, the standard set 


very 


possible 


concer 


and because 


must be remarkably high to 
achieve for the performer the 
sensational success which was 


Mr. Spalding’s on this occasion, 
a success that will never be for 
gotten by those who were privi 
leged to hear this superb vio- 
linist in Worcester. 

Closing in a blaze of glory as 
this festival did, despite the ~ 


verse weather conditions and 

all, the greatest credit is due 

Messrs. Cook, Butler, Lovell . 

and their associates for the 

yeomanlike service that made \N INTERESTING 





the smooth consummation of 
this big undertaking once again a complete artistic success 


Festiva Jorrincs 
The- combined choruses of the High Schools 
Charles I. Rice again acquitted themselves excellently at 
the Wednesday afternoon rehearsal, which signaled their 
usual annual festival appearance 
nar 
The urgent call of the chorus to “open the door” (a 
choral phrase in the “Omar Khayyam” 
just as the large audience started to leave after 
same work, was 


Worcester 
under 


interminably re- 
peated), 
the public rehearsal by the soloists of the 
one of ‘the comically malapropos happenings which so 
often occur at festivals. 
mre 
Charles L.. Wagner, manager of Alice Nielsen’s Western 
tour, which opens immediately, was a delighted spectator 
of the prima donna’s triumph at her appearance Friday 
evening. 
nner 
Among the promirent out of town managers present 
during the festival were Godfrey Turner, manager for 
Maude Powell; Richard Copley of the Quinlan Bureau; 
Alexander Kahn, manager of the Boston Opera Concert 
Bureau, who accompanied Miss Nielsen, and Professor 
Sleeper, director of the musical course at Smith College, 
Northanipton, Mass. 


zee 
Charles Hackett, of Boston and New York, was an 
enthusiastic admirer of the splendid work done by his 


tenor confreres during the entire festival. 
zee, 

Conductors, musicians and from far and 
wide foregathered for Worcester’s annual festival. Among 
the rest noted were Mr. and Mrs. Carl Stoecke! and Rich- 
mond K... Paine, ..of . Norfolk Tules Tordan. 
“Mother” Martin end Eudora Rarrows, of Providence: 
Thomas H. Thomas, of New York: Earl Cartwright and 
Fdith Castle, of Boston, and Arthur H. Turner, 
feld. 


music lovers 


Conn 


of Sprine- 


nee 
Among the delighted ‘witnesses of Christine Miller's 
sucess Of “the performance of “Omar Khavyam” on 
Wednesday evening was William L. Whitney. of the 
Whitrey Triterfational School, of Boston. with whom 
Miss Miller studied for several years to making 
her. debut on the American concert stage 
Geeraupe F. Cowen. 


prior 


FESTIVAI 





Runciman on American Composers. 
{Lenden Saturday Review.) 

it is not surprising that the American impresarios do 
not propose giving us any American operas. There are 
American composers—hundreds of them, and I have 
looked over the scores of several American cperas which 
were every whit as good music as anything written by 
Puccini and infinitely better than the rubbish of Mascagni 
or the incoherent stuff with which Leoncavallo is at pres 
The only defect 
looked at is 


audiences 


works I 


ent entertaining Hippodrome 


I could see in the American have 





study.in, or oftener, upon the country where their master 
studied. I can tell by 
tion whether its 
trained in Paris 


whether with an old 


American composi 
teacher—was 
Germany 


a glance at an 
author—or its author's 
Germany, and if in 


fashioned pundit of Leipsic or with 


Humperdinck or one of his disciples. One never sees 
anything distinctively American; in fact, one never see 
anything individua Any individuality that is 1:ecognizable 


in the music is not the composer's but the composer's mas 
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it might be any one’s 
American. 


one common to all American music 


music, music of any nationality save In music 


adopt 
they 


American composers seem to adopt, deliberately to 


a nationality; it seems to depend upon the country 


ter’s. This seems odd 
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Gainst Street, Suite 2 } 
Septembe 30, 1911 


joston Sym 


has a list of thirty-eight 


e given their 


in fact, for the very first 

medy Overture,” opus 120, will 
! Mr. Fiedler took it 
fresh on it. Of the 

ew men Mr, Fiedler regards the 
mposer, | nesco, as the 


| an A 
h very littl rough weather 
Mrs. H. H. A. Beach, who 
\ I] arrived at Bre 

nee 
the Wawe-Earners’ Orchestra 
louse, Salem street, September 
‘ f Felix Fox as temporary con 
‘ now numbers twenty-eight mem 
m a nucleus for a future 
Prof, Walter R. Spalding 
1 Filene, treasurer, with Dan 
vhom all communt 

ed 

an nd 
upils of the Faelten 
‘ g, September 
| efore a host of admit 

a 
er spent in Maine, 
rming singing of 





children’s songs, has returned to her home in Arlington, 
where she is planning her coming season, having many 
engagements already booked. 
ane 

\ very successful amateur performance was that of 
“Priscilla, or the Pilgrim’s Proxy,” by members of the 
Hingham Players’ Club, given at Loring Hall, Hingham, 
September 20, and Town Hall, Cohasset, September 22. 
Much credit for this production is due Frank O. Nash, 
who acted as director. 


near 
The first concert by advanced students of the New Eng- 
land Conservatory of Music was given at Jordan Hal 
Friday evening, September 20. 
nRe 
After a month of thorough rest spent in Vermont, fol- 
lowing a series of private engagements along the North 
Shore, Jessie Davis announces the opening of her Boston 
studio October 2 at 401 Huntington Chambers. 
nme 
The dates for the Cambridge series of Boston Symphony 
Orchestra concerts to be held at Sanders Theater are an- 
nounced as follows: October 19, November 16, December 
14, January 18, February 8, February 28 March 28 and 
\pril 25, the soloists engaged so far being Katharine 
Goodson, pianist; Lilla Ormond, contralto, Kathleen Par- 
low, violinist; Rudolph Ganz, pianist; Josef Hofmann, 
pianist, and Heinrich Warnke, cellist 
nee 
Local interest is particularly aroused in the forthcoming 
piano recital of Charles Anthony, to be given Tuesday 
afternoon, October 24, at Steinert Hall. 


a ed 
Many good things are promised in the announcement 
just issued by Manager L. H. Mudgett of Symphony Hall 
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for the concerts and recitals to be given this season under 
his direction. Heading the list of pianists, which is an 
unusually fine one, comes Vladimir de Pachmann, whose 
first recital will take place on the afternoon of October 21. 
Wilhelm Bachaus, making his first American tour, will be 
heard January 8, while Harold Bauer, who appears No- 
vember 27, and Leonard Borwick, November 15, complete 
the list. Among the violinists Efrem Zimbalist will make 
his first recital appearance in Boston November 20, and 
Kathleen Parlow will also make her bow in recital in this 
city on December 13. The list of singers includes David 
Bispham, October 28; Helen Allen Hunt, November 21; 
E'ena Gerhardt, January 12, this being her first season in 
this country. Next comes a Sunday evening concert, Oc- 
tober 27, by Mary Garden and her concert company, and 
the afternoon recit2l on November 4 of Geraldine Farrar 
under the management of C. A. Ellis, who also announces 
Josef Hofmann for January 20, and the Mendelssohn 
Choir of Toronto, February 29. Besides these come the 
Flonzaley Quartet series of three concerts beginning De- 
cember 7; the New York Philharmonic Orchestra with 
Madame Gedski as scloist, November 19; the Theodore 
Thomas Orchestra of Chicago, December 12; the Imperial 
Russian Court Balalaika Orchestra, assisted by a quartet 
of singers from the Royal Opera House, St. Petersburg, 
October 29, and the London Symphony Orchestra, Arthur 
Nikisch conductor, April 9. BLANCHE FREEDMAN. 





New Bookings for Augusta Cottlow. 

E. S. Brown announces that among the new bookings 
for Augusta Cottlow, pianist, are those at Urbana, Shelby- 
ville, Paris and Oregon, Ill, all of which immediately 
follow her recital at Chicago, October 22. 

The program for Miss Cottlow’s Chicago recital fol- 
lows: 
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Oscar Seagle Back in America. 

Oscar Seagle, the baritone, who has lived in Paris for 
the past seven years, arrived in New York September 25 
on the steamer the New Amsterdam. His concert tour 
is to be under the management of R. E. Johnston. Mr. 
Seagle appears at concerts in Chicago, Minneapolis, St. 
Louis, Kansas City, Lincoln, Nashville, Houston, Gal- 
veston and at the New York Hippodrome, Sunday even- 
ing, November 19. 
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Maria Peterson, Worcester Vocal Teacher. 

Closely interwoven with the rapid growth of Worces- 
ter’s musical interests, Maria Peterson .has long been 
identified with the best that European culture and 
American progressiveness can give to the fortunate indi- 
vidual who is mistress of both these attributes. 

Born in Copenhagen, Madame Peterson went to Swe- 
den in early girlhood and was immediately enrolled as 
a pupil in the Royal Conservatory of Stockholm, where 
she met Hilda Wideberg, Amy Aberg and Wilhelmina 
Soderland, with whom, it is said, she later organized the 
first Swedish Ladies’ Quartet that ever toured Europe. 
As Madame Peterson is gifted with rare executive abilicy 
in addition to her beautiful contralto voice and skilled 
musicianship, this quartet not only achieved social and 
artistic triumphs, appearing before all the crowned heads 
of Europe, but gained ample financial returns as well, As 
may be readily understood a tour through the northern 
wilds of Norway, Sweden and Finland and then down 
through Russia, Germany, Hungary, Austria and Italv 
was somewhat of an undertaking and left wide latitude 
for musical experiences of all sorts; still the one that 
made the deepest impression on Madame Peterson was 
her meeting with Richard Wagner, in the course of her 
travels, and the priceless souvenir that was hers as a 
result, 

Following the quartet's concert appearance in Bayreuth 
at which Wagner himself was present, the young ladies 
were invited to the Villa Wahnfried, where they were hos- 
pitably entertained by the composer and Madame Wag- 
ner. As they were about to depart Madame Peterson 
handed Wagner her autograph album to inscribe, which 
he did, with the first five measures of the swimming scene 
in the opera of the “Nibelungen,” to which he also adde.l 
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the facsimile phrases, literally translated, reading: “Thus 
swim the German maidens on the Rhine, how do yours 
swim in Sweden? If equally well as the four Swedish 
ladies sang in Bayreuth today, then will I give them the 
prize. Bayreuth, January 7, 1875. Richard Wagner.” 

In gratitude for the kindness and geniality of the great 
master, the ladies surprised him by suddenly striking up 
Kucken's lovely gem, “Slumber, in the shade of night.’ 
Quite overpowered by this unexpected thanks offering, 
Wagner requested Madame Peterson to return her album 
to him once again when he made the addenda noted be- 
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which, also translated, reads: “The dear Swedish singers 
sang to me another slumber song under my roof. I vow 
that it sounded so unique and lovely as to move us all 
most deeply. God bless you, ye good ones. Wahnfried 
R. W.” 

With the wanderlust of their early ancestors, the 
Norse Vikings, strong within them, the intrepid quartet 
crossed the ocean twice and made successfy! appearances 
in the United States, disbanding at last after a closing 
appearance at a concert given im conjunction with Ole 
Bull at the old Music Hall in Boston. Between her peri- 
ods of travel, however, Madame Peterson placed herself 
in close touch with the leading singers and teachers of 
the times. Thus, having begun her studies with Prof. 
Julius Gunther and Fritz Arlberg of Stockholm she con- 
tinued them with Urik Koskull, who was a fellow pupil 
of Christine Nilsson, Trebelli and others under the famous 
Professor Wartel of Paris. 

Later followed a period of serious preparation under 
the great Polish tenor Mierzwinski, to whom Jean de 


Reszke owed his conversion from an indifferent baritone 
to a tenor. To Jennie Lind and Pauline Lucca, too, 
Madame Peterson was indebted for much of that kindly 
advice and encouragement to which she attributes the 
great success that now crowns her efforts in the art of 
tone production, 

With the comprehensive preparation that was hers and 
an inborn love for teaching that was never stilled even 
in the moments of her greatest public triumphs Madame 
Peterson at length determined, at the earnest solicitation 
of her Worcester friends, to make her home in that city 
at the close of her last American tour. A class that 

















MARIA PETERSON, 
Worcester’s well known singing teacher 


gradually resolved itself into a large local following was 
soon the result of this wise step. 

While Madame Peterson points with just pride to the 
number of local singers who are gradually forging to the 
front as a result of her painstaking preparation, she is 
even more gratified at the splendid repute of Paul Du 
fault, the well known New York tenor, who, as a former 
resident of Worcester, owes his excellent rudimentary 
training to her conscientious efforts G, F. ¢ 


Jones—“Yes, sir, that boy of mine is a piano player 
Why, he can play with his toes.” 
Brown—"“How old is he?” 
Jones—" Fifteen.” 
“I've got a boy at home who can play with his 


Tit Bits 


Brown 
toes, and he’s only one year old.” 





NORDICA SINGS TO GREAT IOWA AUDIENCE. 
(By Telegraph.) 
Keoxvun, Ia., September 26, tons, 
Musical Courier, New York 
The largest audience ever known in Keokuk, together 
with box office receipts which constitute a record for this 
city, greeted Lillian Nordica at the opening of her fall 
concert tour of the United States and Canada under the 
direction of Frederick Shipman. It was Nordica’s first 
appearance here and she received a most enthusiastic re- 
ception. With the exception of the gallery, the entire 


house was sold out at $4 a seat Jesse E. Baxer. 


Aronson Pupil Praised by Carmen Sylva. 

Maurice Aronson, who is again settled in a spgtious 
and elegant apartment in Berlin (Bozenerstrasse 8, 
Schoneberg) after an absence of»two years in “Vienna, 
received word from his pupil, Nelly Jacobsen, that she 
had the honor of being entertained by Her Majesty, Car 
men Sylva, Queen of Roumania, at-her summer palace in 
Sinaia, and played for her 

Her Majesty expressed much delight at Miss Jacobsen’s 
art and in return played to the delighted girl a concerto 
of Bach, 
ductor. Both Her Majesty, as well as Herr Diniku, dis 


accompanied by Herr Diniku, the Court con 


played great interest in the young pianist and spoke in 
words of highest praise for the superior instruction she 


had received from Mr. Aronson Her Majesty invited 


Miss Jacobsen to visit her again next summer and urged 
her to return at once to Mr. Aronson for the continuation 
of her studies, sending him a warm expression of her 
special appreciation Miss Jacobsen will continue her 


studies with Mr. Aronson in Berlin 


Mr. WILLIAM SHAKESPEARE’S 
Address in America is Care of Philo Becker, 43 
Alvarado St., Los Angeles, Cal. 


SPENCE 


SIGMUND BEEL vounst 


CONCERTS end RECITALS. Advanced Puplii« 
Temporary address care GERMAN ATHERAEUM CLUB, Strattera Place, loades 





CONTRALTO 
Season 1611-12 ie Eagiend 
QUIRLAN MUSICAL BUREAU 

316 Regent Ghent, tentee 


| 45z>% 





JULES WERTHEIM 


COMPOSER—PIANIST 


Address, care of DANIEL MAYER, Chatham House, George Street, 
Naenever Square, W. Londen. 








The Delle Sedie School of Singing 


WR. and MRS. (HOO SIMON 


For particulars apply Secretary 
13 Cavendish Road 
St. John’s Wood, London, N. W 














Cable: Keyaete, Londen 


CONCERT DIRECTION 


DANIEL MAYER 


Betebliehed 1590 


Chatham Bouse 
George Strset, 
BanoverSquare,W., 


LONDON. ENGLAND 





ENGLAND'S PREMIER AGENCY 





ules 





dts 


Senagenea! THE QUINLAN INTERNATIONAL MUSICAL AGENCY. Successors to the Wellsohn Bureau. 





FALK ™.. 


In America Season 1911-1912 


Im Europe 1912-1913 
1 West 34th Street, few Tork 





LILLA ORMOND 


MEZZO SOPRANO 


for 3 


Management: Re. E. JOHNSTON, St. James Building, 1133 Broadway, New York 


October to Assisted by Miss Green, 
in Song Recitais, April. Alec engaged 


by the pectes Symphony 


Accompenist. 
for the Maine Festival, 13th and 17th 


















































THE MUSICAL COURIER 








GREATER: 
NEW YORK 





New York, October 2, 1911 


William S. Nelson spent the summer at Prout’s 
she had several vocal pupils from vari- 

the United States and Canada. She also ar- 

veral concerts by well known artists. Annie 
mond engaged her to arrange for a recital 

Chapman Goold. at the Country Club, which 

t cessful affair. She has in the past ar- 

let f concerts and recitals by leading artists, 

the Oranges, Morristown and Montclair, generally play- 
, niments as well. In this she is unexcelled 
invariable success of her affairs has led to inquiry 

er aid. David Bispham, Sembrich, Gadski, the Flon- 
Quartet and the New York Philharmonic Orchestra 
red under her management in Philadelphia. A 
ription neerts in Orange enlisted some 

ing artists, also Frank LaForge, Sovereign, 

ert Murphy and others. Many of her ancestors were 
mt her maternal great uncle being Daniel 


Edward Lassen and the historian Mommsen 

f her father. The Portland, Me. Sunday 

ed a column of space to Mrs. Nelson, 

trating with a likeness of this artist, manager and 


nne 


e Bisbee opened her studios October 2. She 
umber of pupils already booked than in any 
and expects a delightful and congenial 
pupils. Her vacation was spent with 


at “Cragsmonr,”’ and in the Maine 
talente pupils were with her. Charles 
egele, fourteen years old, practiced on his repertory for 
t ve given at Hotel Plaza this season. Miss 
ffers an exceptional opportunity for a limited num- 
lent pupils Young women who wish a season 
with music or other studies, will find 
eronage and social advantages at Miss Bis 
nm RR 
ammeyer has removed to the Oregon 
West Fifty-fourth street, corner Seventh 
near Carnegie Hall), where she resumed instruc 
and harmony this week. She gives lessons 
Hall. Monthly classes in which pupils 
play for each other will be an important 
work Miss Cammeyer receives applica 
1y time, but makes it her business 
Wednesdays between 2 and 3 o'clock; 
Columb By permission, she refers to 


Henry E. Coe, Mrs. Pierre 
Mrs. Roswell Skeel (Irvington- 


W. B. Tallman and others, 
mn RR 
srist resumes vocal teaching October 16, 
» West Forty-second street, room 


the first summer he has spent in America in 
Opera School at Coburg, Saxony, claim- 
he past. Some of our leading opera, 
vers are Bristol pupils 

a 
binson has been elected conductor of the 
rnon Oratorio Society, in place of Alfred Hal- 
to Saratoga. He has returned 
Smith's the Adirondacks and resumed vocal 

his Carnegie Hall studio 

zane 
Elinor Comstock’s music school is at 1000 Madison ave- 
e, near East Seventy-seventh street. She has a number 
nt pupils, devoting their special attention to the 


via und many pupils of leading families from both the 


nearby cities. Some of them have become 
essionals and Paderewski is interested in their suc- 


RRR 


stiann Kriens announces his return from Europe, 
violin instruction as well as ensemble and com- 
1, at his studio, ast West Fifty-seventh street, near 


Carnegie Hall. He has booked several concert engage- 
ments, as well as dates for his trio and string quartet. 
nner 
Clara S. Woods gave a demonstration of the Burrowes 
Primary Method at 32 Rockland avenue, Park Hill, Yon- 
kers, September 28 Three children under twelve who 
had studied from a month to a year wrote complicated 
time-measures, built a scale circle and played pieces, to the 
enjoyment of the audience. They all apparently enjoyed 
doing this, thus exemplifying the claim that by this method 

music study is made a pleasure. 
a2eaee 
Amy Grant read “Parsifal” (Mrs. J. Irving Wood at 
the piano) at Kingston, N. Y., September 27. The affair 
was under prominent social patronage and a local paper 
refers to Mrs. Grant’s rich voice, of much mood and mod- 
ulation, which might well have served her as an actress. 
nae 
Josefa Middecke, who passed her vacation in Europe, 
is back ‘at her work in New York. Her new studios are 
in the Orleans, 100 West Eightieth street. Madame Mid- 
decke brought back her daughter Margaret, who has been 
studying piano in Berlin. Miss Middecke also possesses 
a voice and she will, on advice of George Droescher, gen- 
eral stage manager at the Royal Opera in Berlin, study 
with her talented mother. Madame Middecke has been 
asked to establish a class in the Prussian capital and she 
may consider this another year. 
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A representative body of organists dined together on 
Wednesday evening at the Cafe Parisien, after which a 
Greater New York Council of the National Association 
was formed and a constitution and by-laws adopted. The 
organists from New York and vicinity took this step thus 
early in the season in order to afford an example of the 
general plan after which organists in other cities can 
pattern similar councils. The movement has taken on 
a decided impetus and the national secretary, Nicholas 
de Vore, 41 Madison street, Brooklyn, already has re- 
ceived inquiries from all parts of the country regarding 
this phase of the work. R. Huntington Woodman, of 
Brooklyn, is only one of the men of note in the organ 
world who have already signified their intention of joining 
the movement. The next meeting and dinner will be held 
Wednesday evening, October 25, and at this time the nom- 
inating committee, which was appointed last week, will 
present its report for the action of the council. Dr. J. 
Christopher Marks presided at the last meeting, owing 
to the illness of two of the national officers. A resolution 
was passed extending the solicitude of his colleagues to 
Homer N. Bartlett, last year’s national president, and 
veicing their hope for a prompt recovery from the serious 
iliness from which he has been suffering for the past two 
wetks. The membership fee for the local council was 
finally put at $2, of which $1 goes to the national work. 
The consensus of opinion favored a larger fee, but as nu- 
merical strength is most desired it was decided to keep it 
for the present at a point where no organist would need 
hesitate in joining the movement on a point of expense. 
The ideal of the association is an all-embracing one, and 
if achieved. it ,will indeed be truly representative of the 
democracy of the profession. 

The national secretary will issue a charter to any local 
council on the application of ten or more charter members. 








Dimitrieff with Cincinnati Orchestra. 

Nina Dimitrieff, the Russian prime donna, has been 
booked for a concert with the Cincinnati Symphony Or- 
chestra in Pittsburgh, November jo. Madame Dimitrieff 
will sing November 21 with the Philadelphia Choral So- 
ciety in a performance of Gounod’s “Redemption.” This 
singer includes among her varied accomplishments fluency 
in the English language, and the Gounod work is, of 
course, to be sung in that language in Philadelphia next 
month. 





LEON RAINS Rains has recently rejected 

As Dr. Miracle. offers from Hamburg, Han- 
over, Berlin, Breslau, Frankfort-am-Main, Cologne, Karls- 
ruhe, Dessau, Brunswick, Dresden and Stockholm, © He is 
devoting his time to lieder singing, and in this field as 
in opera the German public has revealed marked enthu- 
siasm for his art. Mr. Rains has a fine physique, which 
is a match to his splendid voice and artistic powers. 

The accompanying picture represents Mr. Rains as Dr. 
Miracle in “Hoffmann’s Tales.” 

The following critigism is from a recent review: 

Rains’ extremely characteristic facial expression, showing the ex- 
perienced operatic singer, heightened the effects of the dramatic 
songs so that the audience were, in the most literal sense, spel!- 
bound; with equal facility the artist expresses the most delicate 
lyrical words; one can searcely believe a bass voice to be capable 
of such q piano. Rains satisfied the highest demands which can be 
made on a concert sihger,-Bramschweiginde Landes-Zeitung. 





—— 


Kirsteiner Resumes Teaching. 

Jean Paul Kiirsteiner, teacher of piano and composer of 
songs and piano pieces, resumed his teaching at his studio, 
The Belnord, Broadway and Eighty-sixth street, New 
York, October 2, His pupils will there have the benefit of 
two Steinway grand pianos, a specialty being two-piano 
works as one of the features of the studio. He has just 
published these four new songs: 

Hear Me Not Yet, O Love (low voice). 

That One Refrain (low voice). 

My Heart Sings as the Bird's Song (high voice). 

Rose of the World (low voice). 

In the near future he will publish two more songs for 
low voice. His third nocturne for piano is also in print. 
Besides these new works Mr. Kiirsteiner has in. the pub- 
lisher’s hands a set of three piano solos, opus 18, “Three 
Moods,” yclept “Meditation,” “Idyl,” and “A Regret.” 
Musicians who have heard them played from the manu- 
script are most enthusiastic over their beauty and poetic 
significance. Mr. Kiirsteiner resumed his teaching at 
Ogontz School for Young Ladies, Philadelphia, the last 
of September. He has been instructor of music at this 
institution for nineteen years. 





King Clark Studios Reopened. 

. Mr. and Mrs, Frank King Clark returned to Berlin on 
September 15 and reopened their studios at Kurfirsten- 
damm 63. Mr. and Mrs. Clark spent the greater part of 
the summer at Bayreuth, where they and a large numbet 
of pupils that studied with them there attended all of the 
Wagner performances. After the close of the Bayreuth 
season Mr. and Mrs. Clark enjoyed a two weeks’ visit to 
Paris, Mrs. Clark, as chief assistant to her famous hus- 
band, has become a permanent and very valuable feature 
of his work as a teacher of singing. 





Western Dates for Arthur Shattuck, 

Arthur Shattuck, the pianist, has been engaged as solo- 
ist with the New York Symphony Orchestra at a concert 
in Oberlin, Ohio, February 16, 1912. The concert is under 
the auspices of the Conservatory of Music connected with 
Oberlin College. Mr, Shattuck will play the Tschaikowsky 
concerto in B flat minor. February 19, Mr. Shattuck is 
to give a recital at Lake Erie College. 





Johnston Artists with St. Louis Symphony. 
Manager R. E. Johnston has booked the following artists 
to appear as soloists during the season with the St. Louis 
Symphony Qpchestra: Albert Spalding, violinist; Berta 
Morena, soprano of the Metropolitan Opera Company; 
Rosa Olitzka, Russian ‘contralto, and Yvonne de Treville, 
the coloratura soprano whom Mr. Johnson is bringing to 
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American music, Her views on that subject have been 
expressed several times in these columns. 
ane 

Harry Culbertson, manager of Hugo Kortschak, violin- 
ist, announces the following list of engagements for this 
artist during the early part of this season, which began in 
September: Galesburg, Ill.; Vermillion, S. Dak.; Salina, 
Kan.; Fargo, N. Dak.; Waterloo, Ila.; Ames, Ia.; Bald- 
win, Kan.; Muscatine, Ia.; Carlinville, Ill.; Virden, Ill; 
Maririette, Wis.; Litchfield, I1].; Mount Vernon, fa.; Bur- 
lington, la.; Big Rapids, Mich.; Cadillac, Mich.; Lafayetie, 
Ind. Mr. Kortschak will appear: under. the same manage- 
ment in recital at Music Hall, October 31. 

nner 

Anton Foerster, pianist and president of the Ziegfeld 
Club, announces the first meeting of that society for the 
season of 1911 on Monday evening, October 2, Mr. Foer- 
ster was elected last year vice-president and has been 
elevated to the presidency this season. His work as vice- 
president has been most satisfactory, and undoubtedly he 
will prove an efficient president. Mr. Foerster informed 
this office that each month a meeting will be held, and dur- 
ing Christmas the ladies will be invited to one of the ban- 
quets. 


nur 
Celéne Loveland, who has opened a studio at 619 Fine 
Arts Building after a five year sojourn in Europe, 


brings with her the most ‘modern ideas in musical peda- 
Her method is unique, and one of the special fea- 
tures of Miss Loveland’s work is to correct individual 
difficulties, and through her scientific treatment most de- 
fects are overcome. Miss Loveland will give during the 
season lectures, in which she will explain her system, 
making her illustrations from successful students of her 
a 
[he directors of the Sherwood Music School gave a 
dinner in the Gold Room of the Auditorium to the faculty 
of the school on Thursday evening, September 28. This is 
only the beginning of many more entertainments of this 
sort that will be given for the faculty 
RRR 
The annual banquet of the Chicago Mendelssohn Club 
took place at the Chicago Athletic Club last Tuesday 
evening, September 26. Louis Spahn, president of the 
club, made a brief address after the dinner and said that 
the club is in a prosperous position from a financial point 
Harrison M. Wild, conductor of thé club, made 
a little impromptu speech. Others who made addresses 
were Emil Liebling, David Clippinger and Adolf Weidig. 
The club sang some of the numbers from last year’s pro- 
grams. RRR 


Albert Borroff, basso, will give his annual song recital 
at the Whiteney Opera House Sunday afternoon, Octo- 
ber 29. nRrer 


A school of music in Macon, Ga., forbids a student to 
play any ragtime music, and several such compositions 
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when found in the music room of that school were con-, 
fiscated by the director of the conservatory. 
nRrer 
Littell McClung, press representative of the Chicago 
Grand Opera Company, told a funny story to the writer 
to the effect that a manager when calling last year in 
Chicago referred to him as the “little boy upstairs.” Mr. 
McClung has won many wagers as to his age. Very few 
physiognomists could ever guess how old he really is. The 
young man has often been taken to be twenty or twenty- 
one years old, yet he entered a Virginia college when 
twenty-one and that was eight years ago, thus the young 
press representative is fully twenty-nine years of age and 
has accomplished much in his short life, having been con- 
nected with many newspapers in the musical, dramatic and 
other departments, beside holding different positions in 
the newspaper field in New York City. Mr. McClung in- 
formed the writer that he would grow a Vandyke in or- 
der to look a little older. Many an opera star would like 
to look as young as Littell McClung. 
mReR 
Harold Henry, pianist, will give his annual piano re- 
cital in Music Hall Tuesday, October 31. 
nar 
Sibyl! Sammis MacDermid, soprano, will, this season, 
give recitals before clubs and in private homes, presenting 
compositions by James J. MacDermid, her husband. The 
composer will be at the piano. The venture should prove 
a successful one, applications for the joint appéarance of 
Mr. and Mrs. MacDermid already having béen  feceived. 
Mr. MacDermid looks after .the bookings and can be 
reached at the Fine Arts Building, Chicago. 
mRe, 
Bernice de Pasquali and Antonio Scotti will appear in 
Orchestra Hall on October 8. 
2n2ee 
Fannie Bloomfield Zeisler, the American pianist, will 
sail for Europe December 27 on the Lusitania, and will 
make her debut with the Leipsic Gewanhaus, under Arthur 
Nikisch, on January 10 and 11, to be followed by various 
recitals in Dresden, Leipsic, Vienna, Munich, London, 
Hamburg and Paris. January 21 and 22 she will play 
again with Nikisch and the Berlin Philharmonic, and there 
are other orchestral engagements to be filled later on. 
Mrs. Zeisler recently received a cable from Sir Henry 
Wood, offering her an engagement with the London 
Symphony Orchestra, also for January. A few days. ago 
she had a letter from Camille Chevillard, inviting her to 
play at the Lamoureux concerts in Paris. Altogether she 
is looking forward to a splendid season in Europe. Her 
American itinerary has been so arranged this’ season that 
she can fill many engagements within a Short time with- 
out much traveling. As announced sometime ago-in these 
columns, Aline B, Story, of 5749 Woodlawn avenue, Chi- 
cago, is the secretary for Mrs. Zeisler, to whom all ¢om- 
munications may be addressed concerning the artist. 


xn RR 
Viadimir de Pachmann will open the season for F. 
Wight Neumann at the Studebaker Theater, Sunday afier- 
noon, October.15. -The-De Pachmann piano recital will be 
followed by a piano recital by Augusta Cottlow Sunday 
afternoon, October 22, at the Studebaker Theater. The 
only appearance in Chicago of Pasquale Amato, baritone 
of the Metropolitan Opera Company, will be vor. Sunday 
afternoon, November 5, at the Studebaker Theater_in re- 
cital. 
ere 


Karleton Hackett, vice-president and vocal teacher at 
the American”Conservatory, and music critic of thé Chi- 
cago Evening Post, will, on November 20, read.an essay 
on “New Operas by the Chicago Grand Opera Company 
During the Season 191t-1912” before the — Wo- 
man’s Club. 

RRR 


Theodora Sturkow Ryder, ~pianist, now on a concert 


tour, sent greetings to this office from Winnipeg, Man... 
‘ nur 


Katherine Allan Lively sent her autumn greetings from 
Dallas, Tex. to this office, and says that her trip is suc- 
cessful and she is already booked for several important 
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engagements. The Harmony Club, of Fort Worth, of «+ We Dalten-Baker'’s Best Role. seventh time to sing this part with the Royal ¢ 
which Mrs. F. K. Lyons is president, will present Nikolai we ‘we : eiet<8T Loniion tefore he returns fo America 
Sokoloff in an ensemble concert with Katherine Allan ‘ ton-Baker, one of England's foremost singers, 


Lively early in November. is considered by musical authorities of his native country 
ner to be the best interpreter of Elijalty of the present gen- 


As a@ Singer Dalton-Baker has had what may be call 
a lifelong experience. He began as @ small lad, and at 
the age of thirteen was a leading boy soprano in the choir 

Johanna Gadski will be heard in a song recital at Or- of All Saints’ Church in Margaret street, London. At 
chestra Hall, Sunday, October 15. David Bispham will } teen. he was sufficiently self reliant and compet 
be heard in an afternoon song recital October 24 at the cept the posit.on choir 
same hall. Jan Kubelik, violinist, will appear at the Au- 
ditorium October 29 and November 5, and Alice Nielsen 


church, where he remained for seven years, a W 
im traming a fine male choir attr 


and Ricardo Martin wil! give a joint recital at Orchestra in bringing him a scholarship the Royal A 
Hall November 2. needed only a yeaf of advanced study in 
RRR show the world that the singer's rightful place was 

Robert M. Stevens, director of music at the University the public could hear his voice and learn ft sm 
of Chicago, called at this office last Thursday afternoon cianship. Having found his rightful 
and informed the Chicago representative of THe Musicat concert, Dalton-Baker has won triumph after t 
Courier that he expects to make a big thing of his de Like most artists who attain t gh 1 in | 
partmert at the Chicago University. Im the near future Dalton-Baker has had many social nors i 1s 


Mr. Stevens’ plans for the season 1911-1912 will be pub eared many times before 
} } : 


lished in these columns. the late King Edward, the first 1 “ 
RRR ‘teens and the second time 
The Russian Imperial Ballet, Anna Pavlowa and Mikail Mary Garden, On the second a 
Mordkin, will appear at the Auditorium Theater Novem- place at Windsor Castle, and was 
ber 13, 18 and 19. of Greece. Soon after the neert roy 


Mr. Dalton-Baker a handsome dia 
When Mr. Dalton-Baker was in 


he was particular delighted wit 


nrnre 
Rosa Olitzka, dramatic contralto, has been engaged to 
appear at a Mozart recital in New York on December 2 
nner 
The Bergey School of Opera gave a musicale by stu- 
dents of the school last Friday evening, September 29 


nner 


among American womet ‘ 


zeal in advancing the cause ol 


Hein-FraemckKe Institutions’ Concert. 





Manager H, Howard Hall is well remembered in Omaha The usual opening ont of tha inatitieties directs 
since the Scotti incident, which was related in all its par- Cast Hein and Ausust Fra , the 
ticulars to this office by Manager Stavrum, Emma Voed College of Music A the Gers ‘ soryat 
isch and others. es will be given Sunday evening, Ox r 29 f 
” " . m0 . . . . » Hall. Mr. Fraemcke wi pli the | 
The first member of the Chicago Grand Opera Com W. DALTON-BAKER. , Voiet will 
. ouse oigt w sing (| , | ‘ I 
pany to reach this city was Mary Jung. She arrived William Ebann will play the 
ok atten a ; She has charge og : nel 
Sunday, September 24, from Carlsbad. She has charge eration. This Mendelssohn oratorio is often sung through the faculties of both scl 
> wy - . > hic - Vix »} as es- . ° 
of the new ballet school which Andreas a ypel has ¢ out the United Kingdom, and frequently the role of the chestra of sixty men, all under t 
‘ . mene > hool and teache pe 
eh g Miss Jung has opened the school and teaches prang old prophet is allotted to Dalton-Baker. As has This annual opening concert is a n 
girls of any age if they have had previous instructions in been announced, the baritone has been engaged for the tance, with soloists of the highest class appe g 





ballet dancing. No tuition fee is charged. The graduates — Sa een e 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
Avallablie for Concerts Entire Season, 1911-12 
Management: M. H. HANSON, 437 Fifth Avenue, New York 
A limited number of advanced students will be cccepted 
Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 








are given permanent positions in the ballet of the Chicago 
Grand Opera Company. Classes are held at the Audito 
rium Theater every afternoon. Miss Jung was premiere 
danseuse at the Opera in Budapest for several seasons and 
has taught ballet dancing for the opera at Vienaa, Carls 
bad and Breslau 
nner 

The Teachers’ Training Class in Children’s Work of the 
American Conservatory will begin October 6, under the 
direction of Louise Robyn. The Children’s Classes opened 


September 23 with a large attendance. Members of the 











Normal Class are privileged to visit the Children’s scnnciditidiiinnaitialaial 





Classes. 
nne 


A recital will be given at Kimball Hall, Saturday after- 


noon, October 7, by Bernice Fisher, soprano, and Earl 
Blair, pianist. The program will be as follows 
Sonata, op. 31, No. 4 Beethove 
Mr. Blai: 
Aria, Regnava Nel Silencio (Lucia) Donizetti 
Miss Fisher 
Dance de Puck . -Debuasy 
Minstrels ... Debussy 
Etude, op. 36.. MacDowell 
Mr. Blair 
Serenade from opera Sacrifice ‘ . Converse 
Miss Fisher ’ 
Songs 
Little Winding Road Ronald 
My Mother Bids Me Haydn 
From the Land of the Sky-blue Water Cadmar Re 0 ens October 10th 
Miss Fisher = 
Rhapsodie Hongroise No ' .. Lanett 
M Blair 
Mrs. Karleton Hackett, accompanist 


SEND FOR NEW CATALOG 


34 West 12th Street 


NEW YORK CITY 


Rene Devaies. 
Charles d' Albert is of opinion that the Boston waltz, the 
one step, and the oid dances will be the rage shortly in 
London society, the barn dance and others of that kind 
being practically dead.—London Musical News 














: ENGLAND'S GREATEST VIOLINIST 
Concert Direction; M, H. Hansop 
C 0 h f) q 0 In America from January until May 


Management: 
ANTONIA SAW YER 
THE WORLD RENOWNED PIANIST 
KNABE PIANO USED 








Metropolitan Opera House, 1425 Broadway. 
New York 
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I nm ies, September go, t911 
sf soloists for the second and 


Symphony concerts will in 
I es, Lois Elwell, Maud Fenlon-Boll- 
Boris Hambourg, Silvio Scionti. 
yrominent Having arranged the 


take the orchestra to New York 
booking several short mid- 
boring territory With the ex- 
Willy Lamping as first cel- 


portant changes in the personnel 
phony Orchestra, though the num- 


, 
en 
G nd Emma Eames passed through 
n their way to the West coast, where 
meert tour 
, ane 
\ recently returned from a visit to 
musicale at the Harleywood 
( with Carrie Jacobs Bond, the 
Mr. and Mrs. Charles Pit- 
Paul, and Gertrude Hall. Miss 
Frank Anderson, organist of the 
1 Church, in a dedicatory or- 
nears 
Friday morning of the charter 
People’s Symphony Concert Asso- 


cation, made up of Minneapolis women. The entire plan 
was outlined and reports made. Emil Oberhoffer has ar- 
ranged programs: for the six concerts that are to make 
up the series, Using a chart to explain the composition 
of the orchestra and a piano to illustrate works played 
by the orchestra he will give short talks on the programs 
to be given. The program of each concert will be sent 
to T. P. Giddings, supervisor of music in the public 
schools, some time before the performance, in order that 
he may give explanatory talks with the aid of phonograph 
records, to the school children, for whom these concerts 
are especially designed. 
nnre 
Marie Ewertsen O'Meara, accompanied by Malcolm 
MacMillan, will give a musicale at the Aberdeen Hotel 
this evening,-when she will sing an Arabian song cycle, 
“The Heart of Farazda,” composed by Mr. MacMillan. 
nner 
There will be a meeting of the vocal teachers’ guild 
Wednesday evening at the Carleton Hotel, Minneapolis, 
nue 
Thomas Clark Forbes, baritone, and his wife, Alice Me- 
Grory Forbes, mezzo-soprano, have come to Minneapolis 
to live. Mr. Forbes will be heard in recital early in Octo- 
ber, and later both singers will give a joint recital, 
nae 
An interesting experiment is to be tried by the Schu- 
bert Club this year in the establishing of a students’ 
bureau for the purpose of securing engagements for stu- 














WILMOT GOODWI 


BASSO CANTANTE 
Management, BRADPORD MILLS 
AMERICAN MUSICAL BURBAU 
864 Carnegie Hall, . New York 
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THE COLLEGE OF MUSIC OF CINCINNATI 
Livan i MUSIC and DRAMATIC ART 


ed and Not Conducted for Profit, All monetary returns accruing to its own standing, and invested in Scholarships and 
Improved teaching facilities. Latest addition to the fac ty, 


MR. JOHANNES MIERSCH, Violinist 


Ample living accommodations for young men. 


Dormitory for Ladies. 


slog and booklet of professional men and women whom we educated. Address 


rHE C OL. LEGE OF MUSIC OF CINCINNATI, Elm, 12th and 13th Streets, 


Cincinnati 





5 GINSBURG BARITONE 


“He vanquished all hearts and ears by his fine art. "—-Graate Zeal tui Ey. 2? 
“His voice is genuine gold of highest tone and sensuous beauty.” 


Concerts, Recitals, Opera, Vocal tnetoushen 


Management: ADOLPHE STERNBERG, 238 West 75th Street New York 


Yorker Herold, June 27. 
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Centreiier seat en application 
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BISPHAI 


Season 191-12 New Booking 
FOR DATES ADONESS: 
LOUDON CHARLTON 
Carnegie Hall, New York 











CHARLOTTE MACONDA 





MANAGEMENT: 


R. E. JOHNSTON, St. James Building, New York 


dents who wish to use their musical gifts as something 
more than a mere accomplishment. There is to be no 
registration fee and membership in the tureau is just an- 
other advantage of being a student member of the club. 
A committee, has been appointed consisting of Mrs. Clif- 
ford L. Hilton, chairman, Mrs. W. M. Thurston, Keith 
Clark, Gertrude Hall and Pauline Allen. 
nner 

George Fairclough will dedicate two organs next month, 
one at the Atlantic Congregational Church, St. Paul; the 
other at the Hastings Presbyterian Church. 

are 

Twin City musicians, Wilma Anderson Gilman, Mrs. 
Walter Merril Thurston and Ruth Anderson, gave the 
musical program at the convention of the State Federa- 
tion of Women’s Clubs at Sauk Centre, Minn., this week. 

npr 

Madame Mastinnelli announces that with the opening 
of her teaching season, classes will be formed in both 
English and Italian opera, with weekly rehearsals. 

a2e2R 
NORTHWESTERN CONSERVATORY, 

Anne Hughes, for some ten years prominently asso- 
ciated as a singer and teacher with educational work im 
this State, has been appointed head of the Public School 
Music Department of the Northwestern Conservatory. 
Miss Hughes graduated from the Conservatory Voice 
Department in 1889; later she studied for several seasons 
in Chicago, where in addition to coaching with teachers 
of voice, she specialized in institutional work. At the 
completion of her studies she was elected to the import- 
ant position of director of the Music Department of the 
State Public School at Owatanna. After eight years of 
this exceptional experience she was for two years super- 
visor of public school music in this State. For the past 
two years she has had a private studio in Minneapolis 
as teacher of voice and has filled choir positions at West- 
minster Church and the Lyndale Presbyterian Church. 
As a member of the State Teachers’ Association, Miss 
Hughes has from the first been one of those who have 
emphasized the importance of the teaching of music in 
the public schools. With the few especially interested 
she worked for the organization of the public school sec- 
tion in the association, which is now doing such an im- 
portant work in the State. Millie Stadsvold, class of 
i910, teachers’ and players’ course, leaves this week for 
Boston, where she will do advanced work in music at 
the New England Conservatory. Since her graduation 
at the conservatory, Miss Stadsvold has had a large class 
in piano at Foston, Minnesota. Helen Knight, graduate 
of the class of 1910, has given up her class in piano at 
Shakopee, Minn., and will give her entire time to her 
teaching in Minneapolis, where she has a private studio. 
Miss LeGro, principal of the Blaine School, is interesting 
herself in helping children under her charge who are 
gifted musically to take advantage of the work in the 
free model classes of the Northwestern Conservatory. 
Some twenty-five recommended by her were given free 
instruction last year, and there promises to be an ever 
larger number the coming season. Of the children thus 
taught, those who are found to be especially gifted are 
given private lessons free of charge by advanced students 
of the normal department. A new departure has rather 
heen forced upon the normal department by the appear- 
ance last week of five or six children with violins asking 
if they might not be given lessons in a free model class 
like the piano pupils. “he head of the violin depart- 
ment, Miss Woodbury, is planning for such work to be 
begun in the near future. A goodly number of the stu- 
dents who completed courses of study at the conserva- 
tory.last year have enrolled for advanced work the com- 
ing year. Those who have already returned are Ethel 
Alexander, graduate of the artists’ course, who is coach- 
ing with Frederic Fichtel and studying counterpoint and 
composition with Walter Howe Jones; John Beck and 
Francis Hutchison, who completed the teachers’ and 
players’ course under Mr. Fichtel, have returned for ad- 
vanced work with him and with Mr. Jones ind Mr. Pat- 
terson of the theory department; Hazel Fleener and 
Duchess Goodenough, who completed the teachers’ and 
players’ course under Gertrude Dobyns, began their ad- 
vanced work with her; Ruby Mann, a pupil of Frederic 
Fitchtel, who finished the normal course, has returned fo: 
the supervisors’ course in public school music. Louise 
Dwyer, E@wyn Kelly and Morton Miller, graduates of 
the one year course in the dramatic school, are taking the 
advanced course. Willard Webster, who nearly com- 
pleted the advanced course last year, is taking work in 
the expression department in addition to the advanced 
dramatic work requisite for graduation. Several new 
courses have this year been added to the work of the 
department of theory: one in advanced history of music 
to be taught by Walter Mowe Jones, head of the depart- 
ment, and the other in advanced analysis taught by Ger- 
trude Dobyns. One of the most important departures of 


aaa eae he ails Mean > tear a aoe te 
self give the course in essentials of music. This course, 
which is one of the free advantages of the school, is pre- 
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liminary to the study of harmony, and is open to all 
junior members of the conservatory. The students of 
the normal department who are preparing to teach will 
be enrolled as regular visitors in this class. A choral 
club with a membership of young women and girls is 
being organized at the Northwestern Conservatory, by 
Anne Hughes, head of the public school music depart- 
ment, While the chorus work is a part of the public 
schéol music course and members of that department are 
required to take it, the club is open not only to all young 
women studying at the conservatory, but to outsiders as 

well. ‘the chorus will receive two hours’ trainimg a 

week, meeting probably on Friday afternoons to accom- 

modate high schdol students. The work as partially 

planned is to be correlated with the work in the history 

of ~ which is being taken by many of the members. 
+ zeae 

Florence Austin, the New York violinist, is to give a 

recital at Stanley Hall on October 2, to which the facu'ty 

and students of the Northwestern Conservatory are in- 
vited. . Miss Austin has often expressed a cordial interest 
in tlie conservatory since its affiliation with Stanley Hall, 
at which schoo! she was formerly a student. Wherever 
she-has been in the city she has given the students and 
teachers of both schools the pleasure of hearing her in 
recital. It is an inspiration to students of music to come 
in contact with an artist who is such a thorough student 
as _Miss Austin, who has won her high place among violin- 
ists*by a most unusual devotion to study and thorough 
appreciation of all that goes to the making of a musician 

Miss Evers, president of the Northwestern Conservatory, 

gave a theater party on Saturday evening, taking some 

twenty-five. of the faculty to hear Ludwig Willner, the 

German lieder singer. The children’s class in expression 

was organized Wednesday, September 27, for its year’s 

work under the direction of Miss Bender and Miss Kee 
ley. The class has already begun the study of a little play 

to be given at the Children’s Club the last of October. A 

new feature of this work in the children’s department is 

the physical training given by Frances Murison. [ft will 
include, in addition to the regular light calisthenics, in 
struction in folk dancing and morris dancing. The regu 
lar dancing classes at Stanley Hall and the conservatory 
are taught by Mrs. Leslie Pinney, who has been the in 
structor at Stanley Hall since 1905. Elizabeth Brown 

Hawkins, of the voice department, will give a recital in 

Conservatory Hall Saturday morning at 11 o'clock. Mrs 

Hawkins will be assisted by Ethel Alexander of the piano 

department. Frances Murison, director of the gymnasium 

department of the conservatory, has already organized 
three classes, one of which meets on Tuesday and Thurs- 
day mornings at 11 o'clock, another on Wednesday even 
ings, and a third which meets at 4 o'clock on Friday 

These classes, although organized for the conservatory 

pupils, are open to outsiders on the payment of the nom 

inal fee of twenty-five cents a week. Frederic Fichtel, 
head of the conservatory piano department, and Arthur 

Vogelsang, of the voice department, gave a musical pro 
gram at the assembly hour of Stanley Hall on September 
20. Mr. Fichtel has a large class in piano at that in- 
stitution. Mr. Vogelsang has several pupils and directs 
the Choral Club. Other members of the conservatory 
faculty who teach in the music department of Stanley Hall 
are Misses Dobyns, Alexander and Berrum, Mabel Wood 
bury of the violin department, and Walter Howe Jones, 
head of the department of theory. The first of the con- 
servatory student recitals, which take place regularly on 
Wednesday aftetnoons, will be given on October 6. Pupils 
of the piano and expression departments will provide the 
program. Claire Keeley, head of the expression depart- 
ment at Stanley Hall and first assistant at the consetva 
tory, will give a reading of “Monsieur Beaucaire” at the 
faculty hour, October 7, at 11 o'clock. These Saturday 
morning recitals are free to the public. Mrs. Joseph Ket- 
tleson, expression department, 1909, who has been teaching 
expression and music in Montana for the past two years, 
has taken a position as assistant teacher of expression in 
a private studio in Chicago. Mrs. Carlo Fischer will 
speak before the conservatory students and faculty, Sat- 
urday morning at 11 o'clock in the Conservatory Hall, 
on the subject of the children’s symphony concerts to be 
given on Friday afternoons this winter at the auditorium 
All interested in the project are invited to attend. 

nar 
Mrixneapours Scnoot or Music, Oratory anp Dramatic 
Art. 

The demand for lessons from students living in St. Paul 
has led to the opening of a branch studio in that city in the 
Raudenbush Building, room got. Mrs. Charles M. Holt and 
Harriet Hetland, teachers of elocution and Giuseppe Fab- 
brini, teacher of piano, are already occupied with classes. 
Giuseppe Fabbrini, pianist, is booked for recitals to be 
given soon in Dubuque, Ia, and Prairie du Chien. The 
regular weekly faculty recital will be given Saturday 
morning by Ruth Anderson, violinist, and Wilma Ander- 
son Gilman. Ella Gunderson, pianist, a pupil of Carlyle 
Scott and a graduate of the school, class 1909-10, is teach- 
ing in Brown's Valley, Minn. Carlo Fisher, cellist, and 





assistant manager of the Minneapolis Symphony Orches- 
tra, gave an interesting talk last Saturday morning before 
the students of the school on “The Opportunity of Hear- 
ing Music.” Millie Rye, soprano, pupil of William H 
Pontius and a graduate of the school, class 1909-10, is 
teaching in Mason City, Ia. Alice O'Connell, of the dra- 
matic department, read for Royal Arcanum, Central and 
Twenty-fourth avenues, N. E. last Tuesday evening 
Harriet Hetland, of the dramatic department, will assist 
in coaching plays at the University Farm School.this year 
Helena Churchill, a postgraduate of the dramatic de- 
partment last year, who played with both the local stock 


companies last summer, will support J. R. Amory, former 
charecter man at the Lyric, in his vaudeville sketch 
Mary ALLEN 





Jules FalK and His Horse “Fiddle. ' 


Jules Falk, the violinist, belongs to the sensitive school 
of artists who prefer the quiet of the wilds to exciting 





resorts during the summer vacation 
abroad this year, Mr. Falk, 
“Fiddle,” spent the holiday in the Alleghanies. The near 
est place of habitation was Fort McAlvevy 
miles distant. “Fiddle,” whether he liked it or not, was 
obliged to hear his master and friend play 
master works which would have electrified an audienc 
of human beings 


Instead of a trip 


with his violin and his hors 
twenty-hve 


many of the 


The. effect of music upon intelligent animals has been 
a subject to interest scientific men for many years. Ac 
cording ‘to- Mr. Falk’s own observations, his “ 
fers the Bach chaconne and the Mendelisohn concerto to 
Paganini’s “Witches’ Dance” and the Tschuikowsky cor 
certo. 


r ididie” pre 


Mr. Falk practiced about three hours daily during his 


vacation in the wilds and that he thinks is about as lone 
as an artist should play in one day. But there were other 
studies and these as well as the practicing were all done 


in the open air, in the lovely picturesque region where t 
artist saw some glorious sunsets 
Falk will 


For the coming season, Mr include new works 
in his repertory 

The accompanying photograph of the violinist and “Fid 
Richard Dooner of 
friend who spent the 


Mr. Falk 


die” was taken by Philadelphia, a 


closing days of the summer wit 





Francis Regers Begins His Season. 
Francis Rogers has returned to New York after a long 
holiday spent in Canada and Europe and is busy prepa 
season His N« 


ing his programs for the approaching 


York recital will take place in November, the date to bx 
announced later. He is already booked for numerous 
certs m various parts of the country His first eniuag 
ments are: October 24, Jamaica; October 25, Huntinyet 


October 26, Garden City 
Ogontz, Pa Ne 


October 27, Hempstead: Nevem 


vember 8 Wilkesharre, Pa 


ber 1, 


‘ 


In addition to and without interfering wit! is w 


aS a concert singer Mr. Rogers will accept a limited n 











Photo by R. T. Dooner, Philadelphia, Pe . ‘ 
JULES FALK ber of talented pupils at his residence, s63 Park avenu 
(“Fiddle and I.”) (northeast corner of Sixty-second street), New York 
Hasagencet, E. S. BROWN, 42 West 3900 Sirest, SOPRANO 
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ite WALDO 





CONTRALTO “CHILD LIPS IN SONG” 
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Minna Kaufmann to Sing Novelties. 


: oprano, brought*a number of 
an : r he returned from Europe re- 
4 fadame Kaufmann was “coached” 
i that she already had the correct 
ons of France, as well as 
arias from the modern operas. 
e ‘gp | 
ne 





| tor many years in 

nn. Completing her 
was to be expected that 
ht ffer when she 


1 she disappointed no one by the 


tyle is individual and de- 
he combines in her 
nd enables even 
purp ot composer 


Kauf- 


young sing- 


Madame 


Kaufmann can 
f both sexes the 
t mastered wholly. 
ond the 


nusiciar artist 


whose taste is exceptional. As a teacher of singing and 
a “coach” Madame Kaufmann is destined to take her 
place with the foremost in America. 


States. 





Kronold’s New Repertory. 


no liveried lackey, but by a member of the Senate of the United 


Neither of the singers was ever heard to better advantage than 
before that brilliant gathering at the Majestic Theater Saturday 
night, and Mrs. McKean and Mrs. Brevillier richly merited the tri- 
umphs they achieved. Being unable to express his appreciation in 


person, President Taft commissioned United States Serator Oliver 


Hans Kronold, cellist, has a remarkable repertory for 
the season, one completely upsetting the idea that the cello 
repertory is limited, Especially interesting will be the 
works of the Russian school. He will not be heard in 
anything he has played heretofore, but will select his 
numbers from forty-eight pieces, most of which have 
never been given in this country. He plans to give two 
recitals in New York, to put before musicians and critics 
this new repertory, proving that music for this beautiful 
instrument is educational, interesting and of artistic value 
Early this month Mr. Kronold piays in White Plains, N. 
Y., Orange, N. J., at a joint recital with Grace Davis, 
and in other nearby places. He has resumed his position 
as solo cellist at Grace Church and soon begins at All 
Angels. 

All in all, Mr. Kronold soon will find himself in the 
maelstrom of the mtusical life of the metropolis, in which 
he plays so important a part. 





Max Jacobs’ Season Begins. 

Max Jacobs played these violin solos at .the. Casino, 
Loottis, N. Y., ten days ago: “Wiegenlied,” Schubert- 
Elman; “Mazurka,” Benoist, “Chanson Louis XIIL and 
Pavane,” Couperin-Kreisler; waltz, “Schén Rosmarin,” 
Kreisler. Needless to say he was warmly applauded and 
encored. He has’ reorganized the Max Jacobs String 
Quartet, the same now consisting of himself, Leo Hell- 
man, Herman Borodkin and Mark Skalmer, and is plan- 
ning to give three subscription concerts at the Plaza Hotel 
this. season. He plays -in churches, teaches extensively, 
and pfominent clubs value his services. as suloist, all of 
which assures him a successful season, 





McLellan Pupils Sing for the President. 
While President Taft was in Erie, Pa., last month, he 
was the guest of honor at the annual banquet of the Erie 
Chamber of Commerce. The musical features of the oc- 





ELEANOR McLELLAN. 


Photo copyrighted by Mishkin Studios, New York. 


to thank the talented ladies, and to tell them for him that he was 
pleased beyond measure with the selections Mrs. McKean and Mrs. 
irevillier had rendered with such splendid effect. 








casion were contributed by two resident singers, both of 
whom are pupils of Eleanor McLellan, of New York 


FOR SALE 





The Mrs. GC. W. McKean and Mrs, Edwin 
H. Brevillier, soloists in church choirs of Erie, and recog- 
among the leading teachers of the city. The fol- 
lowing notice appeared in the Erie Daily Times of Sep- 
tember 18: 


singers were 


nized 


Erie’s charming soloists, Mrs. C. W. McKean and Mrs. Edwin 
H. Brevillier, sang themselves into the hearts of the distinguished 
personages who listened to them. An officially conveyed compliment, 
from the President of the United States, 
is an honor seldom bestowed on the greatest of our prima donnas, 
but both Mrs. McKean and Mrs, Brevillier are the recipierts of 
distinction And the message of appreciation was cofiveyed by 


extolling his appreciation, 


ORCHESTRAL LIBRARY FOR SALE.—A well known 
Orchestral Conductor wishes to dispose of his magnifi- 
cent Library of 
tically the whole range of classical music (all the sym- 
phonies of Beethoven, 
Also exceptionally large repertoire of lighter music (up- 
to-date) suitable for orchestras of 40-6o players. 
scores and extra string parts to each, 
no reasonable offer refused. 
care of this office. 


Orchestral Music, comprising — prac- 


Brahms, Tschaikowsky, etc.). 


Full 
For quick sale 
Apply at once to “A. B.,” 
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1g with one large concert hall and two small halls, also fifty teaching 
| led by F. Mendelssohn-Bartholdy in 1843. | Yearly ‘attendance, 950 stu- 
ents Of all count c 


St udents received at Easter and Michaelmas each year, but for- 


eigners received at any time, in accordance with page 9 of the regulations. 
urse of tuit ncludes every branch. of musical instruction, namely : Piano, 
and wind instruments, organ, solo singing and thorough training for the 
umber music, orchestra, 


and sacred music, theory, composition, history of 


DR. ROENTSCH 


literature and ewsthetics 
English or German sent gratis on application. 


: Director of THE ROYAL CONSERVATORIUM of MUSIC 





spectus in 








MORTIMER WILSON 


THEORY AND COMPOSITION 
1710 Chestnut Street, - Philadelphia, Pa, 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER 8. ANDERSON 
5 West 38th Street, New York 

















BONG! 


SAYS: 


“MME. VALERI 


is one of the very few teachers who 
really know how to place a voice.” 
(Signed) A. BONCI 


The Rockingham, 1748 Broadway 








BERGEY 


Mrs. Bergey, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall, Chicago, Ill. 

= “Recital, Concert, Oratorio 


F EV ANG:2rE"° 


iit on mn Gee 


Ratan ey, Soa Actes bat ey 
be taught to sing artistically. 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Taylor St,. San Antonio, Texas 


FAELTEN PIANOFORTE SCHOOL 











30 Huntington Avenue, year 
MAX 
JACOBS 
VIOLINIST 
Concerts, Musicales, instrection 
The Max Jacobs String Quartet 
STUDIG; 15 W.91st Street, New York 
Tel, 6144 River 


CHICAGO MUSICAL COLLEGE 


Founded 1867 De. F. Ziscreno, President 
YEAR 








Alt! Branches of School 


MU SIC $334, finn 
‘Tt is a permanent ed — 


=pon of cleumant Wake na 
of the Chicago Tribune, 
Catatoc Maitep Paes on request to 


Secartary Musical 
ee te. Mictigns Ave, Ciicage’ 




















THE MUSICAL COURIER 

























“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmann 
“A great Piano! It satisfies me completely.”— Pugno 


“A tone which blends so well with my voice.”— Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 





N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Stree!, NEW YORK 
Empowered by law to confer Diplomas and the Vegree oi Doctor of Music. 
Directors: Cart Her, Aucust FRrRAEMCKE 


from first advantages to students Harmony lectures, 

laying. vocal sight re ading 
FOR CATALOGUE 

TERMS P10 UP PER QUARTER 





Free | 


concerts, 


Instruction in all branches of 
beginning to highest perfection 
Thirty-eight of the best known 
1 rofessors, 


HE AMERICAN INSTITUT 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President. 212 W, 80th St., New York City 
Telephone 232¢ Columbus. 


music 
ens +3 NT e 


and experienced 











THE FACULTY AND EXAMINERS 
H. Rawtutnrs Baker Joun Corawetivus Gaiccs Pav. Savace 
Mary Fipecia Burt Lestre J. Hopesow Harey Rowe SwHeLiey 
Kate S. CHirrenpen Gustav ©. Hoagnsercer Henry SCHRADIECK 
May IL. Drrto Sara JeRNICAN Wa. PF. Sweremaw 
Fawnte O. Greene McCatt LANHAM Karmargine L. Taytor 
Geo, Coteman Gow Dan's Grecory Mason R. Hewtrincron Woopman 
26th Season 
Send fer circulars and catalo KATE S. CHITTENDE". Dean 








CONSERVATORY ¥ MUSIC 


THAI NDIANAPOLIS 








i MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 
——— : —— 
mt PIANO—Mr. Edgar M Cawley, VIOL IN—Mr. Gaylord Yost, Mrs 
Mr. Carl Beutel, Miss Eugenie Ella Schroeder Yost, Mrs. Ed 
’. Seorgie. gar M. Cawley 
SINGING—Mr. Glenn O. Frier 


mood, Mr. Wesley Howard, Mrs. rence ARTS—Mrs. 5S. T. Hen 


Glean O. Friermeod 
In addition to the above, are twenty-five teachers of the highest standing 
The largest and most complete school of Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies 
EDOAR M. CAWLEY. Director, 430 Nerth Meridian Stroet - Indianapolis, In. 








COSMOPOLITAN SCHOOL OF MUSIO_AND DRAMATIC, ART 


Fall term now in progress. Students may register at any time 


Adérese Registrar, 9th Floor. Auditorium Bidg., Chicage, New Phone Nos. 4868 and 4869 Harrison 


FLMERICAN ([ ONSERVATORY 


CITY OF NEW YORK. CHARTERED BY 

BOARD OF REGENTS, 305 EAST 86th STREET, NEW YOR.. 

Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 








PROCURE ENGAGEMENTS. Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Adéresses of MUS'CAL SOCIETIES. CLUBS. Etc 


GEORGIA KOBER, President W. KELLER, Director 


HERWOOD 








Founded by Wm. H. Sherwood, Suite 7:4 
Fine Arts Bidg.. Chicago All branches ot Price, $3.00 Delivered 
music taught by eminent artists and LOUIS BLUMENBERG, Publisher 
““waosIico _ — 
Faculty includes Piano—Georgia Kober 
Maurice Rosenfeld; Organ and theney ~ STUDIO HALL 
Walter Keller; Vocal—W \ fillett; 
Violin~-Bernhard I nemes on. Public Schoo! | 5@ East 34th Street, New York 
Music, Dramatic Art rene .. ouveamt Studios, Clubs and 
CH OOL fe ae Recital Hall 








REINDAHL VIOLINS 
and BOWS 


Violas 3 int ‘Cellos 


Artists know the rarity ot 
yiotins whose 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureas 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Preprieter aad Manager of the Philharmonic 
Cencerts, Berlin ; the new Subscription Cencerts, 
Hamburg; the Bechstein Hall, Berlin. 


Representative of more than 400 artists, includ 





fn aitiesimo. You know how 
much you desire « violins 
whore tome qualities are dis- 
tinguished in power, inten- 


ing d’Albert, Ysaye. Ansorge, Thibaud, Kreisler, ony,  sntguone sol a 
Sembrich, Risler, Van Rooy, Hekking. Carrefio preter rege Foy rAnrag 
and many other celebrities. Also manager of the octaves, clear harmonics, 
Berlin Philharmonic Orchestra and of Arther Pure pirricato tomes distinct 
Nikisch arpegg os. distinc! in shake, 


t5H) and starcat), and withal 
Quickly responsive to bow- 
pressure from real piasiaei- 





mo to fortieeane if you 
have euch s vielin you may 
ot be interested ;ifyou have 
Bot, you will be interested in 
$ booklet "An Artigt's 
‘ouch’ ~ which | will gladly 
mail you PREE. and which 
contains opinions trom 
work! femeus artis whe 
wee REE PAWL Viowsme. 


Visiirs sent te responsibis 
persons on trisi, fer com- 
parison with othor sew or 
femeus cid vielins; |. 
desired, gradual charge 


Principal Ageacy for Music Teachers 
Berlin, W. 


LEONARD ir 


CONCERT DIRECTION 


Representative of Emmy Destinn, Teresa Carrefio, 

oseph Lhevinne, Brussels String Quartet, Oskar 
ried, Geselischaft der M: sikftestn Stern'cher 
Gesang-verein and others 


Cranberry Piano School 

















Reindab! Grand Model, $250.00 acc unts opened, 
Sonciuinnins sot ge 
EOR OLSOW NBERRY, Director | ®en ovens Kocian 
pentsem Ceamey, Meee | cee f= ANTRAL 
THE FAELTEN SYSTEM f Pe ever cil 20 Cast tan terse Strest 
Booklets—Carnegie Hall—-New York Benmans CHICARG, LLIGOS 6.8.5 








A. B. CHASE PIAnos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Musicat 
Counrar 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test o/ 
Years of Usage 


Case Designs Which Are Original, Artiet 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1860 
22e Berabuergerstrasse (Philharmonic), Berlin, 3. W. 
Reoyel Protessor GUBTAY HOLLAENDER, Direester 
Branche-institute, Berlin-Chearioctienburg, 8-8 Kantetr 





CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOO! 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising al! solo and atl of 
hestral inet vy SEMINAR\ Special training for teachers 
Principal Teachers Conducting HARMONY AND COMPOSITION—<Gustev Bumeke, Alexander a 
Fielitz, I) Geyer, Withelm Kiatte, Prof. Philipp Ruefer, Ernest S Hofrat. Prof. Cari Schrée 
‘ Prof. E. f Tauwbert, Arthur Willner PIANO—George Bert 1, Ludwig Breitmer, A fn 
iclitz, Edwin Fischer. Guenther Freadenberg, Ernest H rimmer Emer Koch Prot Martin 
Krause, Clara Krause, Prof. James Kwast. Frieda Kwast-Hodapp, Dr. I. Luteenko, Gustav Poh! 
Prof. Ph. Ruefer, Martha Sauvan, Prof. A. Sorman I woenberger. Prof. E. E. Taw- 
bert SINGING—Frau Ide Auer Herbeck, Eugen Brieger au Mare Brieger- Pal Kar! Mayer 
(Chamber Singer), Frau Prof. Mathilde Mallinger (Royal Chamber Sings Frau Prof. Selma 
NicklassKem ner, Nicolaus Rothmueh! (Royal Chamber Singer), Maést G. Searneo, Wiladysiaw 
Seidemann, Adolf Schulze. Alfred Michel OPERATIC CLASS—N. Rothmue IOLIN 
Prof. Gustav Hollaender mY Hugo Heermann am Franko Alexande Fiedemann, Max 
Grinberg, & & HARP—Pranz Poenitz ORGAN—tBernhbard Irrgang, Royal Mu Director 
CELLO—Euger sandow, &€ 
Pros) ectuses aw de tained through the Conservatory 2 s received at any time Coneultation 
ours from 1 am tert n 





Royal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructers 


Léucation from to finish. Full courses of single branches 
ol end apeuuen. A dme meio e 


Prospectus and List of Teachers trom the Directorium 


Principal admission Gan. 
granted also at other times 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THEE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 
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THE MUSIC 





AL COURIER 














THE 


ISTEINWAY 
PIANOS 


[GRAND AND UPRIGHT)! 
Are Everywhere Known As 


| THE STANDARD PIANOS OF THE WORLD 


( Park Avenue, Borough of pry 
Jackson Avenue, Borough of Queens 


Factories: - Ditmars Avenue, Borough of Queens (NEW YORK 
Riker Avenue, Borough of Queens 
AND 

















' St. Pauli, Schanzenstrasse, 20-24 ~ ~ 7 - HAMBURG 




















Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


_Q@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 















Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq..W., London 
Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 






Warerooms: - 


| They are aleo sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 








BOSTON 

















“{IMBALE= 


CHICAGO, ILL... U. S.A. 











\JEWETT 





JEWETT PIANO CO., 


FACTORIES: Le 


Tone is one of the chief reasons the JE WETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


—— Manufactured by: 











PIANOS 





- - Boston, Mass. 


ominster, Masse. 
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The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of || 
today. 


THE WORLD RENOWNED 








It is built to satisfy the most 
cultivated tastes : : : : : 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artGels : ¥'8.2 F424 ea 


SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 





















ee 


&. 





is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 


excellence as a Player Piano 


THE AUTO PIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
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BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET. NEW YORK. 
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